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KONSERE DOGRU PRE-CONCERT TALK**

19.00-19.30 BALO SALONU BALLROOM

OZKAN MANAV'IN ZEYNEP GEDIZLIOGLU iLE SOHBETI
OZKAN MANAV IN CONVERSATION WITH ZEYNEP GEDiZLiOGLU

14.06.2019
CU FR 20.00

Siireyya Operasi
Siireyya Opera House

Dmitri Shostakovich
iki Piyano icin Suit, Fa diyez minér, Op. 6
Suite for Two Pianos in F-sharp minor, Op. 6

— Preliid, Fa diyez minér Prelude in F-sharp minor: Andantino

— Fantastik Dans, La minér Fantastic Dance in A minor: Scherzo
— Noktiirn, Re Majér Nocturne in D Major: Andante

— Final, Fa diyez minér Finale in F-sharp minor: Allegro

SURE DURATION: 20’

Zeynep Gedizlioglu *
iki Piyano icin “Simdi”
“Now” for two pianos

SURE DURATION: 12’

Ara Interval

Johannes Brahms
Ask Sarkilar Valsleri, Op. 52
Love-Song Waltzes, Op. 52

— Rede, Mddchen, allzu liebes. Lindler-Tempo
— Am Gesteine rauscht die Flut

— O die Frauen

— Wie des Abends schéne Réthe

— Die griine Hopfenranke

— Ein kleiner, hiibscher Vogel nahm. Grazioso
— Wohl schén bewandt

— Wenn so lind dein Augen mir

— Am Donaustrande

— O wie sanft die Quelle

— Nein, est ist nicht auszukommen

— Schlosser auf, und mache Schlésser

— Vogelein durchrauscht die Luf

— Sieh, wie ist die Welle klar

— Nachtigall, sie singt so schon

— Ein dunkeler Schacht ist Liebe. Lebhaft

— Nicht wandle, mein Licht. Mit Ausdruck

— Es bebet das Gestriuche. Lebhaft

SURE DURATION: 24’

Ara dahil 80’ siirer. Lasts 80’ with interval.

Alkis igin eserlerin sonunu beklemenizi rica ederiz.

We kindly request you not to applaud in between movements.

** TURKGE IN TURKISH

FLORIAN HELGATH

m 2011°den bu yana ChorWerk Ruhr’un
sanat direkt6rii olan Florian Helgath,
2017—2018 sezonundan itibaren

Ziircher Sing-Akademie’nin de sanat
direktorlugtini tstlendi.

Sanatgl 2009—2015 arasinda Danimarka
Ulusal Korosu’nun sefligini, 2008—2016
arasinda da Miinih Viva Nova Korosu’nun
sanat direktorluglint yurutti ve dvgiyle
karsilanan pek cok prémiyer yénetti.
Florian Helgath, RIAS Oda Korosu, Bavyera
Radyo Korosu, Fransa Radyo Korosu gibi
topluluklara dtizenli konuk olmasinin yani
sira Miinih Radyo Orkestrasi, Danimarka
Oda Orkestrasi, Berlin Erken Dénem
Miizigi Akademisi ve Ensemble Resonanz
ile de isbirligi gerceklestiriyor. Sanatgi, Berlin Festivali, Audi Yaz Konserleri, Stuttgart
Eclat Festivali, Thuringia Bach Festivali ve 6zellikle Ruhr Trienali gibi onemli festivaller
ve konser salonlarinda ¢agdas operalar ve farkli projeler yonetti.

Oniimuzdeki giinlerde Briiksel Filarmoni ve Flaman Radyo Korosu, Norveg
Solistleri Korosu ve isve¢ Radyo Korosu ile ilk kez konser verecek olan Florian
Helgath, ayrica Hollanda Radyo Korosu ile yeni projeler gerceklestirecek.

Florian Helgath'in MDR Leipzig Radyo Korosu ile J.S. Bach, Reger ve Knut
Nystedt'in yapitlarini kaydettigi Sacred Songs albimii 2017 ICMA Odiilu'nii kazandi.
RIAS Oda Korosu ve Capella de la Torre ile kaydettigi Da Pacem albiimii ise 2017
ECHO Klassik sahibi oldu.

Helgath miizige, dogdugu sehirdeki Regensburg Katedrali Korosu’nda korist olarak
basladi. Koro sefligi egitimi aldigi Miinih Miizik ve Sahne Sanatlari Universitesi'nde
2008 yilinda yuiksek lisansini tamamladi. Egitmenleri arasinda Michael Glaser,
Stefan Parkman ve Dan-Olof Stenlund’un kariyerindeki etkisi biiytiktii. 2006 Eric
Ericson Odiilii ile 2007 Budapeste Geng Koro Sefleri Yarismasi'nda finale kalan ve
6dul alan Florian Helgath, koral muzik alaninda uluslararasi capta dikkat cekiyor.

