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ACILIS KONSERI
OPENING CONCERT

TEKFEN FILARMONIi ORKESTRASI
TEKFEN PHILHARMONIC ORCHESTRA

AZ1Z SHOKHAKIMOV sef conductor
SEONG-JIN CHO piyano piano

(XVII. Uluslararasi Fryderyk Chopin Piyano Yarismasi Birincisi
XVII. International Fryderyk Chopin Piano Competition Winner)

1.06.2019 | Liitfi Kirdar Kongre ve Sergi Sarayi
sA TU 20.00 | Liitfi Kirdar Convention and Exhibition Centre

Ludwig van Beethoven
Piyano Kongertosu No. 1, Do Majér, Op. 15
Piano Concerto No. 1 in C Major, Op. 15

— Allegro con brio
—Largo
— Rondo. Allegro scherzando
SURE DURATION: 35’

Franz Liszt
Senfonik Siir No. 3, S. 97, “Preliidler”
Symphonic Poem No. 3, S. 97, ‘Les Préludes’

SURE DURATION: 18’

Arasiz 70’ siirer. Lasts 70’ without interval.
Alkis igin eserlerin sonunu beklemenizi rica ederiz.
We kindly request you not to applaud in between movements.

Tekfen Filarmoni Orkestrasi, istanbul Miizik Festivali 2019—2022
Agilis Konseri Orkestrasi’dir.
Tekfen Philharmonic Orchestra is the 2019—2022

0.
TEKFEN VAKFI , , ,
Opening Concert Orchestra of the Istanbul Music Festival.

KONSERDEN ONCE ODUL VE PLAKET TOREN | OLACAKTIR.

TORENDE PROF. RENGIM GOKMEN'E ONUR ODULU SUNULACAKTIR.

AN AWARD AND PLAQUE CEREMONY WILL BE HELD BEFORE THE CONCERT.

THE HONORARY AWARD WILL BE PRESENTED TO PROF. RENGIiM GOKMEN AT THE CEREMONY.

SUNUS

PRESENTATION

Degerli Konuklar,

Hayati, muzigi, kuiltiiri ve sanati, tim aydinligi ve renkliligiyle yasayacagimiz,
ruhumuzu zenginlestirecek bir festival bizi bekliyor. Yildiz solistler, geng yetenekler,
biiytik orkestralar yine festivalde istanbul izleyicisiyle bulusacak. Sehrin tarihi
mekanlarinda diizenlenen konserler istanbul’un kiiltiirel zenginligini g6z éniine
serecek. Her yastan miiziksevere hitap eden iicretsiz hafta sonu etkinlikleriyle
festival, genis kitlelere ulasacak.

Kentimizin en k&klu klasik muzik etkinligi olan bu festivali, istanbul Kultiir Sanat
Vakfi olarak, 1973 yilindan bu yana, kesintisiz olarak stirdiiriiyoruz. istanbul’'un sanat
yasamini zenginlestirmek, diinya kultur birikimine katkida bulunmak ve genclere
destek olabilmek, her zaman en énemli hedeflerimiz arasinda yer aliyor. Verdigimiz
eser siparisleriyle diinya kultiir birikimine katkida bulunmaya devam ediyoruz. Bu
yil da festivalde Zeynep Gedizlioglu'nun ve Alexander Tchaikovsky’nin yeni eserlerini
dinlemek igin sabirsizlaniyoruz. Genglerin kiilttir yasamina erisim ve katilimini
artirmak icin iIKSV Kaltiir-Sanat Kart projesini suirdiiriiyor, tim konservatuvar
dgrencilerini konserlerimize Uicretsiz olarak davet ediyoruz. Ayrica Aydin Giin Tesvik
Odiili ve Yarinin Kadin Yildizlan gibi calismalarnimizla geng sanatcilar destekliyoruz.
Vakfimizin ve festivalimizin ellinci yilina yaklasirken, ge¢cmis basarilarimiz bize
gurur, gelecege dair hedef ve hayallerimizse bize umut ve heyecan veriyor. Tim
bunlari miumkin kilan siz izleyicilerimize, sanatgilarimiza ve destekgilerimize
gonulden tesekkiir ediyorum. 47. istanbul Muzik Festivali'nin gerceklestirilmesine
katkida bulunan tiim kurum ve kuruluslara, katkilari i¢in Tiirkiye Cumhuriyeti

Kiiltiir ve Turizm Bakanhgi’na ve festivale verdigi deger ve destek icin festival
sponsorumuz ECA Presdokiim Sanayi AS’ye de icten tesekkiirlerimizi sunuyorum.

