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SASCHA GOETZEL

22.06.2019 | Liitfi Kirdar Kongre ve Sergi Sarayi
cT sA 20.00 | Liitfi Kirdar Convention and Exhibition Centre

Ludwig van Beethoven
Uclu Kongerto, Do Majér, Op. 56
Triple Concerto in C Major, Op. 56

— Allegro
— Largo
— Rondo alla Polacca
SURE DURATION: 34’

Ara Interval

Richard Strauss ©
Don Kisot, Op. 35
Don Quixote, Op. 35

— Giris Introduction
— Tema ile 10 Cesitleme Theme and 10 Variations
— Finale

SURE DURATION: 45’

Ara dahil 105’ siirer. Lasts 105’ with interval.
Alkis icin eserlerin sonunu beklemenizi rica edetiz.
We kindly request you not to applaud in between movements.

KONSERE DOGRU PRE-CONCERT TALK®

19.00-19.30 UST FUAYE UPPER FOYER

BULENT GOZKAN'IN “AYDINLANMA VE KANT” BASLIKLI KONUSMASI
BULENT GOZKAN ON ‘ENLIGHTENMENT AND KANT’

* TURKGE IN TURKISH

= Viyana dogumlu Sascha Goetzel ilk keman dersini bes yasindayken babasindan,
ilk orkestra sefligi dersini ise on bir yasinda Richard Osterreicher’den aldi. On
dokuz yasinda miizik hayatina yén verecek olan Zubin Mehta, Mariss Jansons

ve Seiji Ozawa gibi biyiik orkestra sefleriyle calisma firsatini yakaladigi Viyana
Devlet Operasi’na katildi. Hocasi da olan Ozawa, Goetzel'i orkestra sefligi bursuyla

Tanglewood Festivali’ne davet etti. Ardindan orkestra sefligi calismalarini Jorma
Panula ile suirdiiren Goetzel, 24 yasinda Viyana'daki Avusturya-Kore Filarmoni
Orkestrasi’nin miizik ydnetmenligini tstlendi.

2008’den bu yana Borusan istanbul Filarmoni Orkestrasi’nin sanat yénetmenligini
ve siirekli sefligini siirdiiren Goetzel, birkag yil icerisinde toplulugu yiiksek sanatsal
standartlara ulastirdi ve topluluga uluslararasi taninirlik kazandirdi. 2010 yilinda
Salzburg Festivali'ne katilan BiFO, 2014 yilinda BBC Proms’ta yaptigi parlak cikisin
ardindan 2017 yilinda ilk biiytik Avrupa turnesine ¢ikti.

Sascha Goetzel Japonya’da diizenlenen Pasifik Miizik Festivali'nin siirekli

sefligini, Viyana Filarmoni Orkestrasi’nin biinyesinde calisan Attergau Orkestra
Enstitiisii’'niin sanat yénetmenligini, Kanagawa Filarmoni ve Bretagne Senfoni
orkestralarinin siirekli konuk sefligini tistlendi. Alti yil boyunca Finlandiya’daki
Kuopio Senfoni Orkestrasi’'nin miizik ydnetmeligini yiiriiten Goetzel halen
orkestranin diizenli konuklari arasindadir. istanbul'daki Barig icin Muizik Vakfi’nin
sanat yonetmenligini siirdiiren Sascha Goetzel miizik egitimi, gelistirilmesi ve icrasi
konularinda genclerle yakin calismalar yuruttyor.

Sascha Goetzel Viyana Devlet Operasi'nin diizenli konuk sanatcilari arasinda;
birlikte calistigi opera sanatgilari arasinda Placido Domingo, José Carreras, Anna
Netrebko, Renée Fleming, Joyce DiDonato, Joseph Calleja, Piotr Beczala, Juan
Diego Flérez, Thomas Hampson ve Michael Schade gibi isimler bulunuyor.
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Goetzel'in Borusan Istanbul Filarmoni Orkestrasi ile gerceklestirdigi calismalar
Onyx etiketiyle yayinlanan dért CD ile tescillendi. Resphigi, Hindemith ve Florent
Schmitt’in orkestral yapitlarindan olusan ilk albiimiin ardindan Music from the
Machine Age baslig ile ikincisi yayinladi ve her ikisi de cok olumlu elestiriler ald:.
Rimski-Korsakov’'un Sehrazad’i ve diger yapitlardan olusan Ugiincii bir kayit ise
BBC Miizik dergisi tarafindan performans dalinda 5 yildiz ve yorum dalinda s
yildizla édiillendirildi. 2014 yilinda Paris Oda Orkestrasi esliginde Deborah ve
Sarah Nemtau ile gerceklestirdigi Bach ve Schnittke'nin yapitlarindan olusan

bir kayit, Borusan istanbul Filarmoni Orkestrasi’yla 2015'te akordeon sanatgisi
Ksenija Sidorova ve 2017'de keman sanatgisi Nemanja Radulovi¢’le Deutsche
Grammophon icin gerceklestirdigi CD kayitlar zengin ve etkileyici diskografisindeki
yerlerini aldi. Borusan istanbul Filarmoni Orkestrasr’yla gerceklestirdigi son CD
calismasi yakinlarda yayinlandi; BIFO’nun siparisi tizerine Vadim Repin ve Daniel
Hope i¢in Mark-Anthony Turnage tarafindan bestelenen iki keman ve orkestra icin
kongerto Shadow Walker ve Berlioz'un Fantastik Senfoni yapiti Musikverein’da canli
kaydedildi.

m Born in Vienna, Sascha Goetzel had his first violin lessons with his father at
the age of five, and at 11 his first conducting classes with Richard Osterreicher.
At 19 he was a member of the Vienna State Opera, where he was given decisive
impulses by great conductors such as Zubin Mehta, Mariss Jansons, and Seiji
Ozawa. Further studies followed with Jorma Panula and at 24 he assumed the
musical direction of the Austrian-Korean Philharmonic in Vienna.

He has been artistic director and principal conductor of the Borusan Istanbul
Philharmonic Orchestra since 2008 and achieved high artistic standards and
international recognition within a few years for this hitherto barely known body of
musicians, which has performed at the Salzburg Festival (2010), made a brilliant
debut at the BBC Proms (2014), and had its first major European tour in 2017.
Countless international reviews underscore his charismatic personality and
stylistic security, which ranges from pre-classical to contemporary music, and
which has given him the ability to draw peak performances from orchestras.
Sascha Goetzel was resident conductor of the Pacific Music Festival in Japan,
musical director of the Attergau Orchestra Institute, which operates under the
aegis of the Vienna Philharmonic, and principal guest conductor of the Kanagawa
Philharmonic and the Orchestre Symphonique de Bretagne. After six years
tenure of the music directorship of the Kuopio Symphony in Finland, he remains
a regular guest with the orchestra. He is the artistic director of Music for Peace
Foundation (Istanbul) and works closely with young people in music education,
development, and performance. Sascha Goetzel is an acclaimed and highly
experienced opera conductor and is regularly invited to conduct at the Vienna
State Opera. Singers with whom he has worked include Placido Domingo, José
Carreras, Anna Netrebko, Renée Fleming, Joyce DiDonato, Joseph Calleja, Piotr
Beczala, Juan Diego Flérez, Thomas Hampson, and Michael Schade.

His spectacular work with the Borusan Istanbul Philharmonic Orchestra has
been documented in four CDs released by Onyx. The first featured orchestral
works by Respighi, Hindemith, and Florent Schmitt, the second is entitled
Music from the Machine Age, and both received superb reviews. A third recording
featuring Rimsky-Korsakov’s Scheherazade and other Western works with
oriental influences was awarded 5 stars for the performance and 5 stars for

the sound by BBC Music magazine. A 2014 recording of works by Bach and
Schnittke with the Orchestre de Chambre de Paris, and Deborah and Sarah
Nemtanu, and CDs in 2015 and 2017 for Deutsche Grammophon with his
Borusan Istanbul Philharmonic with accordionist Ksenija Sidorova and violinist
Nemanja Radulovi¢ have been added to a varied and fascinating discography. The
latest CD with the Borusan Istanbul Philharmonic Orchestra has recently been
released: a double concerto for Vadim Repin and Daniel Hope commissioned by
the orchestra from Mark-Anthony Turnage, and Berlioz’ Symphonie Fantastique,
recorded live in Vienna Musikverein.

VALERIY SOKOLOV

m Ukraynali solist Valeriy Sokolov geng kusagin en géze carpan sanatgilari arasinda.

Diinyanin énde gelen orkestralariyla diizenli olarak konserler veren kemanci,
Philharmonia, Avrupa Oda, Cleveland, Ziirih Tonhalle, Rotterdam Filarmoni,
Birmingham Sehri Senfoni, Tokyo Senfoni, Moskova Filarmoni, Seul Filarmoni,
Ottawa NAC, Fransa Ulusal orkestralari ve Bremen Alman Oda Filarmonisi gibi
topluluklarla isbirligi yapti. Siklikla calistigi sefler arasinda Vladimir Ashkenazy,
David Zinman, Susanna Malkki, Andris Nelsons, Peter Oundjian, Yannick Nézet-
Séguin, Vasily Petrenko, Herbert Soudant ve Juraj Valcuha sayilabilir.

Valeriy Sokolov, Verbier, Lockenhaus ve Luzern dahil, Avrupa’daki belli basli
festivallerin pek ¢oguna konuk oldu. Sanatci diizenli olarak, Chatelet Tiyatrosu’nda
Pazar Sabahi Konserleri serisi, Wigmore Hall, Lincoln Center, Mariinsky Tiyatrosu,
Miinih Prinzregenten Tiyatrosu ve Viyana Musikverein gibi konser salonlarinda
muzikseverlerle bulusuyor.

Sokolov, resital partneri Evgeny Izotov’a Ukraynali viyolonselci Alexei Shadrin’in de
katilimiyla piyanolu tglt olarak oda muizigi yapiyor.