m Since 2011 Florian Helgath has been Artistic Director of the ChorWerk Ruhr
and from 2017/18 has also been Artistic Director of the Ziircher Sing-Akademie.
Florian Helgath has held the position as conductor of the Danish National Choir
from 2009 to 2015 and was Artistic Director of the Via Nova Chor Munich from
2008 to 2016, and has conducted numerous highly acclaimed first performances.
Florian Helgath is also a regular guest conductor of the RIAS Chamber Choir,
Choir of the Bavarian Radio, and Choeur de Radio France, among others, and
collaborates with the Munich Radio Orchestra, Danish Chamber Orchestra,
Akademie fiir Alte Musik Berlin, and Ensemble Resonanz. Concerts have led
him to such major concert halls and festivals as the Berliner Festspiele, Audi
Sommerkonzerte, Eclat Festival Stuttgart, Thiiringer Bachwochen, and, in
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particular, to the Ruhrtriennale, with contemporary opera performances and
numerous manifold projects.

Upcoming engagements include his debuts with the Brussels Philharmonic &
Flemish Radio Choir, Norwegian Soloists’ Choir and Swedish Radio Choir as well
as further projects with the Netherlands Radio Choir.

Florian Helgath’s discography includes the CD Sacred Songs with works by J.S.
Bach, Reger, and Knut Nystedt with the MDR Leipzig Radio Choir, which was
awarded the ICMA Award 2017. For the album Da Pacem with the RIAS Chamber
Choir and Capella de la Torre, Florian Helgath received the ECHO Klassik 2017.
Florian Helgath’s initial experience started as a chorister in his native city, with
the Regensburger Domspatzen. He studied choral conducting at the Hochschule
fuir Musik und Theater in Munich and graduated in 2008 with a master’s degree.
Among his most important teachers are Michael Gliser, Stefan Parkman, and
Dan-Olof Stenlund, who influenced him largely in his career as conductor.

As a prizewinner and finalist of the Eric Ericson Award 2006 and Competition for
Young Choral Conductors in Budapest 2007, Florian Helgath has already drawn
the attention of the international choral music scene.

UFUK & BAHAR DORDUNCU

m Guniuimuzin buytk Fransiz piyanisti Francois-Rene Duchable, Ufuk ve Bahar
Dérdiincii igin su yorumda bulunuyor: “Eksiksiz bir teknikle donatilmis, gayretli
calisan, bize canli ve hayal giictiyle dolu yorumlar sunan iki piyanist.”

Ufuk ve Bahar Dérdiincii'de, uzun zamandir birlikte olmanin sagladigi uyum

ve buna eklenen siradisi teknigin biiytsii bir ¢irpida hissediliyor. Ozellikle

Fransiz miizigiyle kurduklar ézel iliskide, H. Datyner, D. N’Kaoua, E. Vercelli

ve V. Perlemuter gibi 6nemli pedagog ve piyanistlerle tanisip, calismalarinin

rolti kuskusuz ki ¢ok buiytik. Duchable ise daha genclik dénemlerinden itibaren
Dérdiincii Kardeslerin yetenegine duydugu inangla onlarla yakindan ilgilenmis.
Sanatgilar, Cenevre Konservatuvari’nin yiiksek bélimiinii édillerle bitirdikten sonra,
cok geng yasta kariyerlerine basladi. O gtinden itibaren cagdas miizige olan ilgileri
ve meraklari, zamanimizin tinli bestecileriyle tanisma ve calismalarina yol acti.
Ufuk ve Bahar Dérdiincii yorumlariyla, arastirmalariyla ve yeni proje tretmeleriyle,
20. ve 21. yiizyil iki piyano repertuvarinin zenginlesmesine yillardir katkida
bulunuyorlar. isbirligi yaptiklan besteciler arasinda Stefano Gervasoni, Dai Fujikura,
George Benjamin, Ivan Fedele, Heinz Holliger ve Michael Jarrell’i sayabiliriz.

ikili birkag yildir, yaptiklari projelerde bitiin sanat dallarinin ayni sahnede
bulusmasini saglamak icin caba gésteriyor: Halit Ergeng ve Fabrice Aragno ile muizik,
video ve metinden olusan Sahnede isyan, Erik Truffaz ile caz ve ¢agdas muzigin
bulusmasi Taksim, RIAS Oda Korosu ve Nik Bartsch ile Aim, Makrokosmos, Carlo
Ippolito ve Xavier Dayer ile film ve miizik bulusmasi Sous La Voute Etoilée, Dai
Fujikura ile zaman icinde yolculuk Cosmic Maps bu projelerden bazilari.

Ufuk ve Bahar Dérdiincii bugiine kadar Witten, Royaumont, Archipel, Venedik Bienali,
CSSP Sao Paolo, Ars Musica gibi tinlii festivallerde yer aldilar. Taninmis salonlar
icinde, Cenevre Victoria, Tokyo Suntory, Lyon Moliere, Berlin Filarmoni, Amsterdam
Muziekgebouw, Amsterdam Concertgebouw, Stuttgart Liederhalle ve New York
Merkin salonlarinda caldilar. Cenevre’deki diinyaca tinlii arastirma merkezi CERN'in
Globe adli siradisi mekaninda da Makrokomos Dértliisii ile konser verdiler.

ikili, Jurjen Hempel, Pascal Rophe, Heinz Holliger, George Benjamin gibi tinlii
seflerle ve Tokyo Senfoni, Borusan istanbul Filarmoni, Ensemble Contrechamps,
Cenevre Oda Orkestrasi, Berlin Oda Orkestrasi, Bilkent Senfoni, RIAS Oda Korosu
gibi tinlii orkestra ve topluluklarla ayni sahnede yer ald.

