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THEATRE DE LA VILLE, PARIS

Based on texts by Eugéne lonesco’nun metinlerinden uyarlama
Emmanuel Demarcy-Mota

Christophe Lemaire

Jefferson Lembeye, Walter N’Guyen

Yves Collet

Fanny Brouste

Charles-Roger Bour, Céline Carreére, Jauris Casanova, Sandra
Faure, Stéphane Krihenbiihl, Walter N’Guyen, Gérald Maillet
Makyaj Make-up: Catherine Nicolas

Alix Descieux-Read

Julie Peigné

22 Kasim'daki gosterinin ardindan Emmanuel Demarcy-Mota’ya
Onur Odiilii sunulacaktir.

Emmanuel Demarcy-Mota will be presented with the Honorary
Award after the performance in 22 November.

22 KASIM NOVEMBER

23 KASIM NOVEMBER

Emmanuel Demarcy-Mota, ¢ok biiyiik sahneler icin tasarlanmis
olan Gergedan, Love’s Labor’s Lost ve Alti Kisi Yazarini Ariyor
gibi bir dizi calismayi yénettikten kisa bir stire sonra biitiin
oyuncularini lonesco metinlerini okumak tizere Reims’da bir
araya getirdi. Bir masanin etrafinda sagli sollu dagilan oyuncular
burada metinleri okudu, dogaclama yapti ve sectikleri satirlari
paylasti. Bense dylece oturup onlari dinledim, metinlerin her
birini tekrar kesfetmenin tadini ¢ikardim ve o giin hi¢bir amacim,
sahne icin acilen bir is tasarlama zorunlulugum veya bir acilis
telasim olmadan hayranlikla izledim olan biteni. Bunun tizerine
Emmanuel Demarcy-Mota bu deneye devam edip lonesco
etrafinda dénen ve her oyuncunun kendi duygulari ve hayal
glictini gelistirmesini saglayacak bir arastirma baslatmaya karar
verdi. Oyuncularin seyirciyle yakin temasta olabilecegi bir tasarim
éngériyordu. Ben de onlari yakindan seyretmek, aralarina

sizmak, seyirciyi aramizda hayal etmek, herkesin 6zgtirce
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deneylere girismesini saglamak, éngériilemeyen ve benzersizi
yakalamaya kalkismak, asla kendilerine teklif edilemeyebilecek bir
rol i¢in ellerinden geleni yapmalarini izlemek istiyordum.

Bagka bir cinsiyet, yas ve diinyadan birilerini canlandirmakta
serbesttiler. Bu da bizi sasirtmalarina, onlardan daha énce
gérmedigimiz ve hatta oldugunu diistinmedigimiz seyleri
gostermelerine firsat sagladi. $6yle demistim onlara: 6nerin,
hayal edin; form arkasindan gelir. Sonugta arastirmamiz bir
performansin malzemesi ve sahneye kondugunda da bir
toplagmanin nesnesi haline geldi. lonesco Dosyasi alti saat
surebilirdi. Bazi temalar secildi: burada farkli yemeklerle temsil
edilen sosyal bulusmalar (aile, diigiin, dogum giinti), var

olma, birlikte olma, yalniz olma, konusma, birbirini duymama
korkusu... Bunlarin hepsi bizi yénlendiren adimlar oldu ve
sonunda ilk versiyonu ortaya ¢ikardik ve tabii ki digerlerini. Su an
besinci versiyon tizerinde calisiyoruz ve hila degisiyor, gelisiyor.
lonesco Dosyasi Emmanuel Demarcy-Mota’nin on yili agkin
stiredir birlikte calistigi toplulugun bir kismini bir araya getiriyor.
Cogu 1998'de Shakespeare’in Love’s Labor’s Lost’'unda yer aliyordu
ve hemen hepsi Pirandello, Brecht, Horvath, Vitrac veya Melquiot

yapimlarinda rol almisti.
— Colette Godard

Shortly after having directed Rhinoceros, Love’s Labor’s Lost,
and Six Characters in Search of an Author—a series of works
designed for very large stages—Emmanuel Demarcy-Mota
brought together all his actors in Reims to read texts by
Ionesco. The actors were seated around a table, some chairs
right and left, reading, improvising, sharing lines; I just sat
listening, watching them and taking pleasure in rediscovering
each one of them, letting myself be fascinated and loving them,

with no particular goal that day, no obligation to immediately

produce a work for the stage, no scheduled opening. Emmanuel

Demarcy-Mota then decided to continue this experiment and
launch a research process around Ionesco, through which
each actor could develop their own feelings and imagination.
He suggested a design in which the actors would be in close
contact with the audience. I wanted to watch them closely, to
become intimate, to imagine the audience amongst us, and

to let everyone experiment freely, dare the unforeseen and the
unprecedented, experiment in the part which they might never
be offered.

They were free to play another sex, another age, another world.
This allowed each one of them to surprise us, to show things
we had never seen in them, that we didn’t suspect. I told them:
suggest, dream, the form will follow in due time. In the end
our research became the very material for a performance and
once put on stage, the object of public gathering. Ionesco Suite
could have lasted six hours. Some themes were selected: Social
conventions, which are here connected with different meals
(family, wedding, birthday), the fear of being, of being together,
alone, of speaking, of not hearing one another... all this guided
our steps, one after the other, until we put together a first
version, then another and yet another. We have reached the
fifth version which is still evolving.

Ionesco Suite has brought together a part of the company which
Emmanuel Demarcy-Mota has been working with for over 10
years. Many of them were part of the staging of Shakespeare’s
Love’s Labors Lost in 1998, almost all have taken part in his
productions of Pirandello, Brecht, Horvath, Vitrac, or Melquiot.

— Colette Godard
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