Distinguished Guests,

We hope that the festival before us will enrich our lives with the sounds, colors
and radiance of classical music. Once again, the Istanbul Music Festival features
new compositions, exciting orchestras, star soloists, and young talent. As always,
many of our concerts will take place in Istanbul’s historical venues, revealing once
again the great wealth and diversity of our city’s cultural assets. Through free
weekend events aimed at music lovers of every age, our festival will reach broad
segments of the public.

The Istanbul Music Festival is Istanbul’s longest-running classical music festival.
Since 1973, without interruption, the festival has sought to enrich the cultural life of
Istanbul, contribute new works to the world’s cultural legacy through commissions,
and support young talent. This year, we're thrilled to present the world premieres
of compositions by Zeynep Gedizlioglu and Alexander Tchaikovsky. We're also very
pleased to continue our IKSV Culture&Art Card project and free admissions policy
for all conservatory students, both of which provide young people greater access

to our events. We're also happy that we can continue supporting young musicians
through our Aydin Giin Encouragement Award and Women Stars of Tomorrow
programme. As we approach the soth anniversary of our foundation and first
festival, we are proud of our achievements and excited and hopeful about our
future goals. For helping us realise our achievements and giving us the strength to
aim for more, [ would like to convey my deepest appreciation to our audiences, to
every musician taking part in this festival and to all of our supporters and sponsors.
We are very grateful for the contributions made by Turkey’s Ministry of Culture
and Tourism to this year’s festival and deeply indebted to our festival sponsor,
E.C.A., for making this 47th Istanbul Music Festival possible.

BULENT ECZACIBASI

Yonetim Kurulu Baskani

[stanbul Kiiltiir Sanat Vakfi

Chairman of the Board of Directors
Istanbul Foundation for Culture and Arts
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Degerli Sanatsever Konuklarimiz,
istanbul Kiiltiir Sanat Vakfi'nin Degerli Yéneticileri,
Degerli Basin Mensuplari,
Hayatin her anini anlamli kilan ve daimi yol arkadagimiz olan miizik, bizleri bir
kez daha bulusturdu. Essiz bir muzik yolculuguna ¢ikacagimiz 47. istanbul Mizik
Festivali’nin agilis térenine hos geldiniz.
Sanatla, sanatciyla ve sanatseverlerle bir arada olmak, giizelliklere yer agmak,
sanatin gelisimini desteklemek temel ilkelerimiz arasinda. Bu ilkelerimiz
dogrultusunda, istanbul Miizik Festivalinin sponsorlugunu dérdiincii kez
ustleniyor olmaktan buytk mutluluk duyuyoruz.
Elginkan Toplulugu olarak, kultiirel faaliyetlere ve egitime verdigimiz giiclii destekle
tam 68 yildir var olmayi siirdiiriiyoruz.
“Var olmak” nasil da anlamli bir kelime degil mi?
Stiphesiz var olusumuzdaki en buiyiik pay, egitimin. Kiymetli Elginkan Ailesi, yarim
asirlik sirket kaltirtintin daha ilk yillarinda ¢cok énemli bir karar alarak Elginkan
Vakfi'ni kurmus, sirketlerden elde edilecek gelirlerle Tiirk insaninin egitimine,
kiilturel gelisimine katki saglamayr ilke edinmis ve hedefledigi dogrultuda istikrarla
yol almistir. Cinli diistintir Kuan Tzu’nun vakfimizin felsefesi niteligindeki bir séziinti
sizlerle paylasmak isterim:

Bir yil sonrasini distintiyorsan tohum ek,

On yil sonrasini diistintiyorsan agac dik,

Yiiz yil sonrasi diistintiyorsan da halki egit.
Hayatin zitlklarla bezeli yolunda bizleri karanlktan aydinhga ulastiracak i1k,
egitimin 1sigidir. Bizler karanhigi egitim 1s18iyla aydinlatiyor, diinyayi degistirecek
gtictin kitlelerin egitimi oldugu bilinciyle en buytik yatirimi egitime yapiyoruz.
Sanatin, iyinin, guizelligin temelinin egitimle atildigini biliyoruz. Sadece bugtiniin
degil, yuiz yil sonrasinin da aydinlik olmasini hedefliyoruz. iste bu ytizdendir ki var
olus felsefemizde en buytik pay egitimin!
Var olusumuz, hayatimiz, zitliklar tizerine kurulu. Festivalimiz de bu yil, zithklarin
uyumunu konu aliyor. lyi kétiiyle, mutluluk hiiziinle, aydinlik karanlikla bir arada var
oluyor. Bizler de sizlerle oldugumuz siirece zitliklarin kiymetini bilecek ve sanatla
var olusun aydinlik tarafini, karanliga baskin tutmak icin calisacagiz. Birlikte iyiyi,
mutlulugu buyutecegiz. Egitime, sanata, kiiltiire, ekonomiye destek olmaya devam
edecegiz. Tum bunlari yaparken de miizigin aydinlanma yolculugundaki giiciinden
yararlanacagiz. Ulu Onder’imiz Mustafa Kemal Atatiirk’tin 14 Ekim 1925 tarihinde
izmir Kiz Ogretmen Okulu’nda s&yledigi gibi, “Muzik, yasamin bir parcasi degil
kendisidir. Ciinkii ‘hayat muziktir’. Muzik ile alakasi olan tek varlik, insandir. Miiziksiz
bir hayat da zaten mevcut degildir. Miizik hayatin nesesi, ruhu, sevinci ve her seyidir.”
Son olarak, bugiin burada olmamizi saglayan, bizlere sanat sevgisi gibi cok degerli
bir miras birakan kiymetli baskanim Merhum Hiiseyin Ekrem’i rahmetle aniyor
ve minnettarligimi yinelemek istiyorum. Bu 6zel cati altinda, degerli sanatcilar ile
bir arada olmamizi saglayan istanbul Kiiltiir Sanat Vakfi Yénetim Kurulu Baskan:
Biilent Eczacibasi beyefendiye, eserleriyle bizleri rengarenk bir yolculuga ¢ikaran
sanatgilarimiza ve etkinliklerde emegi gecen herkese degerli katkilarindan dolayi
tesekkiirlerimi sunuyorum.
Miizigin daimi yol arkadagimiz olmasi ve var olusumuzun hayati aydinlatmasi
dilegiyle...
Sevgi ve saygilarimla,

Dear Art Lovers,

Distinguished Managers of the Istanbul Foundation for Culture and Arts,
Distinguished Members of the Press,

Music, which makes every moment of life meaningful and which is our
permanent companion, has brought us together once again. Welcome to the
opening ceremony of the 47th Istanbul Musical Festival where we set out on a
unique musical journey.

Being together with art, the artist and art lovers, to make room for beauty and
support the development of art are among our fundamental principles. In
accordance with our principles, we are very pleased to undertake the sponsorship
of the Istanbul Music Festival for the fourth time.
As Elginkan Community, we have been here for 68 years, providing strong
support to cultural activities and education.
‘Being’ is such a meaningful word, isn't it?
Doubtlessly, the mission of education has the biggest share in our being. With
this in mind, the esteemed Elginkan Family made a critical decision back in the
very first years of the company, which now spans half a century, and established
the Elginkan Foundation with a view to contributing to the education and cultural
improvement of Turkish people by allocating the income from its companies, and
has been unfaltering in its mission ever since. I would like to share the words of
Chinese philosopher Guanzi, which has inspired the philosophy of our foundation:

When planning for a year, plant corn.

When planning for a decade, plant trees.

When planning for life, train and educate people.
In the path of life laid with contradictions, it is the torch of education that will
lead us out of the dark and into the light. We illuminate the dark with the torch of
education and with the awareness that an educated society is the greatest power
to change the world, our biggest investment is in education. We know that the
foundations of art, good, and beauty can be laid through education. We aim for
lightness to prevail not only today, but also a hundred years from now. It is for this
reason that education takes the biggest share in our philosophy!
Our being, our lives are based on contradictions. This year, our festival is about
the reconcilability of the opposites: Good and evil, happiness and sadness, light
and dark co-exist. We will always appreciate the value of contradictions and
emphasise the lightness of existence and art. Together we will nourish good
and happiness. We will continue our support in education, art, culture, and in
economy, taking music as our guiding light. As our great leader Atatiirk said at the
[zmir Teachers’ Training School for Girls on 14 October 1925, ‘Music is not just
a part of life, it is life itself; because “life is music”. The only creatures involved
in music are human beings. A life without music does not exist. Music is the joy,
soul, delight, and everything of life.’
Finally, I would like to commemorate and express my gratitude once again to my
precious president, the Late Hiiseyin Ekrem, who made it possible for us to be
here today and who left us with such a valuable legacy as the love of art. I would
like to thank Mr. Biilent Eczacibagi, the Chairman of the Board of Directors of the
Istanbul Foundation for Culture and Arts for bringing us together with our artists;
our artists who take us on a colourful journey, for their valuable contributions; and
to everyone who contributed to the events.
We wish for music to be our permanent companion and for our existence to
illuminate life.
With love and respect,

GAYE AKCEN

Elginkan Toplulugu icra Meclisi Baskan ve

E.C.A. Presdikiim Sanayii AS Yénetim Kurulu Baskani
Chairwoman of the Elginkan Community

and E.C.A. Presdokiim Sanayii AS
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HONORARY AWARD

PROF. RENGiM GOKMEN

Muzige kugiik yaslarda annesi opera sanatgisi Muazzez Gékmen'in gézetiminde
baslayan Rengim Gokmen, piyano ve kompozisyon calismalarini Ankara Devlet
Konservatuvari’nda Ferhunde Erkin, Nimet Karatekin, ilhan Baran ve Ahmed Adnan
Saygun ile tamamladiktan sonra orkestra sefligi grenimi igin Turk hiikimeti
tarafindan italya’ya gonderildi.