Ufuk ve Bahar Dérdiincii, konser sahnesi disinda, kayit stiidyosunda da aktif

olarak calismakta. Hat Hut ve A.K. Muizik dahil, gesitli etiketler altinda ¢ikan ve
hem Gramophone, Diapason, Fono Forum gibi diinyanin énde gelen klasik muizik
dergilerinde évgii dolu elestirilerle karsilanan hem de dinleyicilerin biiyiik begenisini
kazanan CD’leri arasinda 2 Pianists Under Soviet Rules, Magical Worlds of Sounds ve
Round Midnight sayilabilir.
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m The great French pianist F.R. Duchable has described Ufuk and Bahar
Dérdiincii as two committed pianists equipped with flawless technique, delivering
vigorous and evocative performances. Having played together for their entire
careers, Ufuk and Bahar Dérdiincii complement each other perfectly, creating

a distinguished synergy, coupled with exceptional technique, breath-taking
virtuosity, and great creativity, evidenced in every performance.

Encounters with H. Datyner, D. N’Kaoua, E. Vercelli, and V. Perlemutter has
played a key role in the duo’s affection for French music, while F.R. Duchable has
closely fostered both artists’ talents with conviction since their adolescence.

The duo’s Ankara, Geneva, Saragossa and Paris awards reflect significant aspects
of their musical career. Performances at the world’s most distinguished concert
halls, with conductors including A. Jordan, J. Hempel, A. Shwinck, and P. Rophe,
have been elemental to this structural integrity.

The artists have performed at the Victoria Hall Geneva, Saal Moliére Lyon, the
Palace of Nations in Brasilia, Suntory Hall Tokyo, Berlin Philharmonie, Dvorak
Hall Prague, Merkin Hall New York, Liederhalle Sttutgart, and Wittengenstein
Palace in Diisseldorf, among others.

Ufuk & Bahar have also been very active in the contemporary music world,
working and collaborating with names such as Heinz Holliger, Steven Schick,
Maurice Bourgue, Ivan Fedele, Stefano Gervasoni, Peter Ustinov, Michael Jarrell,
Bernhard Lang, Nik Baertch, and Erik Truffaz.

They have participated in the Venice Biennale and in music festivals including
Istanbul, Amadeus, Schubertiade, Ars Musica Strasbourg, Archipel Geneve,
Royaumont Paris, Japon Akoyishidai, Shanghai, Witten, and Australia as well as
in numerous music festivals in Istanbul, Izmir, and Ankara in Turkey.

Ufuk & Bahar Dérdiincii are regularly invited to perform with the Ankara, Izmir,
and Istanbul State Symphony Orchestras, the Bilkent Orchestra, Berlin Chamber
Orchestra, Ensemble Contrechamps, Geneva Chamber Orchestra, and the Tokyo
Symphony Orchestra among others.

In 20006, they earned great success with their CD of French music for four hands
named Rendez-Vous Avec I'Enfance. One year later they released a CD with their
quartet, Makrokosmos, consisting of two pianos and two percussionists. Well
known Italian composer Stephano Gervasoni’s new piece, composed specially for
Makrokosmos, is also featured on this CD.

Following this recording Ufuk and Bahar were invited to Japan. In 2009, Hat

Hut Records Basel produced their new recording including two-piano pieces

by Prokofiev and Shostakovich. The CD received a very positive response

from critics and audience thanks to the originality of the pieces and the duo’s
interpretation of them. Their recording, Brahms Hungarian Dances, was released
in 2010. In May 2013, Makrokosmos’ new CD was released by the Hat Hut

record label. Early in 2010 they participated in a short film project realised by
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famous producer Carlo Ippolito, whose music was composed by Xavier Dayer and
interpreted by the Makrokosmos quartet. The world premiere of the film, together
with a live music performance, took place in the legendary Globe building of CERN
(European Organization for Nuclear Research) in April 2010. Acclaimed as ‘Cultural
Ambassadresses’ of Turkey, Dérdiincii sisters represent their country all over the
world, with highly acclaimed performances, enthusiastically received by critics and
audiences alike. For their involvement in the community, Ufuk and Bahar Dérdiincii
have been honoured as named patrons of the Foundation of Prim'enfance and Cercle
de Grange.

Throughout their original projects, such as the programme La Scéne Révoltée which
combines film, music, and text, Ufuk and Bahar Dérdiincii continue to impress their
audience with their originality and the never-ending pursuit of the uncommon.

