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Johannes Brahms (diiz. arr.: Phillip Moll)
Bir Alman Requiemi, Op. 45
A German Requiem, Op. 45

1. Selig sind, die da Leid tragen. Ziemlich langsam und mit Ausdruck
2. Denn alles Fleisch es ist wie Gras. Langsam, marschmdfSig

3. Herr, lehre doch mich. Andante moderato — Fugue

4. Wie lieblich sind deine Wohnungen. Mdfig bewegt

5. lhr habt nun Traurigkeit. Langsam

6. Denn wir haben hie keine bleibende Statt. Andante — Allegro

7. Selig sind die Toten. Feierlich

Arasiz 9o’stirer. Lasts 9o’ without interval.
Alkis icin eserin sonunu beklemenizi rica ederiz.
We kindly request you not to applaud in between movements.

KONSERE DOGRU PRE-CONCERT TALK*®
28.06.2019 CU FR 20.00-20.30 FUAYE FOYER
AYDIN BUKE'NIN “BRAHMS VE REQUIEM’i” BASLIKLI KONUSMASI

AYDIN BUKE ON ‘BRAHMS AND HIS REQUIEM’

KONSERE DOGRU PRE-CONCERT TALK
29.06.2019 CT SA 20.00-20.30 PSM AMFi
BIRLIKTE GUGLU SESLER KOROSU KONSERI
BIRLIKTE GUGLU SESLER CHORUS CONCERT

* TURKGE IN TURKISH

GiJS LEENAARS

m Gijs Leenaars 2015-2016 sezonundan
itibaren Berlin Radyo Korosu’nun
stirekli sefligi ve sanat yonetmenligi
gorevine getirildi. Gorevi kapsaminda
bugtine kadar Simon Rattle, Christian
Thielemann ve Yannick Nézet-Séguin
gibi seckin seflerle basarili isbirlikleri
gerceklestirdi. 2017 sonbaharinda
koronun uinlti yénetmen Robert
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Wilson ile ilk kez isbirligi yaptigi, Bach,
Nystedt ve Reich’in muziklerini iceren
“LUTHER dancing with the gods”
(LUTHER tanrilarla dans ediyor) adh
disiplinlerstesi projeyi Berlin'in yeni salonu Pierre Boulez Saal’da on defa yonetti.
2016 sonbaharinda ise koroyu, New York Lincoln Center’in White Light Festivali’nde
cok begenilen a capella bir programin yani sira Brezilya, Sili ve Arjantin’i kapsayan

ilk Guiiney Amerika turnesinde Brahms ve Mozart'in Requiemleri ile Beethoven'in g.
Senfoni'sinde yénetti. 2018—2019 sezonunda Beethoven’in Missa Solemnis yapitinin
icrasindan sorumluydu. Ayrica koroyu Berlin Katedrali’ndeki Noel konserinde yonetti;

Beethoven, Bruckner ve Brahms’in yapitlarinin CD kayitlarini gerceklestirdi.

1978'de Nijmegen, Hollanda'da dogan Gijs Leenaars, geng neslin en heyecan verici
koro seflerinden biri kabul ediliyor. Nijmegen ve Amsterdam’da piyano, koro ve
orkestra sefligi egitim gdren sanatgi, egitimini tamamladiktan sonra Hilversum’daki
Hollanda Radyo Korosu ile calismaya basladi. 2012—2015 yillari arasinda toplulugun
surekli sefligini ustlenerek Mariss Jansons, Nikolaus Harnoncourt ve Bernard
Haitink gibi 6nde gelen seflerle calisti. Collegium Vocale Gent, Capella Amsterdam
ve Hollanda Oda Korosu’nun diizenli konuk seflerinden olan Leenaars, Hollanda
Radyo Filarmoni, Rotterdam Filarmoni, Lahey Filarmoni ve Turin Filarmoni gibi
orkestralari da yénetti.

Gijs Leenaars’in 6zel ilgi alanlarindan biri de cagdas muizik. Sanatgi, Wolfgang
Rihm’in Vigilia adli yapitinin Hollanda prémiyerini gergeklestirdi. Reinbert de
Leeuw ybnetimindeki kayit icin Hollanda Radyo Korosu ile Gysrgy Kurtdg'in koral
yapitlarini hazirladi. Leenaars, son derece yaratici programlarinda koral repertuvarin
klasikleriyle tiim dénemlerden nadir seslendirilen yapitlari bir araya getiriyor.

= In the 2015/16 season, Gijs Leenaars took up his post as Principal Conductor
and Artistic Director of the Rundfunkchor Berlin. Since then he has successfully
collaborated with outstanding conductors such as Simon Rattle, Christian
Thielemann, and Yannick Nézet-Séguin. He directed a celebrated a cappella
programme in autumn 2016 at the White Light Festival of New York’s Lincoln
Center as well as the choir’s first-ever tour of South America, visiting Brazil, Chile,
and Argentina to perform the Brahms and Mozart Requiems and Beethoven’s
Symphony No. 9. In the autumn of 2017, he conducted ten performances of

the genre-breaking production ‘LUTHER dancing with the gods’, with music by
Bach, Nystedt, and Reich at Berlin’s new Pierre Boulez Saal, which marked the
choir’s very first collaboration with the renowned director Robert Wilson. In the
season 2018/19 he oversaw a performance of Beethoven’s Missa Solemnis. He
also conducted the choir’s Christmas concert at the Berliner Dom and made CD
recordings of works from Beethoven, Bruckner, and Brahms.

Born in 1978 in Nijmegen, the Netherlands, Leenaars is regarded as one of

the most exciting choral conductors of the younger generation. He studied
piano, and choral and orchestral conducting, as well as singing, in Nijmegen
and Amsterdam. Directly upon completing his studies, he embarked on

a collaboration with the Netherlands Radio Choir (Groot Omroepkoor) in
Hilversum. From 2012 to 2015 he was the ensemble’s principal conductor,
working with such leading conductors as Mariss Jansons, Nikolaus Harnoncourt,
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and Bernard Haitink. He is a regular guest conductor of the Collegium Vocale
Gent, Cappella Amsterdam, and Netherlands Chamber Choir and has also
conducted orchestras including the Netherlands Radio Philharmonic, Rotterdam
Philharmonic, The Hague Philharmonic and Turin Philharmonic.

One of his special interests is contemporary music: Gijs Leenaars conducted the
Dutch premiere of Wolfgang Rihm’s Vigilia and prepared the choral works of
Gyorgy Kurtdg with the Netherlands Radio Choir for a complete recording under
Reinbert de Leeuw. His strikingly imaginative programming brings together the
classics of the choral repertoire with seldom-performed works from all periods.