Giiglu ve cesitlilige sahip bir diskografi olusturdugu Erato Records (eski EMI
Klasik) etiketi altinda 2009 yilinda Enescu’nun 3. Sonatini yayinlad. ilk koncerto
DVD’si Vladimir Askenazy yonetimindeki Avrupa Oda Orkestrasi ile kaydettigi
Sibelius’un Keman Kongertosu’ydu. Bruno Monsaingeon’un, Valeriy Sokolov'un
2004 tarihli Toulouse resitalini filme ¢ektigi un violon dans ldme / Natural Born
Fidler elestirmenlerden 6vgiiler aldigi gibi, ARTE televizyonunda halen daha

sik¢a yayinlaniyor. Sokolov 2010'da David Zinman yénetimindeki Ziirih Tonhalle
Orkestrasi esliginde Bart6k ve Caykovski'nin keman kongertolarini kaydetti.

Solist oldugu cesitli orkestralar arasinda, St. Petersburg Filarmoni, NDR Elb
Filarmoni Orkestrasi, Paris Orkestrasi, Philharmonia Orkestrasi, Singapur Senfoni
ve Bournemouth Senfoni sayilabilir. Ayrica Lisa Batiashvili ve Gautier Capugon

ile Avrupa’da Paris, Viyana, KéIn, Amsterdam ve Londra gibi merkezleri kapsayan
basarili bir oda miizigi turnesi gerceklestiren sanatgi, Fransa Radyosu Filarmoni
Orkestrasi ile Paris’te bir konser daha verdi.

20172018 sezonunda MDR Senfoni Orkestrasi ve Luzern Festivali’ne ilk kez konuk
olan Valeriy Sokolov, Suisse Romande Orkestrasi ile sezon konserleri kapsaminda
ilk konserini verdi; ayrica irlanda Ulusal Senfoni Orkestrasi ve Concertgebouw'da
Kuzey Hollanda Senfoni Orkestrasi ile basarili performansalara imza atti; Weimar
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Devlet Oda Orkestrasi’nin yeni yerlesik sanatgisi olarak, topluluk ve muizik direktéri
Kirill Karabits ile kapsamli bir ABD turnesine ¢ikti.

2018-2019 sezonunda Oslo Filarmoni ve Berlin Konzerthaus Orkestrasi ile ilk kez
konser veren sanatgi ilk Cin turnesine de ¢ikti; ayrica Lintu yénetiminde Yeni Japon
Filarmoni ve Southbank Centre'da ingiliz Kraliyet Filarmoni ile tekrar bulustu ve La
Chaux-de-Fonds’da konser verdi.

1986'da Kharkov'da dogan Valeriy Sokolov, Ukrayna’dan son 20 yilda ¢ikan en
énemli kemancilardan biri. Ulkesinden 13 yasinda ayrilarak Yehudi Menuhin
Okulu’'nda Natalia Boyarskaya ile calismak icin ingiltere’ye giden Sokoloy,
sonrasinda ¢alismalarina Felix Andrievsky, Mark Lubotsky, Ana Chumachenko,
Gidon Kremer ve Boris Kushnir ile devam etti. 2005 yilinda Uluslararasi George
Enescu Keman Yarismasi’nda (Biikres, Romanya) birincilik kazand.

m The Ukrainian violinist, Valeriy Sokolov is one of the most outstanding young
artists of his generation. Working regularly with the world’s leading orchestras,
he has enjoyed collaborations with the Philharmonia Orchestra, Chamber
Orchestra of Europe, Cleveland Orchestra, Tonhalle Orchestra Zurich, Rotterdam
Philharmonic, City of Birmingham Symphony Orchestra, Tokyo Symphony,
Moscow Philharmonic Orchestra, Seoul Philharmonic, NAC Ottawa, Orchestre
National de France, and the Deutsche Kammerphilharmonie Bremen. He works
frequently with conductors including Vladimir Ashkenazy, David Zinman,
Susanna Malkki, Andris Nelsons, Peter Oundjian, Yannick Nézet-Séguin, Vasily
Petrenko, Herbert Soudant, and Juraj Valcuha.

He has appeared in many major European festivals including Verbier,
Lockenhaus, and Lucerne. He regularly performs in the world’s major concert
halls, with highlights including regular Sunday Morning series appearances in
Theatre du Chatelet, as well as at the Wigmore Hall, Lincoln Center, Mariinsky
Theatre, Prinzregenten Theatre in Munich, and Musikverein in Vienna.

Valeriy regularly performs with Evgeny Izotov in recital as well as with his own
piano trio alongside the Ukrainian cellist Alexei Shadrin.

Valeriy has developed a strong and varied catalogue of recordings with Erato
Records (formerly EMI Classics), releasing Enescu’s Sonata No.3 in 2009.

His first concerto DVD was of the Sibelius Violin Concerto under Vladimir
Ashkenazy with the Chamber Orchestra of Europe, while Bruno Monsaingeon’s
film un violon dans l'ame / Natural Born Fiddler, a record of Valeriy’s recital in
Toulouse in 2004, received much praise from the critics and continues to be
frequently broadcast on ARTE TV. In 2010 Valeriy recorded violin concertos

of Barték and Tchaikovsky under the direction of David Zinman and Tonhalle
Orchestra Zurich.

Valeriy has recently given performances with the St Petersburg Philharmonic,
NDR Elbphilharmonie Orchester, Orchestre de Paris, Philharmonia Orchestra,
Singapore Symphony, and the Bournemouth Symphony amongst others. He also
completed a successful tour of a chamber music project with Lisa Batiashvili
and Gautier Capugon throughout Europe including venues in Paris, Vienna,
Cologne, Amsterdam, and London as well as returning to Paris with the Orquestre
Philharmonique de Radio France.

Highlights of the 2017/18 season saw Valeriy give a number of debuts including
with the MDR-Sinfonieorchester and at the Lucerne Festival, as well as a
subscription debut with the Orchestre de la Suisse Romande. Other notable
highlights of 2017/18 included returns to the National Symphony Orchestra

of Ireland, as well as the Concertgebouw with the Noord Nederlands Orkest.
Valeriy also embarked on an extensive US tour with the Weimar Staatskapelle
and its Music Director, Kirill Karabits, in Sokolov’s new role as the orchestra’s
Artist-in-Residence.

The 2018/19 season saw Valeriy give debut performances with the Oslo
Philharmonic, Berlin Konzerthausorchester as well as a tour of China. Sokolov
returned to the New Japan Philharmonic with Lintu, La Chaux-de-Fonds, and the
Southbank Centre with the Royal Philharmonic.

Born in 1986 in Kharkiv, Valeriy is one of the leading violinists to come out of
Ukraine in the past twenty years. Valeriy left his native country at the age of 13

to study with Natalia Boyarskaya at the Yehudi Menuhin School in England. He
continued his studies with Felix Andrievsky, Mark Lubotsky, Ana Chumachenko,
Gidon Kremer, and Boris Kushnir. He was first prize winner of the 2005 George
Enescu International Violin Competition in Bucharest, Romania.

NAREK HAKHNAZARYAN

m 2017'de 22 yasindayken 14. Uluslararasi Caykovski Yarismasi’nda viyolonsel
alaninda birincilik édiilii ile altin madalyayr aldigindan bu yana, Narek
Hakhnazaryan diinyanin dért bir yaninda belli basli orkestralarin ¢coguyla caldi; en
saygin festivallerde, hem resitaller hem oda muzigi performanslariyla dinleyiciyle
bulustu. 20142016 BBC Yeni Nesil Sanatgisi olan Hakhnazaryan halen Viyana
Konzerthaus'un Biiyiik Yetenekleri’nden biri olarak Konzerthaus’ta diizenli resital ve

oda muizigi konserlerinin yani sira orkestra ile konserler veriyor. “G6z kamastirici
parlaklikta” (Strad) ve “tam anlamiyla muhtesem” (San Francisco Chronicle) olarak
tanimlanan sanatginin Los Angeles Filarmoni Orkestrasi ile ilk konserinde LA Times
“calgisina hakimiyeti siradisi” diye yazd.

Narek Hakhnazaryan 2018-2019 sezonunda NHK Senfoni, Baltimore Senfoni,
Kraliyet Stockholm Filarmoni, Helsinki Filarmoni ve Miinih Oda Orkestrasi’na
konuk olmasinin yani sira Viyana Senfoni, Tazmanya Senfoni, Bati Avustralya
Senfoni, Oxford Filarmoni ve Tayvan Ulusal Senfoni Orkestrasi ile de ilk konserlerini
verdi. Orkestrali konserlerinin yani sira Londra Wigmore Hall, Roma ve Aix-en-
Provence'ta resitaller verdi. Oda muzigi performanslari arasinda ise Sergey ve
Lucine Khachatryan ile Briiksel ve Milano; Benjamin Beilman ve Louis Schwizgebel
ile de Londra, Cenevre ve Schloss Elmau konserleri géze ¢arpiyordu. Louis
Schwizgebel ile Concertgebouw’ya dénen sanatgi ayrica Amsterdam Viyolonsel
Bienali'nde de ilk kez sahneye ¢ikti. Daniil Trifonov’un Viyana Musikverein'deki
yerlesik sanatciligi kapsaminda, Sergey Dogadin’in de katildig: bir piyanolu ti¢lii
konserinde yer ald.