BERLiN RIAS ODA KOROSU

RIAS Oda Korosu, Simon Rattle, Yannick Nézet-Séguin, Andrea Marcon, Thomas
Hengelbrock, Florian Helgath ve Ottavio Dantone gibi seflerle de calismalar
gerceklestirdi. 2017—2018 sezonundan itibaren Justin Doyle, RIAS Oda Korosu’nun
stirekli sefligi ve sanat direktorliigiine getirildi.

RIAS Oda Korosu, Berlin Radyo Orkestrasi ve Korosu’nun bir toplulugu; diger
ortaklari arasinda ise Almanya Radyosu, Almanya Federal Cumhuriyeti, Berlin
Eyaleti ve Berlin-Brandenburg Radyosu yer aliyor.

RIAS KAMMERCHOR BERLIN

m Bundan tam 70 yil 6nce kurulan RIAS Oda Korosu bugtin, Rénesans ve barok
dénemin aslina sadik yorumlarindan, 19. ytizyilin miizik diinyasina yeni bir anlayis
getiren romantik dénem icralarina ve ¢agdas vokal miizigin imkanlarinin denendigi ve
yeniden tanimlandigi en zorlu diinya prémiyerlerine kadar muzik kiilturiiniin neredeyse
her alaninda standartlar belirleyen bir konumda. Berlin’in siradisi mekanlarini kullandig
ForumKonzert serisinde, RIAS Oda Korosu Destekgileri ve Dostlari Dernegi ile birlikte
yeni konser formlari ve yaklasimlar gelistirdi; béylelikle ForumKonzert, yalnizca
bilenlerin geldigi bir seri olmaktan ¢ikarak, kilt statiistine eristi.

RIAS Oda Korosu, éncii pozisyonunun kendisine yiikledigi kultirel ve sosyal
sorumluluk anlayisini tutkuyla ve yogun bir sekilde uistleniyor. KlasseKlange atélyeleri,
okul korolari rehberlik programlari, 6grenciler tarafindan gerceklestirilen konser
tanitim konusmalari, DIRIGENTENFORUM ve ileri Vokal Calismalar Akademisi'nde
dgrencilere verilen yardimlar, toplulugun yuruttigu genis caph egitim ve destek
programlarindan bazilari. Avrupa ¢apinda ve diinyanin 6nemli miizik merkezlerine
ciktigi turnelerde Almanya’nin kiiltiir elgisi olarak da hizmet eden RIAS Oda Korosu,
Alman koral kiiltiirtiniin degerli mirasini 21. ytizyilda da suirduriyor.

Ozetle, “RIAS Oda Korosu diinyadaki en iyi 10 korodan biridir.” (Gramophone, 2010)
Yakin gegmisin ve giiniimiiziin énde gelen koro sefleri, stirekli seflikleri siiresince RIAS
Oda Korosu'nu sekillendirdi ve tizerinde etkilerini birakti. Uwe Gronostay (1972-1986),
aslina sadik icra uygulamasinin temellerini atti ve bugtin diger korolara da 6rnek

teskil eden, purtizsiiz oldugu 6lciide coskulu oda korosu tinisini gelistirdi. Marcus
Creed (1987—2001), ézellikle erken dénem ve cagdas miizikleri eslestirerek, RIAS Oda
Korosu’nun uluslararasi taninirligini giiclendirdi. Daniel Reuss (2003—2006), klasik
cagdas muzige 6nem verdi; yurtici ve disinda isbirligi yapilan kuruluslarla baglar
saglamlastirdi. 2007'de siirekli seflige getirilen ve 2015 yazina kadar bu gérevi siirdiiren
Hans-Christoph Rademann, icerigi ve ifade yelpazesini genisletirken 17.-19. yuizyillar
arasi Alman muzigine 6zel ilgi gésterdi.
RIAS Oda Korosu’nun aldigi cok sayida
6dul, toplulugun sanatsal yolculugunu
ve uluslararasi tiniinii belgeler
nitelikte: Alman Kayit Elestirmenleri
Odiili, Gramophone Odiili, Choc

de I'année, Caecilia Odulii bunlardan
sadece birkagi. Ayrica topluluk, 2012'de
Alman Kayit Elegtirmenleri Oduilu
jurisi tarafindan “Onur Odulii’ne layik
goruldu.

Uzun sreli ve verimli isbirlikleri
sonucunda René Jacobs, Berlin Erken
Dénem Miizigi Akademisi, Freiburg
Barok Orkestrasi ve Alexander Liebreich
yonetimindeki Miinih Oda Orkestrasi
ile koro arasinda yakin baglar olustu.