JOCHEN SANDIG

m Almanya'nin Esslingen sehrinde
dogan Jochen Sandig, 1990'da psikoloji
ve felsefe egitimi almak tizere Berlin’e
tagindi. 1990 yilinda Tacheles Sanat
Merkezi’ni kurmasinin ardindan 1993
yilinda Sasha Waltz ile birlikte Sasha
Waltz & Guests toplulugunu kurdu. 1996
yilinda kuruculari arasinda yer aldigi dans
ve tiyatro yapimlari i¢in bagimsiz bir
mekan olan Sophiensaele’yi 1999 yilina
kadar y6netti. Jochen Sandig 2000'den
2004'e kadar Schaubiihne’nin sanat
ybnetim kurulunda gérev yapmasinin
yani sira kurumda dramaturg olarak calisti. 2004 yilindan bu yana ise bagimsiz Sasha
Waltz & Guests toplulugunun yéneticiligini yapiyor. Jochen Sandig 2006 yilinda Folkert
Uhde ile birlikte Radialsystem Berlin’i kurdu. 2010 yilinda Fransa devleti tarafindan
Kaltur ve Edebiyat Sévalyelik Nisani ile onurlandirildi. ilk ysnetmenligini, Subat
2012'de Johannes Brahms'in Bir Alman Requiemi’ni Berlin Radyo Korosu ve Simon
Halsley ile sahneye uyarladigi “Human Requiem” ile yapti. Prémiyerinden bu yana
Hamburg, Amsterdam, Paris, Granada, Rotterdam, Atina, Hong-Kong ve New York'ta
sahnelenen yapim, 2016 Classical:NEXT Yenilik Odult’'nii kazand. Jochen Sandig
2020'den itibaren Ludwigsburg Festivali’nin sanat ve idari direktorlugtnu tstlenecek.

m Jochen Sandig was born in Esslingen, Germany. In 1990, he moved to Berlin to
study psychology and philosophy. After founding the Tacheles Art Centre in 1990, he
co-founded the Sasha Waltz & Guests together with Sasha Waltz in 1993. In 1996, he
co-founded Sophiensaele, an independent venue for dance and theatre productions
in Berlin-Mitte, which he directed until 1999. From 2000 to 2004, Jochen Sandig
was a member of the artistic direction as well as a dramaturge at the Schaubithne am
Lehniner Platz. Since 2004, he has been the director of the independent Sasha Waltz
& Guests GmbH. In 2000, together with Folkert Uhde, Jochen Sandig founded
Radialsystem Berlin. In 2010, he was awarded the French cultural order ‘Chevalier
dans 'Ordre des Arts et des Lettres’. In February 2012, he undertook his first
directorial work with ‘Human Requien, a staging of Johannes Brahms’ A German
Requiem in cooperation with the Rundfunkchor Berlin and Simon Halsey. Since its
premiere, the production has travelled to Hamburg, Amsterdam, Paris, Granada,
Rotterdam, Athens, Hong-Kong, and New York. The production was awarded the
Classical:NEXT Innovation Award 2016. In 2020, Jochen Sandig will become
Artistic and Executive Director of the Ludwigsburg Festival.

iWONA SOBOTKA

m lwona Sobotka, Belgika Kralice Elisabeth Uluslararasi Miizik Yarismasi'nda
kazandigi biiyuk édlle uluslararasi taninirhiga eristi. Aldigi cesitli 6dullerin yani sira
Dogu & Bati Sanatgilari Uluslararasi Odisyonlar’’'nda Carnegie Hall'da ilk resitalini
vermeye hak kazandi.

Yakin zamandaki projeleri kapsaminda
Barrie Kosky'nin Sihirli Fliit yapiminda
Pamina roluyle Berlin Komik Opera’nin
Avustralya ve Yeni Zelanda turnesine
katildi; Gimenez'in Maria del Pilar v S
operasinda Esperanza roliiyle ilk kez ' -
Madrid’deki La Zarzuela Tiyatrosu’nda
sahneye cikti; ilk kez konuk oldugu i .l
Baden-Baden Festivali'nde Simon .
Rattle ydnetimindeki Berlin Filarmoni w
Orkestrasi esliginde Wagner’in

Parsifal’inde Cicek Kizi’'ni seslendirdi; -
Mozart'in Sihirli Fliit operasinda Pamina

roliiyle Polonya Ulusal Operasi’nda, Traviata’da Violetta Valery roliiyle Poznan
Operasi’nda ve La bohéme’de Mimi roliiyle Podlaska Operasi’nda sahneye cikti.
Iwona Sobotka diizenli isbirligi yaptig1 Simon Rattle ile yakin zamanda Berlin
Filarmoni Orkestrasi (Wagner’in Parsifal’inin konser versiyonu ve Beethoven’in

[sa Zeytin Daginda oratoryosu), Londra Senfoni Orkestrasi (Norman’in Aya
Yolculuk’'unun diinya prémiyeri), Berlin Staatskapelle (Jandcek’in Glagolitik Mes'i)

ve Birmingham Sehri Senfoni Orkestrasi (Beethoven'in 9. Senfoni’si) esliginde
konserler verdi. Diger konser projeleri arasinda Barselona Senfoni ve Katalonya
Ulusal Orkestrasi (Barselona Palau de la Musica'da Verdi'nin Requiem’i), Mahler
Oda Orkestrasi (Elbphilharmonie’'de Beethoven'in 9. Senfoni’si), Postdam Oda
Akademisi (Berlin Konzerthaus’ta Beethoven’in Missa Solemnis’i), Berlin Radyo
Senfoni Orkestrasi (Berlin Filarmoni Salonu’nda Beethoven’in 9. Senfoni’si), Madrid
Senfoni Orkestrasi (Ulusal Oditoryum’da Beethoven’in 9. Senfoni'si) ve MDR
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Senfoni Orkestrasi (Leipzig Gewandhaus ve Dresden Frauenkirchen’de Brahms’in
Bir Alman Requiemi) yer aliyordu.

Sahneye ilk kez 2004 yilinda Paris Ulusal Operasi'nda Dukas’in Ariane ve Mavi Sakal
operasinda Ygraine roltiyle ¢cikan Iwona Sobotka, bu rolii daha sonra toplulugun
Japonya turnesinde de seslendirdi. Sonraki sezon Mozart'in Sihirli Fliit'tinde

Birinci Nedime'yi seslendirmek tizere Paris’e ddnmesinin yani sira Polonya Ulusal
Operasi’ndaki ilk temsilinde Moniuszko'nun Verbum Nobile'sinde Zuzia roliinii
ustlendi. Bavyera Radyo Senfoni Orkestrasi ile Milano ve Miinih’te Haydn'in
Linfedelta delusa yapitinin konser versiyonunda basrol Vespina'yr séylemek tizere
Hansjérg Schellenberger’den davet aldi. 2010 yilinda Moniuszko’nun Halka
operasina ismini veren rolde Schleswig-Holstein Miizik Festivali’ne ilk kez konuk
olduktan sonra ertesi yaz festivalde Puccini’nin Turandot operasindaki Liu roliiyle
biiyiik 6vgii topladi. Berlin Komik Opera'da ilk ¢ikisini Barrie Kosky’'nin Sihirli Fliit
yapiminda Pamina olarak yaptiktan sonra bu rolii toplulugun Budapeste Bahar
Festivali ile Varsova'da Polonya Ulusal Operasi'ndaki temsillerinde de seslendirdi.
Buiyuik basari kazandigi diger rolleri arasinda Perm Caykovski Devlet Operasi’nda
Teodor Currentzis ydénetiminde Tatyana (Yevgeni Onegin) ve Donna Anna (Don
Giovanni), Bialystok’taki Podlaska Operasi’'nda Violetta (La traviata), Pamina (Sihirli
Fliit) ve Mimi (La bohéme), £6dz'daki Biiyiik Tiyatro’da Tatyana (Yevgeni Onegin) ve
Donna Anna (Don Giovanni), Poznari’daki Biiyiik Tiyatro’da Violetta (La traviata) ve
Krakow Filarmoni’nin Carmen konserinde Micaéla sayilabilir.