Narek Hakhnazaryan gectigimiz sezonlarda Paris Orkestrasi, Londra Senfoni,
Rotterdam Filarmoni, Frankfurt Radyo Senfoni, Berlin Konzerthaus Orkestrasi,
Chicago Senfoni, Los Angeles Filarmoni, Sydney Senfoni, Seul Filarmoni gibi
orkestralar esliginde ve Gergiev, Hriisa, Koopman, Metzmacher, Pletney, Slatkin,
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Sokhiev, Robertson, Bringuier gibi sefler yénetiminde caldi. Sarasate yénetiminde
WDR Senfoni ile ispanya turnesine, Neemi J4rvi yénetiminde Estonya Ulusal
Senfoni Orkestrasi ile ABD turnesine ve Bélohldvek yénetiminde Cek Filarmoni ile
Japonya turnesine ¢iktr.

istekli bir resital ve oda miizigi icracisi da olan Narek Hakhnazaryan Paris Salle
Pleyel, Berlin Konzerthaus, Sanghay Konser Salonu, Carnegie Hall ve Boston
Jordan Hall gibi salonlarda konser verdi. 2017 yazinda ¢iktig1 Glineydogu Asya
turnesinde Taipei, Seul, Tokyo ve Kyoto'da Bach’in tiim solo viyolonsel siitlerini
seslendirdi. 2017—2018 sezonunda Kuzey Amerika’da New York, Chicago, San
Francisco ve Toronto dahil, pek ¢ok biiyiik sehirde konserler verdi. Hakhnazaryan
diinya genelinde énemli festivallerin coguna konuk oldu. Bunlardan bazilari:
Verbier, Luzern, Mecklenburg-Vorpommern, Bonn Beethoven Festivali, Kissinger
Sommer, Moritzburg, Beyaz Geceler, Ravinia, Aspen, Piatigorsky ve Pau Casals.
Hakhnazaryan'in, Zuo Zhang ve Esther Yoo ile birlikte olusturduklari Z.E.N. Trio
Birlesik Krallik, Glineydogu Asya ve Kuzey Amerika'da konserler verdigi gibi ilk
alblimiinii Deutsche Grammophon etiketi altinda yayinlad.

Merhum Rostropovi¢'in rehberliginden faydalanma sansina erisen Narek
Hakhnazaryan, Lawrence Lesser’in 6grencisi oldugu New England Miizik
Konservatuvari’ndan 2011’de sanatgi diplomasi aldi; éncesinde Moskova
Konservatuvari’nda Alexey Seleznyov’la ve Erivan Sayat-Nova Miizik Okulu’nda
Zareh Sarkisyan ile calisti. Rostropovic Vakfi ile Yeni isimler Vakfi'ndan burs alan
Hakhnazaryan'in kazandigi 6diller arasinda 2006 Uluslararasi Aram Hagaturyan
Yarismasi’nda birincilik ile 2006 Uluslararasi Johansen Geng Yayl Calgi icracilar
Yarigsmasi’nda birincilik bulunuyor. Hakhnazaryan 2008 Uluslararasi Geng Konser
Sanatgilar Odisyonu’nda aldigi édiil neticesinde Washington DC ile Carnegie Hall'da
konser verdi.

Hakhnazaryan, Erivan’da miizisyen bir ailenin cocugu olarak dogdu. Babasi
kemanci, annesi ise piyanistti. Geng sanatgl, sef olan agabeyi Tigran Akhnazarian
ile de sik sik konserler veriyor. Sanatgi, 2017'de Ermenistan Bagkani Serj Sarkisyan
tarafindan Ermenistan Devlet Sanatcisi olarak onurlandirildi. 1707 Joseph Guarneri
yapimi bir viyolonsel ile F.X. Tourte ve Benoit Rolland yaylar kullaniyor.

m Since winning the cello first prize and gold medal at the XIV International
Tchaikovsky Competition in 2011 at the age of 22, Narek Hakhnazaryan has
performed across the globe with many major orchestras and in recital and
chamber music at many of the world’s most prestigious festivals. A former

BBC New Generation Artist, Hakhnazaryan is currently one of the Vienna
Konzerthaus’s Great Talents, appearing regularly at the Konzerthaus in recital,
chamber music and with orchestra. He has been described as ‘dazzlingly
brilliant’ (The Strad) and ‘nothing short of magnificent’ (San Francisco Chronicle)
and of his LAPO debut, the LA Times said, ‘His command of the instrument is
extraordinary’.

Highlights of Hakhnazaryan’s 2018/19 season included return engagements with
NHK Symphony, Baltimore Symphony, Royal Stockholm, Helsinki Philharmonic,
and Munich Chamber orchestras and debuts with Vienna Symphony, Tasmanian
Symphony, Western Australian Symphony, Oxford Philharmonic, and National
Symphony Orchestra Taiwan amongst others. In recital he has performed

several times at London’s Wigmore Hall, in Rome, and Aix, while in chamber
music highlights have included performances in Brussels and Milan with

Sergey and Lucine Khachatryan, in London, Geneva and Schloss Elmau with
Benjamin Beilman and Louis Schwizgebel, with whom he also returned to the
Concertgebouw. Hakhnazaryan made his debut at the Amsterdam Cello Biennale
and joined Daniil Trifonov at his Musikverein residency in Vienna for a trio
concert with Sergey Dogadin.

In past seasons, Hakhnazaryan has performed with orchestras such as the
Orchestre de Paris, London Symphony, Rotterdam Philharmonic, Frankfurt Radio,
Berlin Konzerthaus, Chicago Symphony, LA Philharmonic, Sydney Symphony,
and Seoul Philharmonic orchestras, and with conductors such as Gergiev, Hrui$a,

Koopman, Metzmacher, Pletnev, Slatkin, Sokhiev, Robertson, and Bringuier. He
has toured Spain with the WDR Symphony and Saraste, the US with the Estonian
National Symphony Orchestra and Neeme Jirvi, and Japan with the Czech
Philharmonic and Bélohldvek.

An eager chamber and recital performer, Hakhnazaryan has played in halls such
as the Salle Pleyel Paris, Berlin Konzerthaus, Shanghai Concert Hall, Carnegie
Hall, and Jordan Hall (Boston). In summer 2017 he toured South East Asia with
concerts in Taipei, Seoul, Tokyo, and Kyoto, where he performed the complete
Bach cello solo suites, and in 2017/18, he performed in many major cities across
North America, including New York City, Chicago, San Francisco, and Toronto.
Hakhnazaryan has performed at most major festivals world-wide including
Verbier, Lucerne, Mecklenburg-Vorpommern, Beethovenfest Bonn, Kissinger
Sommer, Moritzburg, White Nights, Ravinia, Aspen, Piatigorsky, and Pau Casals
amongst others. Together with Zuo Zhang and Esther Yoo, Hakhanzaryan

is part of the Z.E.N. Trio, who have performed across the UK, South East

Asia, and North America and have released their first recording on Deutsche
Grammophon.

Mentored by the late Rostropovich, Hakhnazaryan received an artist diploma
from the New England Conservatory of Music in 2011 where he studied with
Lawrence Lesser. Prior to this he studied at the Moscow Conservatory with Alexey
Seleznyov and at the Sayat-Nova School of Music in Yerevan with Zareh Sarkisyan.
Hakhnazaryan has received scholarships from the Rostropovich Foundation and
the New Names Foundation, and his prizes include first prize in the 2006 Aram
Khachaturian International Competition in Armenia and first place in the 2006
Johansen International Competition for Young String Players. As first prize
winner in the 2008 Young Concert Artists International Auditions, Hakhnazaryan
made his debut in Washington, DC and at Carnegie Hall.

Narek Hakhnazaryan was born in Yerevan, Armenia, into a family of musicians:
his father is a violinist, his mother a pianist, and he performs regularly with his
brother, the conductor Tigran Akhnazarian. In September 2017 he was awarded
the title of ‘Honoured Artist of Armenia’ by the President of Armenia Serzh
Sargsyan.

Hakhnazaryan plays the 1707 Joseph Guarneri cello and F.X. Tourte and Benoit
Rolland bows.

YULIANNA AVDEEVA

® Yulianna Avdeeva, 2010’da Chopin Yarismasi'nda kazandig birincilikle
uluslararasi taninirliga ulasti. O zamandan bu yana diinya ¢apinda bir kariyer
surdiiren Avdeeva, sanatsal buttinlugtyle kusaginin en seckin sanatcilari arasinda
yerini saglamlastiriyor. Financial Times tarafindan “muzigin nefes almasina imkén
taniyabilen” bir sanatci olarak tanimlanan Yulianna Avdeeva kendini her daim
4diin vermeden ve ictenlikle miizige adiyor. Netlik, enerji ve zarafetin kusursuz
bir bilesimini yaratan Avdeeva, ikna edici diiristlugu, kivrak zekasi ve miizikal
muhakemesiyle dinleyicilerinin génliinii fethediyor.

Yulianna Avdeeva 2018’de Sydney Operasi’nda verdigi resitalle Avustralya’da ilk
kez sahneye ciktiktan sonra 2018-2019 sezonunda Sydney ve Melbourne Senfoni
orkestralarina solist oldu. Sezonun 6ne ¢ikan diger etkinlikleri arasinda ilk kez
Hamburg Elb Filarmoni esliginde ve Berlin Boulez Salonu’nda verdigi konserler
ile St. Petersburg Filarmoni'yle tekrar bulusmasi, Birmingham Sehri Senfoni ve
Trondheim Senfoni Orkestrasi ile yeni isbirlikleri yer aliyordu.

Asya-Pasifik bolgesinde duizenli olarak konserler veren Yulianna Avdeeva, 6nceki
sezon Hong Kong Filarmoni Orkestrasi ile ilk konserini verdi ve Bamberg
Senfoni ile Japonya turnesine ¢ikti. Son olarak da New Japan Filarmoni, NHK
Senfoni Orkestrasi ve Berlin Deutsches Senfoni Orkestrasi ile Japonya turneleri
gerceklestirmesinin yani sira Makao Orkestrasi'nin sezon agilis konserinin solisti
oldu. Avdeeva son zamanlarda Salzburg Festivali ile Frankfurt Alte Oper’de ilk
konserlerini verdi; Luzern Festivali'ne tekrar konuk oldu; Academy of St. Martin
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in the Fields ile Almanya turnesine cikti; Berlin Radyo Senfoni, Kraliyet Stockholm
Filarmoni, Finlandiya Radyo Senfoni, Stavanger Senfoni, Londra Filarmoni,
Moskova Radyosu Caykovski Senfoni, Santa Cecilia Ulusal Akademisi, Montréal
Senfoni ve Lyon Ulusal orkestralariyla caldi.