= Founded 70 years ago, the RIAS Chamber Choir today sets standards in nearly all
domains of musical culture — from celebrated historically-informed interpretations
of the Renaissance and the Baroque through works of Romanticism, which not
infrequently lead listeners to a new conception of the 19th century sound world, up
the most demanding world premieres, in which the possibilities of contemporary

BERLIN RIAS ODA KOROSU
RIAS KAMMERCHOR BERLIN

Soprano Tenor

KATHARINA HOHLFELD-REDMOND VOLKER ARNDT
MI-YOUNG KIM
JANA MILLER
ANETTE LOSCH
ANJA PETERSEN (solo)
STEPHANIE PETITLAURENT
DAGMAR WIETSCHORKE

VIKTORIA WILSON

JOACHIM BUHRMANN
MINSUB HONG (s0/0)
CHRISTIAN MUCKE
VOLKER NIETZKE
KAl ROTERBERG
FRIEDEMANN BUTTNER
LAURIN OPPERMANN

SARA GOUZY
SARAH KRISPIN Bas Bass
JIN KIM STEFAN DREXLMEIER
INGOLF HORENBURG

Alto
ULRIKE BARTSCH
ANDREA EFFMERT
WALTRAUD HEINRICH
SUSANNE LANGNER
HILDEGARD RUTZEL
CLAUDIA TURPE
MARIE-LUISE WILKE
ANNA KUNZE

MATTHIAS LUTZE
PAUL MAYR
ANDREW REDMOND
JOHANNES SCHENDEL

JONATHAN DE LA PAZ ZAENS

FRIEDEMANN KLOS
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vocal music are sounded out and newly defined. Together with the Association of
Sponsors and Friends of the RIAS Chamber Choir, it has developed new concert
forms and approaches to interdisciplinary music-making in the ForumKonzert
series, set in unusual locations in Berlin. For some time now, the ForumKonzert
series is no longer an insider’s tip — it enjoys cult status.

A vanguard musical position has given rise to a sense of cultural and social
responsibility, which the RIAS Chamber Choir assumes passionately and
intensively. KlasseKlange workshops, school choir mentoring programmes,

concert introductions done by students, and assistance to students in the
DIRIGENTENFORUM or the Academy for Advanced Vocal Study are only a few
aspects of an extensive education and outreach programme. On concert tours
through Europe and to important music centres worldwide, the RIAS Chamber
Choir serves as a cultural ambassador for Germany and, with its guest performances,
carries the valuable legacy of German choral culture into the 21st century.

‘In brief: The RIAS Chamber Choir is one of the ten best choirs in the world.
(Gramophone, 2010)

Leading artistic personalities of the recent past and present have shaped and left
their mark on the RIAS Chamber Choir during their chief conductorships. Uwe
Gronostay (1972-806) laid the foundations for historical performance practice and
developed the chamber choir sound, in equal measure lean and vigorous, for which
the choir is today renowned. Marcus Creed (1987-2001) achieved the increasing
internationalisation of the RIAS Chamber Choir, particularly through the coupling
of early and contemporary music. Daniel Reuss (2003-06) placed an emphasis

on the classical modern and strengthened connections with cooperating partners
at home and abroad. Hans-Christoph Rademann, who took over the post of chief-
conductor in 2007 and held it up to summer of 2015, broadened the content and
tonal range of expression, devoting particular attention to central German music
history of the 17th to 19th century.

Numerous awards and prizes document the artistic journey and the high
international reputation of the RIAS Chamber Choir: The German Record Critics’
Award, the Gramophone Award, the Choc de I'annee or the Prix Caecilia are only a
few of many honours. In 2012 the RIAS Chamber Choir received the Nightingale
honorary prize from the Jury of the German Record Critics’ Award.

An enduring and fruitful collaboration binds the choir to René Jacobs, the
Akademie fiir Alte Musik Berlin, the Freiburg Baroque Orchestra, and the Munich
Chamber Orchestra under Alexander Liebreich. In addition, the RIAS Chamber
Choir works together with conductors such as Sir Simon Rattle, Yannick Nézet-
Séguin, Andrea Marcon, Thomas Hengelbrock, Florian Helgath and Ottavio
Dantone. Starting with the 2017/18 season, Justin Doyle is Principal Conductor
and Artistic Director of the RIAS Chamber Choir.

The RIAS Chamber Choir is an ensemble of the Rundfunk Orchester und Chére
GmbH (roc berlin). Other partners are Deutschlandradio, the Federal Republic of
Germany, the State of Berlin, and the Rundfunk Berlin-Brandenburg broadcasting
company.

ZEYNEP GEDizLiOGLU

m 1977 izmir dogumlu Zeynep Gedizlioglu, istanbul'da Cengiz Tang, Saarbriicken’de
Theo Brandmiiller, Strazburg’da Ivan Fedele, Karlsruhe’de Wolfgang Rihm ile
kompozisyon ve Michael Reudenbach ile miizik teorisi galisti. Saarland Kiiltiir
Bakanligi Bursu (2004), Hoepfner Vakfi Wolfgang Rihm Bursu (2008), Baden-
Wirttemberg Sanat Vakfi Bursu (2010) ve Avusturya KulturKontakt ve Herrenhaus
Edenkoben Sanatgi Programi Burslari dahil, gesitli kurumlardan pek ¢ok destegin
yani sira, 2005'te Weimar’daki Franz Liszt Bursu'ndan Tesvik Odiilu kazand. Paris’te
bulunan IRCAM’de 2010—2011 yillarinda elektro-akustik muzik tizerine calismalarda
bulunan Zeynep Gedizlioglu, Bilkent Universitesi, Karlsruhe Miizik Universitesi,
Hannover'deki Musik21 Niedersachsen ve Weikersheim’deki Almanya Jeunesse
Musicales’te ustalik siniflari gerceklestirdi.