Sik sik orkestra esliginde konserler de veren Iwona Sobotka, Simon Rattle
yoénetimindeki Berlin Filarmoni’nin Asya turnesinde Beethoven’in 9. Senfonisi ile
sahnedeydi. Ayrica Londra Senfoni, Viyana Senfoni, NDR Elb Filarmoni, Bavyera
Radyo Senfoni, Berlin Radyo Senfoni, ingiliz Kraliyet Filarmoni, Kraliyet Liverpool
Filarmoni ve Litksemburg Filarmoni orkestralar esliginde sahneye ¢ikan sanatgi,
Colin Davies, Simon Rattle, Marco Armiliato, Andrey Boreyko, Sylvain Cambreling,
Teodor Currentzis, Jesus Lopez Cobos, Aleksandar Markovic, Juanjo Mena ve
Massimo Zanetti gibi giiniimiiziin seckin sefleriyle calisti.

2010 yilinda Polonyali piyanist Piotr Anderszewski’nin Karol Szymanowski’'nin
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Polonyali tenor Piotr Beczala ile Szymanowski’nin tiim sarkilarini kaydettigi albimle
Polonya Ulusal Kayit Akademisi tarafindan verilen Fryderyk Odiili'nii kazandi. 2006
yilinda EMI Classics etiketi altinda Simon Rattle yonetimindeki Birmingham Sehri
Orkestrasi ile Szymanowski’nin Bir Peri Masali Prensesinin Sarkilari yapitini kaydettigi
albiim BBC Music Magazine tarafindan bes yildiza layik gériildii.

Iwona Sobotka, Varsova'daki Fryderyk Chopin Muzik Universitesi'/nden mezun
olduktan sonra galismalarini tinlii sanatgi ve pedagog Tom Krause ile Madrid'deki
Reina Sofia Miizik Universitesi’nde stirdiirdi.

= Iwona Sobotka achieved international acclaim as the Grand Prize winner of
the Queen Elisabeth International Music Competition of Belgium. Other awards
include the East & West Artists International Auditions in New York, where she
was awarded her debut recital in Carnegie Hall.

Recent and upcoming projects include a return to the Komische Oper Berlin as
Pamina in Barrie Kosky’s production of The Magic Flute on tour to Australia and
New Zealand, her debut at the Teatro de La Zarzuela in Madrid as Esperanza in
Gimenez’ Maria del Pilar, her debut at the Baden-Baden Festival with the Berlin
Philharmonic conducted by Sir Simon Rattle as Blumenmidchen in Wagner’s
Parsifal, a return to the Polish National Opera in Warsaw as Pamina in Mozart’s
The Magic Flute, to the Poznan Opera as Violetta Valery in La traviata and to the
Opera Podlaska as Mimi in La bohéme.

In concert, Iwona enjoys regular collaborations with Sir Simon Rattle, which
have recently included concerts with the Berlin Philharmonic Orchestra
(Wagner’s Parsifal in concert and Beethoven's Christ on the Mount of Olives),
London Symphony Orchestra (world premiere of Norman’s A Trip to the Moon),
debut with the Berlin Staatskapelle (Janacek’s Glagolitic Mass), and City of
Birmingham Symphony Orchestra (Beethoven’s gth Symphony). Other recent
projects include concerts with the Barcelona Symphony and Catalonia National
Orchestra (Verdi’s Requiem at Palau de la Musica Catalana), Mahler Chamber
Orchestra (Beethoven’s gth Symphony in Elbphilharmonie), Kammerakademie
Potsdam (Beethoven’s Missa Solemnis in Berlin Konzerthaus), Berlin Radio
Symphony Orchestra (Beethoven’s gth Symphony in Berlin Philharmonie),
Madrid Symphony Orchestra (Beethoven’s gth Symphony in Auditorio Nacional),
and MDR Sinfonieorchester (Brahms’ A German Requiem in the Gewandhaus in
Leipzig and Dresden Frauenkirchen) amongst others.

Her first stage appearances saw her sing Ygraine in Dukas’ Ariane et Barbe-Bleue

at the Opéra National de Paris in 2004, a role she later sang on tour during the
company’s guest performances in Japan. The following season she returned to
Paris as First Lady in Mozart’s The Magic Flute and also made her first appearance
with the Polish National Opera in Warsaw as Zuzia in Moniuszko’s Verbum Nobile.
She was also invited by Hansjérg Schellenberger to sing the main role, Vespina,

in a concert performance of Haydn’s L'infedelta delusa in Milan and Munich with
the Bavarian Radio Symphony Orchestra. In 2010, she made her debut in the
Schleswig-Holstein Music Festival in the title role of Moniuszko’s Halka, and
continued that association in the summer of 2011 in the role of Lit1 in Puccini’s
Turandot to great critical acclaim. She made her Komische Oper Berlin debut as
Pamina in Mozart’s The Magic Flute directed by Barrie Kosky and also sang this role
for a guest performance by the company at the Budapest Spring Festival, and in
Warsaw for National Opera of Poland. Other roles with which she has enjoyed great
success have included: Tatyana (Eugene Onegin) and Donna Anna (Don Giovanni)
under the baton of Teodor Currentzis in Tchaikovsky Perm State Opera; Violetta (La
traviata), Pamina (The Magic Flute) and Mimi (La bohéme) in Opera Podlaska in
Bialystok; Tatyana (Eugene Onegin) and Donna Anna (Don Giovanni) at the Grand
Theatre in £6dZ; Violetta (La traviata) at the Grand Theatre in Poznan; as well as
Micaéla in a concert performance of Bizet’s Carmen with the Krakow Philharmonic.
A frequent concert performer, Iwona has sung Beethoven’s gth Symphony on

tour to Asia with the Berlin Philharmonic conducted by Sir Simon Rattle; and
appeared with the London Symphony Orchestra, the Vienna Symphony, the NDR

Elbphilharmonie Orchestra, the Bavarian Radio Symphony Orchestra, the Berlin
Radio Symphony Orchestra, the Royal Philharmonic Orchestra, the Royal Liverpool
Philharmonic, and the Luxembourg Philharmonic Orchestra; she has also worked
with many of today’s pre-eminent conductors including Sir Colin Davies, Sir Simon
Rattle, Marco Armiliato, Andrey Boreyko, Sylvain Cambreling, Teodor Currentzis,
Jesus Lopez Cobos, Aleksandar Markovic, Juanjo Mena, and Massimo Zanetti.

In 2010, she participated in a ‘Szymanowski Focus’ programme curated by the
distinguished Polish pianist Piotr Anderszewski to promote the music of Karol
Szymanowski, with concerts in Wigmore Hall in London and Carnegie Hall in
New York. She also contributed to a complete collection of Szymanowski’s songs
for Channel Classics alongside Polish tenor Piotr Beczala and was accorded with
the distinction of the Fryderyk Award for this recording by the National Academy
of Recording Arts in Poland. On a subsequent release for EMI Classics in 2006,
she performed Songs of a Fairytale Princess with Sir Simon Rattle and the City

of Birmingham Symphony Orchestra, which received five stars in BBC Music
Magazine.

Following her graduation from the Fryderyk Chopin University of Music in
Warsaw, Iwona continued her studies with renowned artist and pedagogue Tom
Krause at the The Reina Sofia School of Music in Madrid.

JOHN BRANCY

m John Brancy’nin miuzikalitesi ve
iletisim gticti onu kendi kusaginin
baritonlari arasinda 6n siralara koyar.
New York Times tarafindan “coskulu
bir sahne hakimiyeti” sézleriyle Gviilen
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Brancy, 2018 Montréal Uluslararasi
Miizik Yarismasi’nin san bransinda
birincilik 6diilii aldi. New Jerseyli sanci
ayrica 2018 Lotte Lenya Yarismasi'nda
(New York) birincilik, 2017 Wigmore
Hall Yarismasi’nda (Londra) ikincilik,
2017 Belvedere Uluslararasi San
Yarismasi’'nda (Moskova) medya 6duili
ve 2015 Jensen Vakfi San Yarismasi’nda birincilik kazandi. John Brancy, Marilyn
Horne San Yarismasi ile Sullivan Vakfi Buyiik Odult’'nti de kazand.