Oda muzigini de ayni coskuyla icra eden Yulianna Avdeeva, Philharmonia Yayl
Calgilar Dértlisu ile isbirligi yapti; kemanci Julia Fischer ile Baden-Baden Festival
Salonu, Ziirih Tonhalle, Miinih Prinzregen Tiyatrosu, Prag Smetana Salonu,
Alicante Principal Tiyatrosu ve Bilbao Filarmoni Cemiyeti'ni de kapsayan bir Avrupa
turnesi gerceklestirdi. 2018 yilinda Kremerata Baltica ile Letonya, Danimarka ve
Macaristan'da ve Schumann Yayli Calgilar Dértlusii ile Luzern’de konserler verdi.
Resitalleri Avdeeva'yl Londra Uluslararasi Piyano Serisi, Wigmore Hall, Moskova
Caykovski Konser Salonu, Moskova Uluslararasi Miizik Evi, Rheingau Miizik
Festivali, Barselona Palau de la Musica, Stuttgart Liederhalle ve Essen Filarmoni
Salonu’nda miizikseverlerle bulusturdu.

Yulianna Avdeeva’nin, Chopin’in muziginin giiciinii oldugu kadar zarafetini de
ortaya cikaran ve ézellikle 6vgui toplayan yorumlari onu bestecinin 6nde gelen
icracilari arasina koyuyor. Fryderyk Chopin Enstitiisii ile uzun sireli baglantisi
neticesinde Polonya’da buytik bir dinleyici kitlesine sahip olan Avdeeva, Varsova
Filarmoni ve Polonya Ulusal Radyo Senfoni orkestralari ile de giiclii iliskilere sahip.
Sanatgl 2018-2019 sezonunda Poznar Filarmoni Orkestrasi ile Milano ve Prag’i
kapsayan bir turneye cikti.

Avdeeva’'nin Bach'in yapitlarini seslendirdigi, Mirare etiketi altinda tigtincii solo
albumii yakin zamanda yayinlandi. Sanatginin Frans Briiggen yonetimindeki
Orchestra of the Eighteenth Century ile kaydettigi Chopin kongertolari da piyasaya
cikti. Deutsche Grammophon, Chopin Yarismasi'nin 1927-2010 yillari arasindaki en
parlak birincilerini topladigi 2015 tarihli koleksiyon alblimiinde Yulianna Avdeeva'ya
da yer verdi.

Avdeeva piyano egitimine bes yasinda, Moskova'daki Gnessin Miizik Okulu’nda
Elena Ivanova ile basladi ve daha sonra Konstantin Scherbakov ve Vladimir Tropp
ile calisti. Como Golui Uluslararasi Piyano Akademisi’nde William Grant Naboré,
Dmitri Bashkirov ve Fou Ts’ong’un 6grencisi oldu. Chopin &diiltine ilaveten 2003
Bremen Piyano Yarismasi, 2006 Cenevre Yarismasi ve Polonya'da Arthur Rubinstein
Yarismasi dahil, gesitli yarismalarda éduil kazandi.

® Yulianna Avdeeva gained international recognition when she won first prize

in the Chopin Competition in 2010. She has since embarked on a world-class
career and her artistic integrity is rapidly ensuring her a place amongst the

most distinctive artists of her generation. Described by the Financial Times

as an artist who is ‘able to let the music breathe’, Yulianna Avdeeva is always
uncompromisingly and profoundly devoted purely to the music itself. Conjuring
an impeccable combination of clarity, energy and elegance, Avdeeva wins
audiences with her compelling honesty, wit and musical judgement.

After making her Australian debut in a recital at Sydney Opera House in 2018,
Yulianna Avdeeva embarked on a dynamic 2018/19 season which included
invitations from the Sydney and Melbourne symphony orchestras. Further
highlights included debuts at the Elbphilharmonie Hamburg and the Boulez Saal
in Berlin, Avdeeva’s return to St Petersburg Philharmonic, and new orchestra
collaborations with the City of Birmingham and Trondheim symphony orchestras.
A regular performer throughout the Asia-Pacific region, Avdeeva made her

debut with the Hong Kong Philharmonic Orchestra and toured Japan together
with the Bamberger Symphoniker the previous season. More recently, she has
worked with New Japan Philharmonic, NHK Symphony Orchestra and Deutsches
Symphonie-Orchester Berlin on tours of Japan and performed in the Macao
Orchestra season opening concert. Elsewhere, recent orchestral highlights have
included Avdeeva’s debut at the Salzburg Festival and Alte Oper Frankfurt,

her return to the Lucerne Festival, a tour of Germany with the Academy of St
Martin in the Fields, engagements with the Rundfunk-Sinfonieorchester Berlin,
Royal Stockholm Philharmonic, Finnish Radio, and Stavanger symphony
orchestras, London Philharmonic Orchestra, Tchaikovsky Symphony Orchestra
of Moscow Radio, Orchestra dell’Accademia Nazionale di Santa Cecilia, Orchestre
symphonique de Montréal and Orchestre National de Lyon.

An avid and committed chamber musician, she has worked with the
Philharmonia Quartet and toured throughout Europe with violinist Julia

Fischer appearing at the Festspielhaus Baden-Baden, Tonhalle Zurich,
Prinzregententheater Munich, Smetana Hall in Prague, Teatro Principal de
Alicante, and Sociedad Filarmonica de Bilbao amongst others. In 2018, Yulianna
Avdeeva appeared with Kremerata Baltica in Latvia, Denmark, and Hungary and
performed with the Schumann Quartet in Lucerne. In recital, she has performed
at London’s International Piano Series and the Wigmore Hall, Moscow’s
Tchaikovsky Concert Hall and International House of Music, Rheingau Music
Festival, Barcelona’s Palau de la Musica Catalana, Liederhalle Stuttgart, and Essen
Philharmonie.

Yulianna Avdeeva’s Chopin performances have drawn particular praise, marking
her out as one of the composer’s foremost interpreters who brings out the
strength as well as the refinement of his music. Her long association with the
Fryderyk Chopin Institute has won her a huge following in Poland. She is a
regular with the Warsaw Philharmonic and National Polish Radio Symphony
orchestras with whom she has forged strong relationships. In 2018/19, Avdeeva
toured with Poznan Philharmonic Orchestra to Milan and Prague.

Avdeeva’s third solo recording on Mirare, featuring works by Bach, has

just been released. She also released a recording of the Chopin concertos

with the Orchestra of the Eighteenth Century and Frans Briiggen. In 2015,
Deutsche Grammophon featured Yulianna Avdeeva in a solo recording as part

of a milestone collection dedicated to the brightest winners of the Chopin
Competition between 1927 and 2010.

Avdeeva began her piano studies at the age of five with Elena Ivanova at
Moscow’s Gnessin Special School of Music and later studied with Konstantin
Scherbakov and with Vladimir Tropp. At the International Piano Academy Lake
Como, she was taught among others by William Grant Naboré, Dmitri Bashkirov,
and Fou Ts'ong. In addition to her Chopin prize, she has won several other prizes
including the Bremen Piano Contest in 2003, the Concours de Genéve 2006 and
the Arthur Rubinstein Competition in Poland.

47™ ISTANBUL MUSIC FESTIVAL

(o]



47. iSTANBUL MUZiK FESTiVALI

10

EFDAL ALTUN

m Hacettepe Universitesi Ankara Devlet Konservatuvari viyola bslimiinden Koral
Galgan’in grencisi olarak mezun olan Efdal Altun, Eskisehir Anadolu Universitesi
Devlet Konservatuvari’nda yine Koral Calgan’la viyola ve Yuri Abdullayev’le oda
miizigi dallarinda yiiksek lisans ve sanatta yeterlik programlarini tamamladi ve

yine bu kurumda viyola 6gretim gérevlisi olarak calisti. 1990’li yillarin basinda
Azerbaycan Devlet Sanatgisi Server Ganiev’'in kurdugu Ganiev Quartet ile bircok
konserde gérev aldi. 1997'den giiniimiize kadar Borusan Oda Orkestrasi ve Borusan
istanbul Filarmoni Orkestrasi’'nin (BIiFO), yurtici ve yurtdisinda gerceklesen cok
sayida konser ve CD calismasinda grup sefi olarak yer aldi.

Yurtici ve yurtdisinda solist, oda muizigi ve orkestra tiyesi olarak ¢ok sayida konser
veren sanatcinin yer aldigi orkestralar arasinda, Akdeniz Genglik Orkestrasi,
Pommersfelden Senfoni, Das Treffen Opera Orkestrasi, Makedonya Filarmoni

ve Uluslararasi Turk Senfoni Orkestrasi sayilabilir. Borusan Quartet tiyesi olarak

da pek cok iilkede, 6nemli salon ve festivallerde gerceklesen konserlerde yer alan
sanatgl, bu toplulukla New York’'taki Carnegie Hall’da finali gergeklesen 2010 ICMEC
Uluslararasi Oda Miizigi Toplulugu Yarismasi’nda birinci olarak altin madalyanin
sahibi oldu. Halen BIFO viyola grup sefi ve Borusan Quartet Uyesi olarak
calismalarina devam ediyor. Altun, 2008 yapimi Stefano Conia viyola ile caliyor.

GAG ERGAG

m Efdal Altun graduated from Hacettepe University Ankara State Conservatoire in
Koral Calgan’s viola class. He completed his master’s and doctorate degrees at the
Eskisehir Anadolu University State Conservatoire, studying viola again with Koral
Calgan and chamber music with Yuri Abdullayev, after which he stayed on to
work as a lecturer there. In the early 9o’s he gave many concerts as a member of
the Ganiev Quartet, founded by the Azerbaijani State Artist Server Ganiev. Since
1997, Altun has been the principal viola of the Borusan Istanbul Philharmonic
Orchestra (BIPO) and a member of the Borusan Quartet, performing in
numerous concerts both home and abroad, as well as in recordings.