© MANU THEOBALD

Zeynep Gedizlioglu’nun yapitlari,

ABD, Giiney Kore, Singapur gibi kita
asini Ulkelerin yani sira Avrupa'da
Strazburg’daki Musica Festivali, ISCM
Diinya Yeni Muizik Giinleri, MaerzMusik,
Ultraschall Berlin, Bonn Beethoven

Wittener Yeni Oda Muzigi Giinleri,
Salzburg Festivali, musikprotokoll Graz
Styria Sonbahar Festivali, Frankfurt cresc
bienali, Kopenhag G((0))ng Tomorrow ve
Londra SoundState Festivali gibi birgok
uluslararasi festivalde seslendirildi ve
Almanya Kiiltiir Radyosu, SR2 Kiiltur
Radyosu, Fransa Radyosu, SWR2, SRF2
Kaltdr, hr2 Kiltiir, O1/ORF, Acik Radyo gibi radyolarda yayinlandi. Yapitlari, Borusan
istanbul Filarmoni Orkestrasi, Bilkent Senfoni Orkestrasi, Viyana Radyo Senfoni
Orkestrasi, hr-Senfoni Orkestrasi, Ensemble Modern, ensemble recherce, Accroche
Note, Ensemble Orchestral Contemporain, Diotima Yayli Calgilar Dértltist, Neue
Vocalsolisten Stuttgart, Aleph Gitar Dértliisti, Ensemble 2e2m, Oenm, Klangforum
Wien ve Arditti Yayli Calgilar Dértlusii tarafindan yorumlanan Gedizlioglu, Gurer Aykal,
Emilio Pomarico, Johannes Kalitzke, Oswald Sallaberger, Titus Engel, llan Volkov ve
Jonathan Stockhammer gibi orkestra sefleri ile calisiyor.

Gedizlioglu 2012’de “Miizigin Nobel
Bestecilik Oduli'nii ve 2014te 5. Donizetti Miizik Odiilleri’nde Yilin Bestecisi
Odili'nii aldi. 2016'da Alman Miizik Yazarlari Odiili'ne aday gésterildi ve 2018'de

yin
|

olarak da tanimlanan Ernst von Siemens

tiim bestecilik caligsmalari icin son derece prestijli Heidelberg Kadin Sanatci Odiili'ne
layik goriildii. 2019'da Berlin Sanat Akademisi’nin verdigi Berlin Sanat Oduli’niin
miizik dalinda sahibi olan Zeynep Gedizlioglu, Berlin’de yasiyor.

Bugtine kadar yayinladigi albtimleri ve albiimlerde yer alan yapitlari ise séyle;
Verbinden und Abwenden (portre CD / Edition Zeitgendssische Musik — Wergo,
2019), Kesik (portre CD / Ernst von Siemens Muizik Vakfi destegiyle col legno, 2012),
Hezarfen Ensemble’in Of Light and Shadows CD’sinde Akdenizli ve Susma (Gagsav
Muizik, 2015), Begegnung mit Beethoven CD’sinde Durak (Beethoven Festivali ve
Deutsche Welle, 2013), Seda Réder’in Listening to Istanbul CD’sinde Duvar Boyunca
(A.K. Muizik, 2010), Ulucan Trio’nun Bir Agag Gibi CD’sinde Akdenizli (Lila Muizik,
2009), New Music Art CD’sinde Yayh Calgilar Dértliisii No. 1 (2004).

Festivali, ECLAT-Stuttgart, Viyana Modern,

® Born in Izmir/Turkey in 1977 Zeynep Gedizlioglu studied composition with
Cengiz Tang in Istanbul, Theo Brandmiiller in Saarbriicken, Ivan Fedele in
Strasbourg, and Wolfgang Rihm in Karlsruhe, in addition to music theory with
Michael Reudenbach. She received numerous scholarships, such as the State
Graduate Scholarship Saarland, the Wolfgang Rihm Scholarship of the Hoepfner
Foundation (2008), and that of the Baden-Wiirttemberg Art Foundation (2010),
and Artists-in-Residence-Programmes of KulturKontakt Austria (2018) and
Herrenhaus Edenkoben (2019). In 2005, she won the Grant-in-Aid Prize of the
Franz Liszt Scholarship in Weimar. She worked at IRCAM on electroacoustic
music in Paris (2010-11) and gave masterclasses in composition at the Bilkent
University Ankara, Hochschule fiir Musik Karlsruhe, Musik2r Niedersachsen in
Hannover and at Jeunesse Musical Deutschland in Weikersheim.