John Brancy 2018—2019’da ¢agdas yapitlar seslendirdigi resital turnesinin yani

sira 6nemli konserler ve opera temsilleriyle eklektik bir sezon gecirdi. MacArthur
Bursu sahibi Yuval Sharon’un rejisérliigiinde, Karsten Januschke’nin yonettigi,

Olga Neuwirth’in Kayip Otoban’inin yeni yapimi icin Frankfurt Operasi'na déndii.
Ardindan, unlii piyanist Peter Dugan ile 6vgii toplayan resital programlar “Sessiz
Bir Gece: I. Diinya Savasi Anisina Sarkilar” ve “Miitareke: Eve Déniis Yolculugu”

ile Stanford Universitesi, West Point Akademisi, Smithsonian Enstitiisti, ABD

Deniz Harp Akademisi ve Kennedy Center’i da kapsayan tilke ¢apinda bir turneye
cikti. Handel’in Messiah yapitini Kanada Victoria Senfoni, Johnstown Senfoni ve

bir kez daha konuk oldugu Carnegie Hall’'un Isaac Stern sahnesinde Kent Tritle
yoénetimindeki Musica Sacra ile seslendirdi. Romeo ve Juliet'in yari-sahnelenmis
yapiminda Mercutio roliiyle, yildizi yiikselen sef Lorenzo Viotti yénetimindeki
Gulbenkian Orkestrasi ve Korosu esliginde Lizbon'da sahneye ¢ikti. Bunlara
ilaveten, rejisér Yuval Sharon ile isbirligi yaptigi Meredith Monk’un Atlas operasinin
yeni yapiminda Los Angeles Filarmoni Orkestrasi ile de ilk kez calisti.

John Brancy’nin Peter Dugan ile kaydettigi yakin tarihli CD’si A Silent Night: A WWI
Memorial in Song (Sessiz Bir Gece: I. Diinya Savasi Anisina Sarkilar) dzellikle ilgi cekti.
Brancy ve Dugan bu programla Juilliard Mezunlari Resital Serisi kapsaminda Alice
Tully Hall’da, Weill Resital Serisi kapsaminda Carnegie Hall'da ve Kennedy Center’in
Vocal Arts DC serisinde ilk konserlerini verdiler. Ayrica ikili olarak calismalariyla pek
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John Brancy bir 6nceki sezonda Klagenfurt Sehir Tiyatrosu’nun Lorenzo Viotti
ybénetimindeki Werther yapiminda Albert roliiyle ve Bregenz'deki Vorarlberg Devlet
Tiyatrosu’nun Don Pasquale temsilinde Malatesta roliiyle opera sahnelerindeydi.
New York'taki Saint Thomas Kilisesi icin Brahms’in Requiem’ini seslendirdi. Son
olarak, ilk kez konuk oldugu Carmel Bach Festivali’'nde Bach’in St. Matthew Pasyonu
ve Orff’un Carmina Burana’si gibi basyapitlari seslendirdi.

2016/17 sezonunda Yevgeni Onegin'deki basroliiyle Florida Buiyiik Operasi'nda, Sihirli
Fliit'te Papageno roliiyle Clarion Miizik Cemiyeti’nde, Dove'un Flight operasinda
Steward rolilyle Omaha Operasi’'nda ve Naxoslu Ariadne’de Harlekin roliiyle Lorraine
Ulusal Operasi’nda ilk kez sahneye cikti. Ayrica Don Pasquale’deki Malatesta roliiyle
Glyndebourne Festival Operasi Turnesi'nde ilk kez yer aldigi gibi Naxoslu Ariadne'deki
Harlekin roltyle ilk kez Saint Louis Opera Tiyatrosu’na konuk oldu. Bunlarin yani
sira Pasifik Victoria Operasi’nin Bir Yaz Gecesi Riiyas’'nda Demetrius ve Frankfurt
Operasr’nin Carmen’inde Danceire/Morales rollerini tistlendi.

John Brancy, Dresden Semperoper, Edmonton Operasi, Paris’teki Chatelet
Tiyatrosu, Saratoga Operasi ve San Antonio Operasi’nda, Tobias Picker’in Yaman
Tilki'sinden Kiilkedisi'ne ve John Adams’in Tavana Bakiyordum ve Birden Gékyiiziinii
Gérdiim operasina, pek ¢ok farkli yapitta rol aldi. Resitallerle Hugo Wolf Akademisi,
Carnegie Hall, Alice Tully Hall, Kennedy Center, New York Sarki Festivali, Chicago
Ortak Sanatlar Enstitiisii, Montréal San Sanati Cemiyeti dahil, cesitli mekanlarda
sahneye cikti. Ayrica San Francisco Senfoni, Boston Senfoni, Kansas Sehir Senfoni
ve Edmonton Senfoni orkestralari esliginde konserler verdi. John Brancy New
York’taki Juilliard Okulu mezunudur.

m John Brancy’s intense musicality and communicative power place him in the
front ranks of baritones of his generation. Hailed by the New York Times as ‘a
vibrant, resonant presence, Brancy won first prize in the Art Song Division of the
2018 Concours Musical International de Montréal, a win that recognizes him as a
premiere interpreter of Art Song repertoire in our time. The New Jersey native
also won first prize in the 2018 Lotte Lenya Competition in New York, second prize
at the 2017 Wigmore Hall Competition in London, and prior to that the media prize
in the 2017 Belvedere International Singing Competition in Moscow and first prize
in the Jensen Foundation Vocal Competition in 2015. He is also a past winner of
the Marilyn Horne Song Competition and the Sullivan Foundation Grand Prize.
This 2018/19, Brancy performed an eclectic season of new music, including his
memorial-in-song recital tour and several key debuts in concert and opera. Brancy
made a return to Frankfurt Opera for a new production of Olga Neuwirth’s Lost
Highway directed by MacArthur Genius grant recipient Yuval Sharon, conducted
by Karsten Januschke. Brancy then embarked on a national tour of his critically
acclaimed programs ‘A Silent Night: A WWI Memorial in Song’ and ‘Armistice:

The Journey Home’ with internationally renowned pianist and collaborator Peter
Dugan. This tour took Brancy to locations such as Stanford University, West
Point Academy, the Smithsonian Institute, the US Naval Academy, and the
Kennedy Center to name a few. He went on to sing a tour of Handel’s Messiah
with performances with Victoria Symphony in Canada, the Johnstown Symphony,
and a return to Carnegie Hall’s Isaac Stern stage under the baton of Kent Tritle
with Musica Sacra. Brancy then made his way to Lisbon, Portugal for a semi-
staged production of Romeo and Juliet where he performed the role of Mercutio
with the Gulbenkian Orchestra and Chorus conducted by rising star conductor
Lorenzo Viotti. Additionally, Brancy collaborated again with director Yuval Sharon
as a featured performer on a new production of Meredith Monk’s Atlas, marking
Brancy’s debut with the LA Philharmonic.

Of special interest is Brancy’s recently released CD, A Silent Night: A WW1I
Memorial in Song, with Peter Dugan. Their work together has seen them debut at
Alice Tully Hall as part of the Juilliard Alumni Recital Series, Carnegie Hall as part
of the Weill Recital Series, and Vocal Arts DC at the Kennedy Center. In addition,
they have won numerous awards and critical acclaim for their work together as a
duo.