Efdal Altun has appeared on the international stage as a soloist and a chamber
musician, as well as in orchestras such as U'Orchestre des Jeunes de la
Méditerranée, Pommersfelden Symphony, Das Treffen Opera Orchestra,
Macedonian Philharmonic, and the International Turkish Symphony Orchestra.
With the Borusan Quartet, he has performed at major concert halls and festivals
across many countries. Borusan Quartet won the gold medal in the 2010 ICMEC
International Chamber Ensemble Competition, whose finals were held at New
York’s Carnegie Hall. Efdal Altun plays a 2008 Stefano Conia viola.

Gag Ercag 1986'da girdigi Hacettepe Universitesi Devlet Konservatuvari’'nda Jozsef
Gyorffy ve Dogan Cangal ile calisarak birincilikle mezun oldu. Ogrenciligi sirasinda
Akdeniz Genglik Orkestrasi ile Fransa, Hollanda, Litksemburg, Misir dahil pek ¢ok
tilkede konserler verdi ve Llufs Claret'nin ustalik sinifina katilma olanag: buldu.
Cag Ercag bugtine kadar Giirer Aykal, Fazil Say, Ayla Erduran, Aysegtil Sarica, Robert
Cohen, Julian Lloyd Webber, Gerhard Schulz, Valentin Erben, Alexander Rudin,
Daniel Grosgurin ve Misha Maisky gibi sanatgilarla konsere ¢ikti ve 2007 yilinda
Borusan Oda Orkestrasi ile 35. istanbul Miizik Festivali’nde calmasinin yani sira
Kibris, Eskisehir ve Mersin'de miizik festivallerine konuk oldu. Solist olarak Borusan
istanbul Filarmoni Orkestrasi (BiFO), Cumhurbagkanligi Senfoni Orkestrasi,

izmir Devlet Senfoni Orkestrasi, Bursa Bslge Devlet Senfoni Orkestrasi, Antalya
Devlet Senfoni Orkestrasi, Viyana Genglik Orkestrasi ve Strazburg'da Sisli Belediye
Orkestrasi esliginde konserler verdi.

Gag Ergag 2003'te Borusan istanbul Filarmoni Orkestrasi’nin solo viyolonsel
gérevine getirildi. BiFO’nun yani sira 2002'de kurulan ve dért viyolonselden olusan
Gellistanbul, Ateek ve 2005 yilinda Giirer Aykal'in rehberliginde kurulan Borusan
Quartet’in de tyesidir.

Alban Berg Quartet’ten Gerhard Schulz’'un muzik danismanligini yaptigi Borusan
Quartet ile Maxim Vengerov, Joshua Epstein ve Juilliard Quartet’in ustahk
siniflarina katildi. Borusan Quartet, Siireyya Operasi’'ndaki sezon konserlerinin
yani sira Turkiye genelinde ve Fransa, Almanya, Avusturya, italya, ABD gibi
iilkelerde turnelere gikti. Mayis 2010’da Andante dergisinin, Donizetti Oduilleri
olarak bilinen klasik muizik dllerinde “Yilin Oda Muizigi Toplulugu” segilen
Borusan Quartet, ayni yil 89 toplulugun katildigi ICMEC Uluslararasi Oda Muizigi
Toplulugu Yarismasi'nda (ABD) altin madalya kazanarak Weill Resital Salonu’nda
konser verdi.

Cag Ercag, Borusan Quartet ile New York, Boston, Montpellier, Milano, Strazburg,
Shimonosek ve Tokyo gibi sehirlerin yani sira Ankara, Antalya, D-Marin (Bodrum),
istanbul, Merano (italya), Schleswig-Holstein (Almanya) festivallerinde ve solist
olarak izmir, istanbul, Bursa ve Eskisehir Senfoni orkestralari esliginde konserler
verdi.

Cag Ercag ayrica diinyaca Unli viyolonselci Yo-Yo Ma ile New York Filarmoni
Orkestrasi esliginde Carnegie Hall’'da sahneye cikti.

Gag Ercag 2014 Donizetti Klasik Miizik Oduilleri’nde “Yilin Yayli Calgilar Yorumcusu”
ddiluni aldi. Sanatgi, mimar/fotografci Ahmet Ertug’un katkilariyla temin edilmis,
1740 Petrus Guarneri yapimi bir viyolonsel ile caliyor.

47™ ISTANBUL MUSIC FESTIVAL

-
-



47. iSTANBUL MUZiK FESTiVALI

12

m Cag Ercag entered the Hacettepe University State Conservatoire in 1986 and
studied under Jozsef Gyorffy and Dogan Cangal, graduating with honours. During
his education he gave concerts in France, Netherlands, Luxembourg, Egypt,

and many other countries with the Mediterranean Youth Orchestra and had the
opportunity to attend Lluis Claret’s masterclass.

Ercag has performed with artists including Giirer Aykal, Fazil Say, Ayla Erduran,
Aysegiil Sarica, Robert Cohen, Julian Lloyd Webber, Gerhard Schulz, Valentin
Erben, Alexander Rudin, Daniel Grosgurin, and Misha Maisky and appeared at the
35th Istanbul Music Festival in 2007 (with the Borusan Chamber Orchestra) as well
as other music festivals in Cyprus, Eskisehir, and Mersin. He has performed as a
soloist with the Borusan Istanbul Philharmonic, Presidential Symphony, Izmir State
Symphony, Bursa Regional Symphony, and Antalya State Symphony Orchestras,
Vienna Jeunesse Orchestra and the Sigli Municipal Orchestra in Strasbourg.

He was appointed solo cellist of the Borusan Istanbul Philharmonic Orchestra

in 2003. Apart from BIPO, he is also a member of the four-cello ensemble
Gellistanbul established in 2002, Ateek, and the Borusan Quartet formed in 2005
under the guidance of Giirer Aykal.

Together with the Borusan Quartet, for which Gerhard Schulz of the Alban Berg
Quartet is a music advisor, Er¢ag attended the masterclasses of Maxim Vengerov,
Joshua Epstein, and the Juilliard Quartet. In addition to their regular seasonal
concerts at the Siireyya Opera House, Istanbul, the Borusan Quartet has had many
tours in Turkey as well as in France, Germany, Austria, Italy, and the USA among
others. In May 2010 they were awarded the Chamber Ensemble of the Year at the
Andante magazine’s Classical Music Awards, now known as the Donizetti Awards.
They also won the Gold Medal at the 2010 ICMEC International Chamber Music
Ensemble Competition (USA) from among 89 other ensembles, and performed at
the Weill Recital Hall.

Ercag has performed with the Borusan Quartet in cities including New York,
Boston, Montpellier, Milan, Strasbourg, Shimonosek, and Tokyo, as well as at
Ankara, Antalya, D-Marin (Bodrum), Istanbul, Merano (Italy), Schleswig-Holstein
(Germany) Festivals, and has appeared as a soloist with the Izmir, istanbul, Bursa,
and Eskigehir Symphony Orchestras.

Cag Ercag also gave a concert with the world-renowned cellist Yo-Yo Ma,
accompanied by New York Philharmonic Orchestra, at the Carnegie Hall.

Ergag received the ‘String Performer of the Year’ award at the 2014 Donizetti
Awards. He plays a 1740 Petrus Guarneri cello purchased with contribution of
architect- photographer Ahmet Ertug.

BORUSAN iSTANBUL FILARMONi ORKESTRASI

m Turkiye'nin 6nde gelen senfonik topluluklarindan biri olan Borusan istanbul
Filarmoni Orkestrasi’nin tarihi, Borusan Holding’in kiiltiir ve sanat alanindaki
girisimlerinin ilki olan Borusan Oda Orkestrasi’na dayaniyor. 1999’da Giirer Aykal
yénetiminde olusturulan ve 2009’dan bu yana Avusturyali sanat yénetmeni ve
stirekli sefi Sascha Goetzel yénetiminde calismalarini siirdiiren BIFO, yirmi yildir
yildiz solistlerle verdigi konserlerle istanbul’'un kiltiir yasaminin vazgegilmez
unsurlarindan biri haline geldi.

ilk sezonu olan 2000—2007'den bu yana istanbul’da sezon boyunca konser veren
BIFO, istanbul, Ankara, Eskisehir ve Ruscuk (Bulgaristan) miizik festivallerine
katildi, Atina ve Britksel'de ézel konserler verdi. 2003-2018 yillari arasinda istanbul
Kulttr Sanat Vakfi'nin siirekli orkestrasi olan topluluk, istanbul Miizik Festivali’nin
acilis konserlerini gerceklestirdi ve festivalin yildiz solistlerine eslik etti. BIFO ayni
zamanda iKSV, Borusan Sanat ve La Scala Tiyatrosu Akademisi’nin diizenledigi
Uluslararasi Leyla Gencer San Yarismasi’nin da orkestrasi.

BIFO’nun bugiine dek eslik ettigi solistler arasinda Renée Fleming, Lang Lang,
Hilary Hahn, Elina Garanda, Juan Diego Flérez, Angela Gheorghiu, Joseph Calleja,
Maxim Vengerov, Roberto Alagna, Rudolf Buchbinder, Nicola Benedetti, Murray
Perahia, Freddy Kempf, Bryn Terfel, Isabelle Faust, Branford Marsalis, Martin

Grubinger, Steven Isserlis, Viktoria Mullova, Sarah Chang, Katia ve Marielle
Labeque, Daniel Miller-Schott, Nadja Michael, Isabelle van Keulen, Julian Rachlin,
Thomas Hampson, Sabine Meyer, Michel Camilo, Arcadi Volodos, Ayla Erduran,
Hiseyin Sermet, idil Biret, Fazil Say ve Juilliard Yayl Calgilar Dértliisii sayilabilir.,
BIFO ayrica Igor Oistrakh, Krzysztof Penderecki, Emil Tabakov, Pavel Kogan, James
Judd, Alain Paris, lon Marin, Justus Frantz, Joseph Wolfe, Andreas Schiiller, Joseph
Caballé-Domenech yénetiminde de konserler verdi.