Besides crossing continents to the USA, South Korea, and Singapore, her
compositions have been performed at international festivals across Europe, such
as the Musica Strasbourg, ISCM World New Music Days, Maerz Musik, Ultraschall
Berlin, Beethovenfest Bonn, Eclat Stuttgart, Wien Modern, Wittener Tage fiir Neue
Kammermusik, Salzburger Festspiele, Musikprotokoll Steirischer Herbst Graz,
cresc biennale in Frankfurt, G((o))ng Tomorrow in Copenhagen, and Festival
SoundState in London. Her music has been broadcast on Deutschlandradio
Kultur, SR2 Kultur Radio, A¢ik Radyo Istanbul, Radio France, SWR2, SRF2
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Kultur, hr2 Kultur, O1/ORF, and many other stations. She collaborates with the
Borusan Istanbul Philharmonic Orchestra, Radio Symphony Orchestra Vienna,
Bilkent Symphony Orchestra, hr-Sinfonieorchester, Ensemble Modern, ensemble
recherche, Accroche Note, Ensemble Orchestral Contemporain, Quatuor Diotima,
Neue Vocalsolisten Stuttgart, Aleph Gitarrenquartett, Ensemble 2e2m, Oenm,
Klangforum Wien, and the Arditti Quartet and with conductors Giirer Aykal,
Emilio Pomarico, Johannes Kalitzke, Oswald Sallaberger, Titus Engel, Ilan Volkov,
and Jonathan Stockhammer, who have premiered many of her works.

Zeynep Gedizlioglu received the prestigious Ernst von Siemens Composers’
Prize in 2012, the Composer of the Year Prize of the 5th Donizetti Music Awards
Istanbul in 2014. She was nominated for the Deutsche Musikautoren Preis in 2016
in the category Music for Ensemble and received in 2018 the Heidelberg Female
Artist Prize (Heidelberger Kiinstlerinnenpreis) for her entire compositional work.
Zeynep Gedizlioglu, who is awarded by the jury of Akademie der Kiinste with

the Kunstpreis Berlin 2019 in the Section Music, currently lives and works as a
freelance composer in Berlin.

Albums: Verbinden und Abwenden portrait CD (Edition Zeitgenossische Musik

— Wergo, 2019), Kesik portrait CD (col legno, sponsored by Ernst von Siemens
Music Foundation, 2012), Akdenizli and Susma in Hezarfen Ensemble’s Of Light
and Shadows CD (Cagsav Muizik, 2015), Durak in Begegnung mit Beethoven CD
(Beethovenfest and Deutsche Welle, 2013), Along the Wall in Seda Roder’s Listening
to Istanbul CD (A.K. Miizik, 2010), Akdenizli in Ulucan Trio’s Bir Aga¢ Gibi CD
(Lila Mtizik, 2009), String Quartet No.1 in New Music Art CD (2004).

PROGRAM NOTLARI

Dmitri Sostakovig
iki Piyano icin Siiit, Fa diyez minér, Op. 6

— Preliid, Fa diyez minér: Andantino
— Fantastik Dans, La minér: Scherzo
— Noktiirn, Re Majér: Andante
— Final, Fa diyez minér: Allegro

Dmitri Sostakovig¢ babasini kaybettiginde hentiz 15 yasindaydi. Bu ani 6ltim karsisinda
ttim aile, yalnizca manevi degil, maddi olarak da sarsildi. Annesi hayatinda ilk kez
bir ise girerken, 16 yasindaki ablasi da ézel piyano dersleri vermeye basladi. O sirada

Leningrad Konservatuvar’'nda okuyan Dmitri ise sessiz filmlere piyano esligi yapiyordu.

Babasinin éliimiiniin iiziintiisiiyle, genc besteci gercek anlamda ilk olgun yapitini, iki
Piyano icin Suit’i yazdi. 1922 Mart'inda tamamladigi ve babasina ithaf ettigi yapitinin
halka agik ilk seslendirilisini ablasiyla birlikte 22 Haziran 1923 tarihinde gerceklestirdi.
1. Bsliim, inici ve ¢ikici dortliilerden olusan (bu aralik Sostakovi¢’in ayirt edici
ozelliklerinden kabul edilir) yedi notalik (eksik 6lctiyti de sayarak), 1srarci kilise ¢anlari
gibi tinlayan bir motifle fortissimo acilir ve tigiincii tekrardan sonra fortississimo’ya
yuikselir. Temanin bigimi, Sostakovi¢’in mutlaka asina oldugu, geleneksel Requiem
Mes’in Dies Irae bslimiyle dnemli 8lciide benzerlik gésterir. Siiitin ana motifi, Dies
Irae’nin yari-dinsel, daha diinyevi bir uyarlamasi olarak 6ltim karsisinda yas tutusun
sesidir. 2. Béliim, Scherzo 6limle boylesi sert bir yiizlesmeden vazgegcmeye calisir.
Benzeri bir kayip yasamis olanlar, bu durumlarda aklin ve kalbin nasil birbirinden
farkh galistigini bilirler. Final, canlarin farkli tarzda calisiyla acilir; bu daha ziyade
artik gelecege bakmanin zamani geldigini bildiren bir uyaridir. Ardindan gelen telasli
kisimdan sonra noktiirn’tin matemli temasi hatirlatilir. (Siire 207)

Zeynep Gedizlioglu
iki Piyano icin “Simdi”

Bu yeni yapitta niyetim, iki piyano arasindaki gerilimli iliskiyi gésteren belirli bir ifade
netligi yakalamakti. Gerilim, tizerinde ugrasilmis (kasitl) bir asimetrik yapi algisinin

ve “benzerlik”, “6zdeslik”, “farklilik” ve “karsitlik” arasindaki etkilesimin meydana
getirdigi catisma fikrinin “kaginilmaz” sonucu olmaliyd.