In the previous season, on the opera stage, Brancy appeared as Albert in Klagenfurt
City Theatre’s production of Werther conducted by Lorenzo Viotti, followed with

a reprise of Malatesta in Don Pasquale, this time for Vorarlberg State Theatre

in Bregenz. For Saint Thomas Church in New York, he was heard in Brahms’s
Requiem. Finally, he was a featured soloist at the Carmel Bach Festival debuting
such masterworks as Bach’s St Matthew’s Passion and Orft’s Carmina Burana.
During the 2016/17 season, he made important debuts at Florida Grand Opera
singing the title role in Eugene Onegin, Clarion Music Society as Papageno in

Die Zauberflote, for Opera Omaha as the Steward in Dove’s Flight, and Lorraine
National Opera as Harlekin in Ariadne auf Naxos. Other highlights have included
his debut with the Glyndebourne Festival Opera Tour as Malatesta in Don
Pasquale, his Opera Theatre of Saint Louis debut as Harlekin in Ariadne auf Naxos,
Demetrius in A Midsummer Night's Dream for Pacific Opera Victoria and Dancaire/
Morales in Carmen for Frankfurt Opera.

Brancy has been engaged by Dresden Semperoper, Edmonton Opera, Paris’
Théatre du Chatelet, Opera Saratoga, and Opera San Antonio in works ranging
from Tobias Picker’s The Fantastic Mr. Fox to Dandini in La Cenerentola to John
Adams’s I Was Looking at the Ceiling and Then I Saw the Sky. Recital credits include
the Hugo Wolf Akademie, Carnegie Hall, Alice Tully Hall, Kennedy Center,

New York Festival of Song with pianist Steven Blier, Collaborative Arts Institute
of Chicago, and Société d’art vocal de Montréal in collaboration with pianist

Peter Dugan. He has also appeared with the San Francisco Symphony, Boston
Symphony, Kansas City Symphony, and the Edmonton Symphony. Brancy holds a
graduate degree from the Juilliard School in New York.

PHiLiP MAYERS

m Avustralyal Philip Mayers dikkat
cekici derecede ¢okyonlii bir
miizisyen: Aranilan bir oda miizigi
sanatgisi, eslik¢i, san egitmeni, sef
ve piyanist olarak 6zenilecek bir
kariyere sahip. Ozellikle Yeni Muzik
alanina yogunlastigi piyanistliginde
100'den fazla yeni yapitin prémiyerini
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gerceklestirdi. Montrs, Aldeburgh,

La Roque d’Anthéron, Nantes’teki La
Folle Journée, Wratislavia Cantans,
Schleswig-Holstein, Hong Kong Sanat
Festivali, New York’taki White Light
Festivali ve hatta Kuzey Kore’nin
Pyongyang sehrindeki Nisan Bahar
Festivali gibi 5nemli festivallere konuk

oldu.

Philip Mayers, Max Olding ile piyano
calistigi Queensland Miizik Konservatuvari’ndan takdirle mezun oldu. ABC
televizyonunun Yilin Geng Icracisi Yarismasi’nda piyano &édiiliinii kazanmasinin
ardindan Avustralya Sanat Konseyi bursu yardimiyla tilkesinden ayrilarak Berlin’de
Phillip Moll ve New York’ta Zelma Bodzin ile galisti.

Berlin’de yasayan Philip Mayers, Avrupa, Kuzey Amerika ve Asya'da dtizenli olarak
verdigi konserlerde énde gelen sancilar ve Berlin Filarmoni, Leipzig Gewandhaus,
New York Filarmoni ve Sydney Senfoni gibi orkestralarin tiyesi olan oda muzigi
sanatgilariyla isbirligi yapiyor. Koral miizige giderek daha fazla odaklanan sanatgi,
RIAS Oda Miizigi Korosu, Berlin Radyo Korosu, Hamburg NDR Korosu, Capella
Amsterdam ve Porto Casa Musica Korosu dahil, ¢esitli topluluklarla ¢ok sayida
konser ve 6diillii albiim gergeklestirdi. Schloss Rheinsberg Oda Operasi Festivali,
Schwetzingen Festivali ve Lera Auerbach’in capella operasi The Blind'in diinya
prémiyerini de y6nettigi Berlin Oda Operasi gibi kurumlarin miizik direktérlugtint
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ustlendi. Mayers’in Triest operasinin Berlin Oda Operasi tarafindan gerceklestirilen
prémiyeri sanatginin bestecilik kariyerinin de baslangici oldu. Yakin zamanda

cok cesitli projelere imza atan Mayers’in, sessiz film _Jeanne d’Arc’in Tutkusu igin
yazdig miizik RIAS Oda Miizigi Korosu solistleri ile Sheridan Ensemble tarafindan
seslendirildi. Klagenfurt Sehir Tiyatrosu’nun siparisi tizerine bir cocuk miizikali de
besteledi.

Popiiler muzik ve kabare tiirlerinde hem besteci hem aranjor olarak calismalara
imza atan Philip Mayers, ingiliz kabare sarkicisi Mary Carewe ile stirdiirdiigii uzun
sureli isbirliginde Londra’da Purcell Room, Paris’te Chatelet Tiyatrosu, Amsterdam
Concertgebouw, Barselona'daki Butxaca Festivali gibi 5nemli merkezlerde konserler
verdi; Bilyiik Britanya, Avustralya ve Giiney Amerika'ya turnelere ¢ikti. ikili ayrica

tic CD kaydettiler: Bunlardan sonuncusu, Mayers’in vokal ve yayli orkestra icin
diizenledigi Gershwin sarkilarindan olusan A Crush on You, Coviello Classics etiketi
altinda piyasaya ciktr.

m Philip Mayers is an Australian musician of remarkable versatility, enjoying an
enviable reputation as a sought-after chamber music partner, accompanist, vocal
coach, conductor, and pianist, the latter especially in the field of New Music, where
he has been involved in the premieres of more than one hundred new works.

His concert performances have taken him to leading festivals such as Montreux,
Aldeburgh, La Roque d’Anthéron, La Folle Journée in Nantes, Wratislavia Cantans,
Schleswig-Holstein, Hong Kong Arts Festival, New York’s White Light Festival,
and even to the April Spring Festival in Pyongyang, North Korea.

He graduated with distinction from the Queensland Conservatorium of Music,
having studied piano with Max Olding. After winning the piano prize of the
ABC'’s televised Young Performer of the Year Competition and with the aid of an
Australia Council grant, he left Australia for studies with Phillip Moll in Berlin
and Zelma Bodzin in New York.

Now resident in Berlin, Philip performs regularly throughout Europe, North
America, and Asia, particularly as an associate artist with leading singers and
chamber music partners from orchestras such as the Berlin Philharmonic,
Leipzig Gewandhaus, New York Philharmonic, and Sydney Symphony. An
increasing focus is on choral music, with numerous concerts and prize-winning
CD recordings to his credit, most notably with RIAS Kammerchor, Rundfunkchor
Berlin, Hamburg NDR Choir, Cappella Amsterdam, and Coro de la Casa

Musica Porto. He has been the musical director with, among others, the Schloss
Rheinsberg Chamber Opera, Schwetzingen Festival, and the Berlin Kammeroper
(including conducting the world premiére of Lera Auerbach’s a cappella opera,
The Blind). The latter was also responsible for the premiere of his chamber opera
Triest, launching a composing career which most recently has resulted in projects
as diverse as music for the silent film La passion de Jeanne d’arc (with soloists from
the RIAS Kammerchor and the Sheridan Ensemble) and a musical for children (a
commission by the Klagenfurt City Theatre).