2009’dan itibaren yeni sefi Sascha Goetzel ile repertuvari ve vizyonunda da
yenilikler yagsayan BIFO, Avrupa’nin en iyi senfonik topluluklarindan biri olma
yoniindeki calismalarini yogunlastirdi. Etkinliklerini uluslararasi platforma tasima
hedefi dogrultusunda gerceklestirdigi ve Onyx etiketiyle 2010 yilinin Ocak ayinda
piyasaya cikan CD’si Respighi, Hindemith, Schmitt yurtdisinda biyiik begeniyle
karsilandi. Temmuz ayinda, Goetzel yénetiminde, diinyanin en saygin klasik miizik
etkinliklerinden Salzburg Festivali’nin acilis etkinlikleri kapsaminda bir konser
veren topluluk, 2010 yilinda Andante dergisinin “Yilin En iyi Orkestrasi” édiiliini
aldi. BIFO’nun Sascha Goetzel ysnetimindeki ikinci CD’si Music from the Machine
Age 2012 Mart'inda ve Rimsky-Korsakov, Balakirev, Erkin ve Ippolitov-lvanov
yapitlarindan olusan iictincii CD’si de 2014 Agustos’unda yine Onyx firmasindan
yayinlandi. Sascha Goetzel yonetimindeki toplulugun Nemanja Radulovi¢'e eslik
ettigi, Caykovski’nin yapitlarindan olusan CD kaydi, Deutsche Grammaphon
etiketiyle 2017 Eyliil'tinde satisa sunuldu; BiFO, bu kayitta Caykovski'nin Re

Majér Kongerto'sunu seslendirdi. Topluluk, 2014te bir ilke imza atarak Londra'da
gerceklesen BBC Proms’a Tuirkiye’den davet edilen ilk topluluk oldu ve “Oriental
Promise” adli konseriyle miizik basininda ¢ok olumlu elestiriler ald.

BIFO, uzun siire 8nemli bir sosyal sorumluluk projesinin de pargasi oldu. Ozel
Konser adli etkinlikte orkestrayi is veya sanat diinyasindan taninmis bir isim y6netti
ve konserlerden elde edilen gelir klasik miizik alaninda yetenekli genglerimizin
yurtdisinda yiiksek 6grenim gérmesi amaciyla burs olarak kullandirildi. 2015’ten bu
yana burs dogrudan Borusan Kocabiyik Vakfi tarafindan veriliyor.

2016 Subat'inda Viyana'dan Almanya’ya uzanan ve Avrupa basinindan olumlu
elestiriler alan bir turne gerceklestiren topluluk, 2017 Subat’inda Hong Kong Sanat
Festivali kapsaminda iki konser verdi ve gectigimiz sezon Daniel Hope ve Vadim
Repin ile basarili bir Avrupa turnesine imza atti.

BORUSAN ISTANBUL PHILHARMONIC ORCHESTRA

m The history of the Borusan Istanbul Philharmonic Orchestra (BIPO) starts with
the Borusan Chamber Orchestra, one of the first ventures into the field of culture
and the arts by Borusan Holding, a leading industrial conglomerate in Turkey.

In time the chamber orchestra was transformed into one of the country’s best
symphonic ensembles under its former artistic director and principal conductor
Giirer Aykal. Performing under its current artistic director and principal
conductor Sascha Goetzel since 2009, today BIPO has become a prominent
element of Istanbul’s cultural scene.

Since its first season 2000/1 BIPO has regularly given concerts in the city, and
has been invited to Istanbul, Eskigehir, Ankara, and Ruse Music Festivals, and the
BBC Proms, as well as appearing at special events at Megaron Hall, Athens and
Palais de Bozar, Brussels. BIPO became the resident orchestra of the International
Istanbul Music Festival between 2003-2018. They officially opened the festival
every year with concerts at Hagia Eirene, also accompanying top soloists
throughout the festival. Enjoying the privilege of giving world premieres of major
Turkish and international works at the festival, BIPO is also the resident orchestra
of the International Leyla Gencer Voice Competition.

The world-class soloists BIPO has accompanied to date include stellar names such
as Renée Fleming, Lang Lang, Hilary Hahn, Elina Garanca, Juan Diego Flérez,
Angela Gheorghiu, Joseph Calleja, Maxim Vengerov, Roberto Alagna, Rudolf
Buchbinder, Nicola Benedetti, Sarah Chang, Murray Perahia, Bryn Terfel, Isabelle
Faust, Branford Marsalis, Martin Grubinger, Steven Isserlis, Viktoria Mullova,
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Natalie Clein, Katia & Marielle Labeque, Daniel Miiller-Schott, Nadja Michael,
Isabelle van Keulen, Julian Rachlin, Thomas Hampson, Sabine Meyer, Michel
Camilo, Arcadi Volodos, Ayla Erduran, Hiiseyin Sermet, Idil Biret, Fazil Say, and
the Juilliard String Quartet.

With a strong commitment to fostering and advancing love and appreciation for
classical music, BIPO has become the major constituent of a social responsibility
project. Under the title of Special Concert, BIPO has performed under the baton
of a leading figure from the Turkish business and art scene, whose donations have
provided scholarships for young talent to study at prestigious institutions.

Since taking up the baton in 2009, Viennese conductor Sascha Goetzel has
contributed greatly to the orchestra’s repertoire and its new aim to become one

of the best symphonic ensembles of Europe. 2009/10 was a remarkable season,
when BIPO released its first international CD, Respighi, Hindemith, Schmitt under
the Onyx label to international critical acclaim and the orchestra performed at the
Opening Festivities of the 2010 Salzburg Festival. BIPO also received the Turkish
music magazine Andante’s ‘Best Orchestra of the Year’ award in May 2010. Their
second CD with Goetzel, Music from the Machine Age, was released in March 2012,
again by Onyx. 2014 saw two major international achievements for the orchestra:
BIPO had the privilege of being the first ensemble from Turkey to be invited

to the BBC Proms and performed under Goetzel at the concert titled ‘Oriental
Promise’, to critical acclaim. BIPO’s third CD featuring works of Rimsky-Korsakov,
Balakirev, Erkin and Ippolitov-Ivanov was launched after the concert. The CD
recording titled Tchaikovsky: Violin Concerto; Rococo Variations performed by violin
virtuoso Nemanja Radulovi¢ accompanied by Borusan Istanbul Philharmonic
Orchestra under Sascha Goetzel was released on the Deutsche Grammophon
label in September 2017. In this recording BIPO performed Tchaikovsky’s Violin
Concerto in D Major, Op.35 and Variations on a Rococo Theme, Op.33.

During the 2016/17 season BIPO performed two concerts as part of the Hong
Kong Arts Festival in February 2017 and received very positive reviews. Last
season BIPO went on a successful tour covering Essen, Ljubljana, Vienna, and
Zurich with violinists Daniel Hope and Vadim Repin.

PROGRAM NOTLARI

Ludwig van Beethoven
Uclii Kongerto, Do Majér, Op. 56

— Allegro
—Largo
— Rondo alla Polacca

ilk kez 1808 Mayis'inda Viyana'da, Auergarten konserlerinin birinde ¢alinan Uclii
Koncerto’nun pek sik seslendirilmemesine cesitli nedenler gésterilir: Once bir barok
cag concerto grosso’su olusunun éne suriilmesi ve anlasilamamasi, sonra da li¢ usta
solistin bir araya getirilmesindeki zorluk bu yapitin, bestecinin yasami boyunca
ancak bir kez yorumlanmasina neden olmustur. Sonat formunda yazilmis bir
kongertant senfoni havasini tasiyan yapitin, 1803-1804 yillarinda égrencisi olan geng
Prens Rudolph, kemanci Carl August Seidler ve —~Haydn’in da kendisi icin kongerto
yazdigi— viyolonselci Anton Kraft icin bestelendigini Beethoven'in arkadasi Anton
Schindler (1796-1864) belirtir. Beethoven'in kardesi Karl'in, yapit daha bitmeden 14
Ekim 1803 tarihli mektupla Leipzig'deki Breitkopf-Hértel yayinevine Eroica Senfonisi
ile birlikte &nerdigi Uclii Kongerto, 1807’deki basiminda Prens Franz Joseph von
Lobkowitz'e ithaf edilmistir. ikinci seslendirilisi ancak 1830’larda gerceklesen Tripel
(Uglir) Kongerto’da keman ve viyolonsel partilerinin giigliigiine kargin, Beethoven
kendisinden piyano ve kompozisyon dersleri alan Prens Rudolph’u diistinerek
piyano icin fazla zorluk yaratmamistir.

Uclii Kongerto’nun 1. Bolumii 4/4'luk 6lctide, do major tonda, cabuk (Allegro)
tempoda, bas seslerin egemen oldugu uzun bir tutti ile baslar. Bir oda miizigi gibi

ince 6riilii ve dengeli giris, yapitin en uzun béliimiidiir; énce viyolonsel temayi
duyurur, sonra buna keman da katilir. Sonunda séz hakki piyanoya gelir ve ii¢ solo
calgi bir trio gibi béltimu canlandirir. La bemole déniisen pasaj ise gizemli bir etki
yaratir.

3/8'lik 6l¢tide, agir (Largo) tempoda baglayan 2. Bsliim ise oldukga kisadir. Bu ¢ok
renkli ve lirik béliim yine viyolonsele sarki séyleme firsati verdikten sonra uzatilan
bir sesle hemen finale baglanr.