Bu benim igin, belirli bir muzikal dilde derinlesirken piyanonun (sadece vurmali
calgi olarak degil ama bu yoniiyle de), icracilarin ve iki piyano kombinasyonunun
vasitasiyla ve imkanlari dahilinde yapitin kendisi igin 6zellikle gerekli olan buttinciil
tiniyr genisletmenin yeni olasiliklarini ve yollarini arastirdigim heyecan verici bir
yolculuk oldu.

istanbul Muzik Festivali'nde yapitimin prémiyerini yapacak olan biiyiik yorumcular
Ufuk ve Bahar Dérdiincii ile calismak da benim icin ayrica heyecan verici. (Siire 12’)

— ZEYNEP GEDizLioGLU

Johannes Brahms
Ask Sarkilan Valsleri, Op. 52

— Rede, Mddchen, allzu liebes. Lindler-Tempo (Mi Majér)

— Am Gesteine rauscht die Flut (La mindr)

— O die Frauen (Si bemol Majér)

— Wie des Abends schone Réthe (Fa Major)

— Die griine Hopfenranke (La minér)

— Ein kleiner, hiibscher Vogel nahm. Grazioso (La Majér)

— Wohl schén bewandt (Do minér)

— Wenn so lind dein Augen mir (La bemol Major)

— Am Donaustrande (Mi Major)

— O wie sanft die Quelle (Sol Majér)

— Nein, est ist nicht auszukommen (Do minér)

— Schlosser auf, und mache Schlésser (Do minér — Mi bemol Majér)
— Viégelein durchrauscht die Luft (La bemol Major)

— Sieh, wie ist die Welle klar (Mi bemol Majér)

— Nachtigall, sie singt so schén (La bemol Major)

— Ein dunkeler Schacht ist Liebe. Lebhaft (Fa minér)

— Nicht wandle, mein Licht. Mit Ausdruck (Re bemol Majér)

— Es bebet das Gestriuche. Lebhaft (Si bemol minér — Do diyez Majér)

Brahms'in Ask Sarkilari, kuzey Almanya’nin halk muzigiyle yukari Avusturya’nin
valsleri ve 18. yiizyil halk danslarindan biri olan Léndler’in karisimini temsil etmekle
birlikte aslinda stilize Viyana valsleridir ve Schubert’in danslari gibi, gayri resmi sosyal
toplantilarda seslendirilmek tizere yazilmistir. 1800’lerde muizikte poptler olan iki
trendden (dért el piyanoda calinan danslar ve ask konulu vokal parcalar) faydalanir.
Sézleri Georg Friedrich Daumer’in ask siirleri kitabi Polydora’dan alinan 18 parcada
Brahms, metni resmetmek yerine melodik 6zellik bakimindan halk miizigine meyleder.
Fakat farkli ifadelere sahip birkagini farkli ele alir. Ornegin eserin en kisa bslimi

olan 12. parcada, Schlosser auf, und mache Schlésser (Kalk cilingir ve bana kilit yap),
anlatici kizgin bir anindadir ve bir ¢ilingirden kendisine ¢ok sayida kilit yapmasini
istemektedir: “Kétii, kot kalpli agizlar / Sonsuza kadar kapatacagim!” Brahms’in
miuziginin yogunlugu, istegin aciliyetini aktarir. 9. parcada bir adam Tuna Nehri'nin
kiyisindaki bir evden disari bakan pembe yiizli bir kiz fark eder. Evin kapilarinda
demir parmakliklar vardir ama adam bunlari kolayca sékiip atabilecegini iddia eder.
Adam parmakliklardan gegme niyetini agiklarken miizigin sakin havasi yerle bir olur
ve ardindan akici muzigiyle ilk dizeler geri gelir. 16. parca, Ein dunkler Schacht ist Liebe
(Ask bir umutsuzluk cukurudur), iclerinde muizigi en atesli olandir. (Stire 24’)

Konser éncesinde cep telefonlarinin (ve diger elektronik cihazlarin) kapatiimasi

veya sessiz duruma alinmasi 6nemle rica olunur. Konser sirasinda fotograf cekilmesi,
video ya da ses kaydi yapilmasi yasaktir.

Please turn off your mobile phone (and other electronic devices) or turn it to silent mode,
prior to the start of the performance. Taking photos and video or audio recordings are not
permitted during the performance.
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