His work as a composer and arranger of popular music and cabaret is most in
evidence in his long partnership with the English cabaret singer Mary Carewe,
with whom he has appeared at notable venues such as London’s Purcell Room,
the Chatelet Theatre in Paris, the Amsterdam Concertgebouw, and the Butxaca
Festival in Barcelona, and toured Great Britain, Australia, and South America.
Together they have recorded three CDs, the latest of which, A Crush on You —
Gershwin songs in Philip’s arrangements for voice and string orchestra — has been
released on the Coviello Classics label.

ANGELA GASSENHUBER

® Miinih dogumlu Angela Gassenhuber’in muzik kariyerinin temelleri, taninmis
piyano pedagogu Anna Stadler tarafindan atildi. Gassenhuber, Alman Akademik
Burs Vakfi'ndan aldigi bursla Miinih’te Klaus Schilde’nin ve Manchester’da Sulamita
Aronovsky’nin siniflarinda egitim gérdu.

Helmut Deutsch ve Enrica
Cavallo’nun lied ve calgi esligi
egitimlerinden etkilenen sanatgi oda
muzigine yogunlasti. Minih Muzik
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Akademisi’nden mezun olmasinin
hemen ardindan bu kurumda piyano
esligi dersi vermeye basladi.

Angela Gassenhuber 1995 yilinda
Berlin’deki Hanns Eisler Muizik
Akademisi'ne tam zamanli 6gretim
gorevlisi olarak atandi. Akademik

calismalarina ilaveten Berlin'deki
tiim senfoni orkestralariyla ve siradisi
genislikteki repertuvari nedeniyle ¢ok aranan bir oda miizigi sanatcisi olarak
konserler veriyor. isbirligi yaptigi cesitli topluluklar arasinda Berlin Piyano Ug¢lusii,
Berlin Radyo Korosu, Ensemble Resonanz ile Gewandhaus, Berlin Filarmoni ve
Berlin Konzerthaus’un oda miizigi topluluklari yer aliyor. Berlin Konzerthaus ve
Berlin Oda Operasi’nin yapimlarinda solist olarak ¢alan sanatgi Avrupa’nin yani sira
Asya ve ABD’de de konserler veriyor.

m Angela Gassenhuber, born in Munich, received the basis for her musical career
from the renowned piano pedagogue Anna Stadler. As a fellow of the prestigious
German Academic Scholarship Foundation, she studied in the classes of Klaus
Schilde in Munich and Sulamita Aronovsky in Manchester.

Inspired during her studies by experiences of courses in Lied and instrumental
accompaniment by Helmut Deutsch and Enrica Cavallo, chamber music became
central to her artistic activity. Immediately after graduating from the Munich
Academy of Music, she became a lecturer of piano accompaniment at the same
institution.

In 1995, she was appointed to a full-teaching position at the Hanns Eisler
Academy of Music in Berlin. Alongside her teaching activities, she performs
regularly with all Berlin’s symphony orchestras and is much sought-after as a
chamber music partner with extraordinarily extensive repertoire knowledge.

She has played many concerts throughout Europe as well as in Asia and the

US. Her various partners include the Berlin Piano Trio, Ensemble Resonanz,
Rundfunkchor Berlin, and chamber music ensembles of the Gewandhaus,
Berlin Philharmonic, and Berlin Konzerthaus. She has also been a featured
piano soloist in theatre productions of the Berlin Konzerthaus and the Berlin
Chamber Opera.

BERLIN RADYO KOROSU

m Sezonda yaklasik 60 konser ve uluslararasi turneler gerceklestiren Berlin Radyo
Korosu, diinyanin en seckin koral topluluklarindan biri. Kazandiklari ti¢ Grammy
aduluniin yani sira 2016’da New York Lincoln Center’in White Light Festivali'nde
yerlesik topluluk olmalari ve 2018'de Adelaide Festivali'nde konser vermeleri gibi
etkinlikler, toplulugun basarilarinin altini gizer nitelikte. Repertuvarinin siradisi
genisligi, belirgin sicaklii, zengin ntanslarla bezeli tinisi, mutlak dogrulugu ve
deneysel calismalara yatkinligi, toplulugu uluslararasi orkestralar ile Simon Rattle,
Kirill Petrenko, Christian Thielemann ve Yannick Nézet-Séguin gibi seflerin tercihi
haline getiriyor. Berlin Radyo Korosu, Berlin Filarmoni Orkestrasi'nin yani sira
Deutsches Berlin Senfoni Orkestrasi ve Berlin Radyo Senfoni Orkestrasi'nin da
suirekli ortag.

Berlin Radyo Korosu’nun deneysel projeleri diinya ¢capinda biiyiik ilgi cekiyor. Koro,
cok farkl disiplinlerden gelen sanatcilarla isbirligi icinde, klasik konser bicimini
yikarak yeni dinleyici kitleleri icin yeni koral muzik bigimleri gelistiriyor. Brahms'in
Bir Alman Requiemi adli yapitinin etkilesimli bir sahne uyarlamasi olan ve Jochen
Sandig ve Sasha Waltz & Guests tarafindan sahneye konulan “Human Requiem”,
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koronun deneysel repertuvari icinde bir mihenk tasi. New York, Hong Kong, Paris,
Briiksel, Atina ve Adelaide’e konuk olan yapim, Haziran 2019'da istanbul’a geliyor.
Yénetmen Robert Wilson ile isbirligi yaptigi Ekim 2017 tarihli son projesi “LUTHER
dancing with the gods” (LUTHER tanrilarla dans ediyor), Bach, Nystedt ve Reich’in
miuziklerinin kullanildigi ve Martin Luther’in sanat alanindaki etkisine odaklanan
siradisi bir konser.

Berlin Radyo Korosu, Berlin Filarmoni’deki Birlikte Séyleyelim konseri, uluslararasi
korolar icin Koral Kiilttirler Festivali ve cocuklar ile gencler icin Sarki Alisverisi gibi,
farkli kitlelere yonelik diizenledigi sezonluk etkinliklerle her yastan ve kesimden
insani profesyonel koral miizik diinyasinin parcasi olmaya davet ediyor. Uzun
soluklu egitim programi SING!, Berlin’deki ilkokullarda sarki séylemeyi tesvik
ediyor. Koro, geng profesyonel sancilar icin Akademi ve stiin nitelikli geng koro
sefleri icin Berlin Uluslararasi Ustalik Sinifi ile de gelecek nesilleri destekliyor.
1925'te kurulan Berlin Radyo Korosu, 2015'te go. yildéniimini kutlad.
Kurulugundan bu yana Helmut Koch, Dietrich Knothe, Robin Gritton ve Simon
Halsey gibi sefler tarafindan bicimlendirilen koronun 20152016 sezonundan
itibaren stirekli sefligi ve sanat ydnetmenligine Gijs Leenaars getirildi. Simon Halsey
koronun onursal sefi olarak topluluk ile baglarini koruyor.

Berlin Radyo Korosu, Berlin Rayo Orkestrasi ve Korosu toplulugudur. Paydaslari
Deutschlandradio, Almanya Federal Cumhuriyeti, Berlin Federal Eyaleti ve Berlin-
Brandenburg Radyosu’dur.