3/4’luk dlgiide, canli tempoda ve Polonez tarzinda bir Rondo olan (Rondo alla
Polacca) 3. Bsliimde bu kez piyano da parlak bicimde diger solo calgilara uyar;
orkestranin katkisi da gticltidiir. Bu gekici ve ritmik Polonez kodada, bestecinin akli
sanki Fidelio operasindaymis gibi bir izlenim yaratir. Bu etkili bsltiim guiclii orkestra
akorlari arasinda parildayan solistlerle sona erer. (Siire 34’)

— iRKiN AKTUZE

Richard Strauss
Don Kisot, Op. 35

— Giris
— Tema ile 10 Cesitleme
— Finale

1897'de bestelenen Don Kisot, Alman besteci Richard Strauss’un Don Juan ve Till
Eulenspiegel’in Neseli Maceralari adli yapitlariyla, onun program miizigi alanindaki
en basarili besteleri arasinda yer alir. Ayrica Berlioz’un orkestrasyonu inceleyen iinli
kitabindaki “Melodik ctimleyi viyolonselin sesinden daha giizel calan baska bir sey
dusuntilemez” ctimlesini degerlendirmek istermiscesine Strauss, bu yapitta solo
viyolonsele romantik bir kahramani, Don Kisot'u canlandirma gérevini vermistir.
Bu arada Don Kisot'un az ¢alinmasi, az taninmasi da yapittaki viyolonsel partisinin
ancak virtiiézlerin hakkindan gelebilecegi zorlukta olmasina baglanir. Zor partileri
iceren orkestra ise buyiik bir kadro gerektirir: Piccolo flit, iki flut, iki obua, ingiliz
kornosu, iki klarnet, si bemol klarnet, ti¢ fagot, kontrfagot, alti korno, tig trompet, iki
trombon, iki tuba, timpani, ziller, biiyiik ve kiigtik davul, ticgen, kiiiik ¢can, trampet,
riizgar makinesi, arp, on alti birinci keman, on alti ikinci keman, on iki viyola, on
viyolonsel ve sekiz kontrbas.

Strauss’un “Sévalye karakterindeki bir tema tizerine fantastik cesitlemeler” adini
verdigi bestesi, tinlii ispanyol yazar Miguel de Cervantes’in (1547-1616) 1605'te ilk
bslimu yayimlanan Don Kisot, ya da Mangali Don Kisot (Don Quijote de La Mancha)
adli yapitini konu alir. Daha énce de ayni yapit tizerine pek ¢ok beste yapilmistir:
Férsch 1690, Purcell 1694, Telemann 1761, Hubatscheck 1791, D. von Dittersdorf
1795, Miori 1810, Mendelssohn 1825, Mercadante 1829, Donizetti 1833, Mazzucato
1836, Macfarren 1846, Ernest Boulanger 1869, F. Clay 1875, Massenet 1910 ve De
Falla 1923'te opera bestelemistir. Ravel 1932’de ti¢ sarki yazmis, Boismortier 1743,
J.G. Noverre 1750, Taglioni 1850 ve L. Minkus 1860’ta sahnelenen bale muizikleri
hazirlamistir. Cervantes’in romaninin 1617'de Londra’da yayimlanmasindan sonra
cesitli tilkelerde pek ¢ok resimli baskisi yapilmis, bunlar arasinda Gustav Doré,
Picasso, Dali, Daumier ve ézellikle Goya’nin desenleri seckinlesmistir. Hatta “Don
Kisotluk” deyimi “en giic durumlarda bile, 6zel ¢ikarlariyla ilgisi olmayan davalari
savunan, kahramanlik géstermeye kalkan kimsenin tutumu” seklinde sézliklere
girmistir.

Tiim bu yapitlar arasinda en taninani ve yayginlasani Richard Strauss’un Senfonik
Siir'i oldu. Gergi D.F. Towey gibi muzik uzmanlari “Koyun Siiriisii” bélimiinii alaya
alarak, cocuksu olarak nitelemisler; bestecinin bsltimleri Don Kisot Cesitlemeleri
olarak adlandirmasini dogru bulmamislar, ancak muzik degerini kabul ederek,
sahneleri tasvir eden basliklara hi¢ de gerek olmadigini 6ne stirmiislerdir. Ancak
bestecinin bir program belirtmesi, bu gilic ama gekici yapitin daha iyi anlagilmasini
saglar. Strauss’un alaycilik, zarafet, fantazi ve kahramanlik arasinda kurdugu
olagantistii denge, mitkemmel islenmis orkestrasyonun ustaca yansittigi doruk
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noktalari, solo viyolonselin zor partisi bu yapita tsttinlitk saglamistir. Strauss solo
partisini, orkestranin solo viyolonselcisi icin yazdigini belirtmesine karsin —ilk
yorumdan on giin sonra— kendi yonettigi Frankfurt Museumgesellschaft konserinde
bu gérevi solist viyolonselciye vermistir.

Strauss, ilk kez Kéln'de 8 Mart 1898’de Giirzenich konserlerinde Franz Wiillner
yénetiminde calinan Don Kisot'u 1896 Ekim ayinda esiyle tatile gittigi Fransa'da
yazmaya karar vermis ve 11 Ekim'de gtinlugtine sunlari yazmis: “Bir orkestra

parcasi icin ilk dustince: Don Kisot, sévalyevari bir tema tizerine cilginca 6zgur
cesitlemeler.” Strauss o giinlerde cok calisiyordu: 1897'nin ilk aylarinda stirekli
konuk sef olarak kendi bestelerini yénetiyor, turnelere cikiyordu. 1896 Aralik ile 1897
Ocak ayr arasinda opus 33 Dért Sarki’nin ikisini tamamladi; 1897 baharinda da opus
34 iki Koral Sarkr'yi besteledi. Bu arada Held und Welt (Kahraman ve Diinya) olarak
adlandirdigi Bir Kahramanin Hayati tizerinde de ¢alisiyor, Haziran ve Temmuz
aylarinda hem bu yapit, hem de Don Kisot ile iki karsit konuyu isliyordu.

Besteci, 22 Temmuz 1897’de Don Kisot'u tamamladi; 12 Agustos’ta basladig
orkestrasyonu da 29 Aralik giinii bitirdi. Ayrica notalarin tizerine de Don Kisot

ve Sancgo Panza’nin basina gelenleri ve hareketlerini de belirtmis, yapiti araliksiz
calinan Giris, Tema ile 10 Cesitleme ve Final seklinde tice bslmiis; partisyonda
hiddetli, 6zlemle, yikilmis, duygulu gibi kelimelerle kahramanin ruhsal durumunu
vurgulamis; zayif, uzun boylu, avurtlari ¢ékmiis, hayalci Don Kisot'u solo viyolonsel,
bazen de solo kemanla; sisman ve agik sézlii Sango Panza'yi tenor tuba ve
basklarnet, sonra da solo viyola ile canlandirmistir. Strauss daha sonra, 1933'te
unli viyolonselci Enrico Mainardi ve Karl Reits’in (viyola) katilimiyla, kendi yénettigi
Berlin Devlet Opera Orkestrasi ile plaga kaydedilen yapitini, partisyona ekledigi
notlarla da agiklamistir.

1) Giris (Mdssiges Zeitmass-Orta hizda): $évalye romanlari okumaktan akli

basindan giden Don Kisot, avare bir sévalye gibi diinyayi dolasmaya karar verir.
Strauss Girig'te “Bir varmis, bir yokmus” gibi, 6nce konunun ana temalarini, daha
tamamlanmamis bicimde ele alir; ii¢ parlak bulusu sergiler: ilki sévalyevari ve

kibar (Ritterlich und galant) sekilde fliit ve obua ile canli ve timitli yansir. ikincisi
sevimli ve zarif sekilde, korno ve fagot esliginde kemanlar tarafindan duyurulur.
Uglincuistinde ise armonik inisli bir kadans figiirii sévalyenin zihninin karistigini
vurgulamak ister gibidir. Kahraman tanitildiktan sonra, siirdinli kemanlar ve arp
esliginde obua girer ve onun hayalindeki ideal kadin Dulcinea, Strauss’un agk dolu,
en guizel temasiyla belirir. Sovalye, idealize ettigi bu kadini her tiirlii tehlikeden
korumaya kararlidir. Duyulan trompet fanfarlarindan sonra, miizik giiclenmeye,
armoniler bozulmaya, sert akorlar duyulmaya ve temalar birbirinin i¢ine girmeye
baslar. $6valyenin zihni karismistir; zirhlarini kusanacak, tiim haksizliklara karsi
savasacak, tehlikelere ve kadere karsi koyacaktir.

2) Tema (Mdssig-Olctili) “Mahzun halli Sévalye Don Kisot” (solo viyolonsel); “Sango
Panza” (basklarnet, tenor tuba ve solo viyola): Bu bsliimde Don Kisot'u simgeleyen
solo viyolonsel ilk kez duyulur ve sévalye bu calginin muzaffer tavirdaki sigrayan
figurleriyle canlanir. Ancak bir dakika siiren bu tema sévalyenin maceralara —
cesitlemelere— hazir oldugunu haber verir. Bu temanin ikinci bélmesine keman da
katilirken, tigtincti bolmedeki kadansi klarnet duyurur. Bunu izleyen bélim majér
(maggiore) tonda parlak ve giiclii girisiyle sisman ve bén usak Sanco Panza'yi
tanimlarken (i¢ tema sergilenir: Once basklarnet ve tenor tuba ile, ikincisi onun
gevezeligini belirtircesine solo viyola ile, ticiinciisii de yine viyola ile niikteli sekilde
duyurulur. On dakikaya yakin siiren bu giristen sonra sévalyenin —Strauss tarafindan
secilen— maceralari baslarken, sévalye ile usaginin temalari cesitli sekillere girerek
fantastik bicimde islenir.