RUNDFUNKCHOR BERLIN

m With around 6o concerts per season and international guest performances,
including a celebrated residency at the White Light Festival of New York’s Lincoln
Center in 2016 as well as a stop at the Adelaide Festival in 2018, Rundfunkchor
Berlin is one of the world’s outstanding choral ensembles. Three Grammy Awards
alone mark the success of the ensemble. The exceptional breadth of its repertoire,
an unmistakable warm, richly nuanced sound, absolute precision, and delight

in experimentation all contribute to making it one of the chosen partners of
international orchestras and conductors such as Sir Simon Rattle, Kirill Petrenko,
Christian Thielemann, and Yannick Nézet-Séguin. It is the permanent partner of
the Berlin Philharmonic as well as of Berlin’s Deutsches Symphonie-Orchester
and Radio Symphony Orchestra.

Rundfunkchor Berlin’s experimental project series has attracted great worldwide
attention. In collaboration with artists from diverse disciplines, the chorus breaks
down the classical concert form and adopts new modes of choral music for a

new audience. ‘Human Requiem’, the interactive scenic version of Brahms’s A
German Requiem, staged by Jochen Sandig and a team of Sasha Waltz & Guests,
has become a milestone within the choir’s experimental repertoire. After having
played guest performances in New York, Hong Kong, Paris, Brussels, Athens, and
Adelaide, the production travels to Istanbul in June 2019. For its latest project

© JONAS HOLTHAUS

‘LUTHER dancing with the gods’ the choir cooperated with director Robert
Wilson in October 2017 and reflected upon Luther’s impact in the arts in an
extraordinary concert performance with music by Bach, Nystedt, and Reich.
With its annual activities for various target groups — the big Sing-along Concert
in the Berlin Philharmonie, the Festival of Choral Cultures for international
choirs, and the Liederbosrse (Song Exchange) for children and young people

— Rundfunkchor Berlin invites people of all ages and walks of life to become
immersed in the world of professional choral music. Its long-term education
programme SING! encourages singing in Berlin’s elementary schools. With

its Academy and Schola for young professional singers as well as the Berlin
International Masterclass for highly qualified young choral conductors, it supports
the next generation.

Founded in 1925, the choir celebrated its goth anniversary in 2015. Since its
foundation the ensemble has been shaped by conductors including Helmut
Koch, Dietrich Knothe, Robin Gritton, and Simon Halsey. In the 2015/16 season
Gijs Leenaars took up his post as Principal Conductor and Artistic Director of
Rundfunkchor Berlin. Simon Halsey was appointed Conductor Laureate and will
retain his ties to the ensemble as regular guest conductor.

The Rundfunkchor Berlin is a member of the roc berlin. Shareholders are
Deutschlandradio, the Federal Republic of Germany, the Federal State of Berlin and
Rundfunk Berlin-Brandenburg.

PROGRAM NOTLARI

“HUMAN REQUIEM”
Berlin Radyo Korosu, Brahms’in taninmis Bir Alman Requiemi adli yapitini
alisilmamis bir deneyime déniistiirmek tizere, 2011-2012 sezonunda yénetmen
Jochen Sandig ve toplulugu Sasha Waltz & Guests ile isbirligi yapti.
Miizigin son derece yakin ve kisisel bir hal aldigi “Human Requiem”, sahne
ve dinleyici arasindaki ayrimi ortadan kaldirarak ve hatta geleneksel konser
deneyimini yikarak yepyeni bir boyut yaratir. Dinleyiciler sesin karsisinda degil, tam
ortasindadir; bu da hem metin, yorumcular ve dinleyiciler arasinda hem de mekén
ve ses arasinda yeni iliskiler kurar. Dinleyiciler miizigin icinde hareket eder, muzikle
cevrelenir ve muzigin pargasi haline gelirler.
Brahms’in Requiem’i éliiler icin bir agit degildir. Yapit, yasayanlara teselli sunmayi
amaglar: Olumliligiimiizle barismamiz, 6lim ve yas tutmay anlamamiz fakat ayni
zamanda tiim bunlarin 6tesine gecebilmemiz tizerinedir. Yapitin odaginda yasam ve
insan vardir.
Jochen Sandig, Brahms’in Requiem’ini yasayanlar igin bir tefekkiir alani olarak
degerlendirir. Brahms’in, “Baslik ile ilgili olarak, ‘Alman’ yerine memnuniyetle
‘insan’ demeyi segebilirdim.” ifadesini temel alir. Yapitin 6znesi insandir; kendi
hikayesi kendisiyle oldugu kadar etrafindakilerle de baglantili olan bireyler...

— BERLIN RADYO KOROSU
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Johannes Brahms (diiz.: Phillip Moll)
Bir Alman Requiemi, Op. 45

1. Selig sind, die da Leid tragen. Ziemlich langsam und mit Ausdruck
2. Denn alles Fleisch es ist wie Gras. Langsam, marschmdifSig

3. Herr, lehre doch mich. Andante moderato — Fugue

4. Wie lieblich sind deine Wohnungen. Mdfdig bewegt

5. lhr habt nun Traurigkeit. Langsam

6. Denn wir haben hie keine bleibende Statt. Andante — Allegro

7. Selig sind die Toten. Feierlich

Bir Alman Requiemi adli yapitinin ikinci bélimiinde karsimiza ¢ikan miizik,
aslinda ilk bestelenendir: 1854 yilinda iki piyano icin bir sonatin bir parcasi olarak
yazilmistir. Johannes Brahms lzerinde yillarca calistigi Bir Alman Requiemi

adli yapitini 1867'de ti¢ bolimlik, 1868'de alti boliimliik ve nihayet 1869'da yedi
bslumliik bir yapit olarak ortaya cikard.

Herhangi bir siparis tizerine bestelemedigi bu yapittan Brahms'in tek kazanci,
ifade etme istegi ve ihtiyaci duydugu seyi anlatabilmekti. Bunun icin de, Katolik
kilisesinde 6lu ruhlarin huzura kavusmasi icin bestelenen, agit benzeri dualari
iceren bir dinsel muzik olan requiem’in tarihinde gériilmemis bir format yaratmasi
gerekti. Onunki, Roma Katolik Kilisesi’nin éliiler icin meslerinin belirlenmis
Latince metinlerini kullanan ayinsel bir requiem degildi; dncelikle, baghgin da isaret
ettigi gibi metinler Almancaydi. Brahms, Bremen Katedrali orgcusu Carl Martin
Reinthaler’e yazdigi 1867 tarihli mektupta séyle diyordu: “itiraf etmeliyim ki ‘Alman’
kelimesini ¢ikarip memnuniyetle ‘insan’ diyebilirdim.” Diger yandan, yapitina
sadece Alman Requiemi demek yerine “Bir” Alman Requiemi diyerek Brahms,
bunun éliileri anmak icin olasi pek ¢ok yoldan biri oldugunu gésteriyordu: Bir Latin
requiem’inin geleneksel kurallari izlemesi beklenirken, bir Alman requiem’i kisisel
tercihler icerebilirdi.

Brahms’in yasina gore olgun oldugu séylenebilir. Ask Sarkilari Valsleri’ni yazan
bestecinin cazibeli ve hafif olabildigi de bellidir ama miizikal tavri genellikle
ciddilige meyleder. Yine de 33 yasindaki Brahms’i liim konusuna ¢eken daha
dogrudan diirtiiler vardi. Akil hocasi Robert Schumann’in 1856’daki slim,
Brahms’in tizerinde biiyuik etki birakmis ve belki de Bir Alman Requiemi yapitinin
tohumlarini atmisti.

Brahms 1865'te bu kez, ¢ok sevdigi annesinin élimuyle sarsildi. Bir Alman
Requiemi tizerinde galismaya zaten baglamisti ama bu kayip onu, projeye
yogunlasmaya sevk etti. Giderek parcalar yerine oturdu ve ortaya, bugiine kadar
yazilmis en olagantiisti ruhani yapitlardan biri ¢ikt.

Yapit alti bsliim olarak seslendirildikten sonra Reinthaler, Brahms'in bir bsliim
daha ekleyerek yaptigi “hatayi” telafi etmesi konusunda israrci oldu: “Yapit,
Hiristiyan dininin temel aldig1 asil noktaya, yani isa’nin giinahlarimizin kefaretini
6demek tizere 6lmesine deginmiyor.” Brahms, Reinthaler’in teolojik itiraziyla

pek ilgilenmese de yapita bir bsliim daha ekledi: Sopranonun solo séyledigi tek
bsliim olan lirik Ihr habt nur Traurigkeit. Burada Brahms’in Yesaya'dan alintiladig
metnin, “Cocugunu avutan bir anne gibi avutacagim sizi.” oldugu géz 6ntinde
bulundurularak bu bélimi annesini diistinerek yazdigi séylenmektedir.

Yapit, Hz. isa’nin dagdaki vaazinda verdigi sekiz mujdeden biriyle baslar: “Selig
sind, die da Leid tragen, denn sie sollen getréstet werdet” (Ne mutlu yasli olanlaral
Cuinki onlar teselli edilecekler.) “Tod” (Oliim) kelimesi sondan énceki bslime
kadar karsimiza ¢cikmaz ve éliler sadece yapitin sonunda tam anlamiyla anilir:
Son béliimiin aciliginda sopranolarin séyledigi “Selig sind die Toten” (Olenlere ne
mutlu). Oliiler icin bu requiem, daha ziyade geride kalanlara teselli sunar.

Brahms, 2. Serenat’inda kemanlari saf disi birakip yayhlarin énculugtini viyolalara
vererek derin, kasvetli bir hava yaratabilecegini fark etmisti ve Bir Alman
Requiemi’ne de bdyle bagladi. Fliit partilerinde ve arp arpejlerinde yer yer giines
piriltilar gérilse de burada en ¢ok akilda kalan Brahms’in kederinin agirligidir.
Basta koro her séylemeye basladiginda orkestra dinlemek istercesine susar, fakat

kisa siire sonra zengin rezonansli eslik ile saf ve ruhani sarkinin diinyalar birlesir.
Miizik basit, kontrollii bir forte ile doruga ilerler ve sonra Brahms'in nadiren
kullandigi bir calgi olan arp fa majér akorlara yayilirken giderek ¢éziiliir.

Brahms’in iki piyano i¢in sonatindan aldigi miizik ikinci béliimde baslar. Her ne
kadar notada “yavas, ihmli mars” yazsa da bir élgiide ti¢ vurus olmasi kesinlikle
marsa uygun degildir; daha ziyade yavas bir 6liim dansi niteligindedir. Ortalarda
koro “Aber des Herrn Wort bleibet in Ewigkeit” (Ama Rab’bin sézii sonsuza dek
kalicidir) diye haykirdiginda yeni bir atese sahip giiclii bir kisim baglar. “Ewige
Freude” (ebedi seving) parlak ve fortissimo’dur ama “Schmerz und Seufzen”
(kederle inilti) sézleriyle mizigin tizerinden bir karanlik gecer ve béliim si bemol
majoriin sessiz kuvvetiyle sakin ve diistinceli biter.

3. Bolimde vurgu degisir. Koro, solist baritonun ardindan her dizeyi tekrar eder.
Nihayetinde solist ve koro birlikte israrla sorar: “Nun Herr, wes soll ich mich
trésten?” (Ne bekleyebilirim simdi, ya Rab?). Miizik yavaslar; kararsiz akorlar
tizerinde bulutlar salinir. Ardindan koronun sesi yavasca gelisen bir diisiinceyle
yiikselir: “Ich hoffe auf dich” (Umudum sende). Burada org kalin re’den tinlar, ona
kontrbaslar ile tuba katilir ve bu saglam zeminin tizerine muzaffer bir fiig insa edilir.
Brahms’in sembolizmi giigludiir; pek ¢ok bagimsiz enstriimantal ve koral ¢izginin
dzenli gezinmeleri boyunca, hatta armonik uyumsuzluk anlarinda bile, merkezi
tonalitenin kararl glicti tartismasizdir.

Brahms’in miiziginin kalbinde teselli yatar. 4. Bslum, 6lcek ve niyet agisindan
nispeten miitevazi olmakla birlikte metnin 6ziine ve giiciine baglidir. Acilistaki
dingin, musfik pasajlar yerini yeni armonik bolgelere ve “Meine Seele verlanget”
(Ruhum istiyor) haykirisina birakir. “Mein Leib und Seele freuen sich” (Yiiregim,
butiin varligim sevingle haykiriyor) dizesinde tekrar tekrar saplanan aci, eslige galip
gelir. Sona ulagsmadan énce hem orkestra hem koro neseli bir ikili fuigle patlar.

5. Bslimi Brahms, Bremen prémiyerinden sonra eklemistir. Burada ilk duyulan
ses solo sopranodur. Ardindan koro girerek tek bir dizeyi tekrar eder: “Ich will euch
trosten, wie einen seine Mutter tréstet” (Cocugunu avutan bir anne gibi avutacagim
sizi). Muizik dingin havasini korur ve sadece miuizikal dorukta ytikselir.

Sonraki bslum miithis bir genislige ve dramatik giice sahiptir. Koronun agilis
dizeleri bariton solo tarafindan kesilir: “Siehe, ich sage euch ein Geheimnis” (iste
size bir sir agikliyorum). Koro sakin akorlarla cevap verir ve bariton “in einem
Augenblick” (bir anda) miizigi timiyle duraklatir. “Denn es wird die Posaune
schallen” (Evet, borazan calinacak) dizesi sadece trompeti degil, bakir nefeslilerde
atesli akorlari, timpaniyi ve koroyu harekete gecirir. Koro tekrar tekrar “Tod, wo ist
dein Stachel?” (Ey 6liim, dikenin nerede?) diye sorarken miuizik yiikselir. Yakarislari
dyle guigludiir ki muzigin ilerleyisi gegici olarak durur. Nihayet, altolar yeni, muzaffer
bir temayla serbest kalir: “Herr, du bist wiirdig” (Tanrimiz, sen layiksin) ile koroda
ve orkestrada olagantisti bir fiig baslar. Koro devam ederken muizik iki kez, miithis
doruga dogru atilan buyiik bir dalga gibi, yukari dogru bes oktav atlar.

7. Bslim mi majér tonda, yavas yavas tiim koroyu kapsayan uzun bir temayla
baslar. La majér tonda yumusak bir interltidiin ve agilis materyaline déntistin
ardindan “Selig” (kutsanmis) kelimesi bir geriye dénuisu tetikler ve muizik
beklenmedik sekilde mi bemol majér tonuna dalarak ilk bsltimiin agilis korosunu
tekrarlar. Sonunda gerektigi gibi, fa majére déniiliir ve her iki bslimiin muzigi o
derece birlesir ki birbirinden ayirt edilemez hale gelir. Arp fa majériin notalarini
calarken, koro sakin bir ¢éziilmeyle fa tizerinde oktavlara yerlesir.

Konser éncesinde cep telefonlarinin (ve diger elektronik cihazlarin) kapatilmasi

veya sessiz duruma alinmasi 6nemle rica olunur. Konser sirasinda fotograf cekilmesi,
video ya da ses kaydi yapilmasi yasaktir.

Please turn off your mobile phone (and other electronic devices) or turn it to silent mode,
prior to the start of the performance. Taking photos and video or audio recordings are not
permitted during the performance. S
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