3) Cesitleme 1 “Yel degirmenleriyle macera”: Acele etmeden (Gemdichlich) tempoda,
12/8'lik 6lgiide ve re minér tondaki béliimde Don Kisot ati Rosinante’nin sirtinda,
Sanco Panza ise esegine binmis, cocukga konusarak yola cikarlar. Solo viyolonsel ile
basklarnetin yansittigi sekilde giderken kemanlarda yansiyan Dulcinea’nin hayalini
goren sovalye cok tehlikeli bir savasa karar verir: Kemanlarin tril’lerle, flitlerin
staccato’larla, tahta tflemeliler ve tubalarin riizgér tasvirinde, uzakta otuzu askin
sayidaki korkung dev sandigi yel degirmenlerine kahramanca —solo viyolonselin

yardimiyla— saldirir. Yel degirmenlerinin birinin dénen kanadinin —basdavul ile
vurgulanan— carpmasiyla basina bir darbe yer ve baygin yere duiser. Kendine
geldiginde Dulcinea’yi diistinerek teselli bulur.

4) Cesitleme 2 “Koyun siiriisiine karsi savas”: Savasci (Kriegerisch) tempoda, 4/4’liik
lciide ve re mindr tonda baslayan béliimde Don Kisot ilerlerken ufukta bir

toz bulutu gériir. Sanco’ya sormasina karsin yine de imparator Alifanfaron’un
cesitli uluslardan olusan buyiik ordusuyla karsi karsiya olduguna karar verir ve —
melemeleri strdinli kornolarla duyurulan— koyun stirtistine saldirir. Cervantes’in
kitabinda ¢oban tarafindan taglanmasina karsin, Strauss’un miiziginde suriiyi
korkusuzca yenilgiye ugrattiktan sonra gururla yola koyulur.

5) Cesitleme 3 “Sévalye ile usaginin konusmasi”: Orta hizda (Moderato-Mdissiges
Zeitmass) tempoda, 4/4'luk 6lctide ve re majér tonda bir scherzo gibi baslayan
bslimde sovalye ile usaginin diyalogu yansitilirken, Sango’nun konusmalarina,
sorularina, isteklerine ve atasézlerine Don Kisot bilgic cevaplar verir. Sango’nun
bitmek bilmeyen sorularini —sekiz dakikaya yaklagsan bu uzun bslimii— sévalye
seref, zafer ve ideal kadini iceren fantastik bir kralligi anlatarak sona erdirmek ister.
Solo viyolonselle solo viyolanin canlandirdigi bu eglenceli diyalogu, Don Kisot
timitsiz keman kadanslariyla ¢ok kez bitirmeyi dener; bazen de hiddete kapilir ve bu,
tiim galgilara yansir. Sonda yine Dulcinea’nin hayali belirir; bu aptalca sorulara kizan
Don Kisot yeni bir maceraya kosar.

6) Cesitleme 4 “Tovbekdrlarin gegisindeki macera”: Bu cesitleme biraz genisce (Etwas
breiter) tempoda, re minér tonda ve 4/4’liik élgiide Don Kisot'u havaya girmis, yeni
bir savasa kosarken gésterir. Gergekten de karsilarinda bir topluluk belirir: Meryem
Ana’nin resmini tasiyan hacilari ve tévbekarlar soyguncu ve hirsiz alayi sanan
s6valye onlarin goriintisiine kanmaz. Onun géziinde soylu bir bayani kagiran bu
haydutlara saldirir, ancak korkung bir dayaktan sonra 6lii gibi yere serilir. Hacilar
kilise muizigini animsatan bir temayla uzaklasirken Sango onu 6lu sanarak aglar,
sizlanir; efendisi kendine gelince de kaygisizca, horlayarak uykuya dalar.

7) Cesitleme 5 “Don Kisot'un gece nobeti”: Cok agir (Sehr langsam) tempoda, 4/4'liik
Slgiide ve re mindr tondaki bélimde Don Kisot'un gece nébeti sakaci bir sekilde
gerceklesmesine karsin, diger viyolonsellerin esliginde solo viyolonselin Dulcinea
temasi Uzerine duygu yukli resitatifi yapitin en giizel sayfalarindandir. Gece
boyunca zirhinin ve silahlarinin basinda bekleyen Don Kisot, Dulcinea’yr hayal

eder; ay 1s1ginda bazen kargisina dayanir, bazen de asagi yukari gezinir. ideal kadin
temasi kornolarda duyulurken kemanlarin ve arpin kadansiyla beliren hafif esintiyle
bile 6zlem dolu hava degismez.

8) Cesitleme 6 “Biiyiilenmis Dulcinea”: Cabuk (Schnell) tempodaki, sol majér

tonda dnce 2/4’liik, sonrada 3/4’liik dl¢iideki bsliimde Dulcinea ile karsilasma
canlandirilir. Sango’nun, eseklere binmis, sarimsak kokan ti¢ koylii kizini Dulcinea
ve iki nedimesi olarak haber vermesi tizerine Don Kisot 6nce heyecanlanir, sonra bir
biiyticiintin onlari bu sekle soktugunu sanarak kizar. Sanco eglenirken, sévalye hayal
kirkligiyla yorgun ve saskin geri gekilir.

9) Cesitleme 7 “Havada at kosturma”: Oncekinden biraz daha sakin (Ein wenig
ruhiger als vorher) tempoda, 8/4'luik 6lctide ve re minér tondaki bélimde sovalye at
tizerinde gékyiiziine ugmaya calisir. Saf sévalye kadinlarin sakasinin kurbani olarak,
usagi ile buyiili oldugu séylenen tahta ata biner. Gézleri kapatilan iki saf kahraman,
romanda kériikle verilen hava, miizikte ise riizgar makinesi etkisiyle, uctuklarini
sanir. Fltlerin kromatik pasajlari, yayli calgilarin arpejleri, arpin glissando’lar,
davulun ugultusuyla ustaca desteklenen riizgar sesi gercekgi bir hava yaratir.

(Unlii ingiliz sef Norman Del Mar 1962’deki R. Strauss kitabinda bas calgilarin

tim cesitleme boyunca direnerek ¢ikardigi kalin re sesinin, tahta atin yere cakili
durdugunu vurgulamak icin kullanildigini belirtir.) Sévalye ve usag bir iddia sonucu
bu siddetli riizgarda ugtuklarini, sonra da hafifce yere konduklarina inanir.

10) Cesitleme 8 “Biiyiilii kayiktaki macera”: Rahatca, acele etmeden (Gemidichlich)
tempodaki béliimde ise bir kayik yolculugu canlandirilir. Ebro irmagi kiyisinda
kiireksiz bir sandal bulan Don Kisot, bunun yardima ihtiyaci olan bir sévalye
tarafindan génderildigini sanir. Buyiilii kayiga binen ve bir barkarol temposunda
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bogulmaktan giicliikle kurtulurlar. Kitapta, Sango gokyiiziine yalvarir, baska belaya
ugramamalarini dilerken Strauss’un miiziginde bir koral ile Tanr’ya stikredilir.

11) Cesitleme 9 “Biiyiiciilerle yarisma”: Cabuk ve firtina gibi (Schnell und stiirmisch)
tempoda, 4/4’lik 6lgtide ve re minér tondaki béliimde, Don Kisot yolda iki
Benedikten kesisiyle karsilasir. Esliksiz iki fagotla canlandirilan kesislerin arkasindan
tesadiifen, icinde bir kadin olan araba gelmektedir. Don Kisot hemen kadinin
kagirildigini sanarak saldirir ve tabana kuvvet kagan silahsiz kesisleri kovalayarak
ikinci zaferini kazanir.

12) Cesitleme 10 “Beyaz Ay Sévalyesi ile savas. Yenik Don Kisot’un eve déniisii”: Gok
genis (Viel breiter) tempoda, 4/4'luik dlgiide ve re minér tondaki bu son macerada
Don Kisot, Beyaz Ay Sovalyesi sandigi eski dostuyla duiello yapar. Arkadasi kilik
degistirerek Don Kisot'u bu maceralardan vazgecirebilecegini, hi¢ olmazsa bir

yil boyunca onu evde tutabilecegini iimit eder. Diiello baslar, tiim orkestra solo
viyolonsele karsi ¢ikar. Don Kisot yenilir ve artik savasmayacagini agiklamak
zorunda kalir. Uzgiin bir sekilde evinin yolunu tutarken, matem havasini yansitan
davul vuruslari ona eslik eder. Aklindan dayak yedigi coban ve koyunlar geger
(Cesitleme 2). Sango’nun da diinyasi yikilmistir. Giristeki, Don Kisot'un aklini alan
sert akor bir anlik 6fke gibi tekrar duyulur. Don Kisot kafaca saglikh, ancak hayalleri
yikilmis olarak geri déner.

13) Finale “Don Kisot’un 6liimii”: Cok sakin (Sehr ruhig) tempoda, 4/4’luik él¢iide

ve re major tondaki finalde Don Kisot evinde ve akl bagindadir. Solo viyolonsel bu
ruh halini duyurur. Sévalye eski maceralarini duistiniince kalp atiglari hizlanir, acaba
olum agrilart mi baslayacaktir? Giristeki temalar fragmanlar halinde belirir, kaybolur.
Bu arada Dulcinea da kendini hatirlatir. Yavas yavas her sey durulur, viyolonselin
hiiziinlu glissando’su sévalyenin son nefesini duyurur: Mangali Don Kisot'un yasami
bu patetik ve yumusak finaldeki zarif kadansla sona ermistir. (Siire 45')

— iRKiN AKTUZE

Konser éncesinde cep telefonlarinin (ve diger elektronik cihazlarin) kapatilmasi

veya sessiz duruma alinmasi 6nemle rica olunur. Konser sirasinda fotograf cekilmesi,
video ya da ses kaydi yapilmasi yasaktir.

Please turn off your mobile phone (and other electronic devices) or turn it to silent mode,
prior to the start of the performance. Taking photos and video or audio recordings are not
permitted during the performance.
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