Once Roma Santa Cecilia Konservatuvari, daha sonra Siena'daki Chigiana
Akademisi ve Santa Cecilia Yitksek Miizik Akademisi seflik béliimlerinden Franco
Ferrara’nin 6grencisi olarak birincilikle mezun oldu. Avusturya, ingiltere ve
Hollanda'da orkestra sefligi tizerine calismalar yaptiktan sonra 1980'de katildig;
San Remo Uluslararasi Gino Marinuzzi Seflik Yarismasi’ni kazanarak biiyiik basar
elde etti. Daha sonra Avrupa’nin hemen hemen biitiin tlkelerinde, ABD ve Giiney
Amerika'da konserler yonetti.

1984-1989 yillari arasinda Ankara Devlet Opera ve Balesi Genel Muizik Direktéri,
1992-1995 ve 2007—2014 yillari arasinda Devlet Opera ve Balesi Genel Mudiirii
olarak gorev yapti. Bu gérevi sirasinda Aspendos Opera ve Bale Festivali ile istanbul
Uluslararasi Opera Festivali'ni baglatti. Sanatci 19912006 yillari arasinda izmir
Devlet Senfoni Orkestrasi Muizik Direktérii olarak gérev yaptigi sirada sayisiz
konser, kayit, yurticinde ve yurtdisinda turneler gerceklestirdi.

1998'de Devlet Sanatcisi unvani verilen ve ayni yil italyan Hikiimeti tarafindan
Sovalye Nisani ile 6dillendirilen Rengim Gékmen, 1999 yilinda Cumhurbaskanhig
Yiiksek Kulttir ve Sanat Nisani ile onurlandirildi.

Halen Cumhurbaskanligi Senfoni Orkestrasi’'nin miizik direktérii olan Rengim
Gdkmen, Dogus Cocuk Senfoni Orkestrasi’nin da kurucu ve siirekli sefi; ayrica
2015'te kurulan izmir Kargiyaka Belediyesi Oda Orkestrasi’nda (KODA) st
gozlemci kimligiyle gérev aliyor. Sanatci, Hacettepe Universitesi Ankara Devlet
Konservatuvari’nda seflik dersleri veriyor.

Rengim Gokmen started his music education at a very early age under the
supervision of his mother, soprano Muazzez Gékmen, and went on to study piano
and composition at the Ankara State Conservatoire with Ferhunde Erkin, Nimet
Karatekin, {Than Baran, and Ahmed Adnan Saygun. Upon graduation, he was sent
to Italy by the Turkish government to further his studies.

Rengim Goékmen first studied conducting as Franco Ferrara’s student at the Santa
Cecilia Conservatoire, and then at the Chigiana Academy in Siena and Santa
Cecilia National Academy, graduating with high honours from all three schools.
After furthering his studies in Austria, England, and the Netherlands, Gokmen
won the Gino Marinuzzi International Conducting Competition in San Remo in
1980, a great success which put him on the international podium, conducting
orchestras throughout Europe, and in the USA and South America.

Rengim Gokmen served as the Ankara State Opera and Ballet General Music
Director between 1984 and 1989 and as the State Opera and Ballet General
Director first between 1992 and 1995 and then between 2007 and 2014. During
his tenures as General Director, Gokmen launched the Aspendos Opera and Ballet
Festival and the Istanbul International Opera Festival. He was the izmir State
Symphony Orchestra Music Director between 1991 and 2006, during which he
conducted numerous concerts, recorded many albums, and toured both home and
abroad.

Rengim Gékmen was honoured with the State Artist title in Turkey and with

a Cavalleria medal in Italy, both in 1998. He received the Turkish Presidency
Culture and Arts Grand Award in 1999.

Rengim Gokmen is currently the music director of the Presidential State
Symphony Orchestra and founder/principal conductor of the Dogus Children’s
Symphony Orchestra. He also serves as the supervisor of the izmir Kargiyaka
Municipality Chamber Orchestra, which was founded in 2015, and teaches

47™ ISTANBUL MUSIC FESTIVAL
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AZIZ SHOKHAKIMOV

m Geng ve olaganistii basarili sef Aziz Shokhakimov diinya miizik sahnesinde
hentiz 21 yasindayken, Bamberg Senfoni tarafindan diizenlenen Uluslararasi Gustav
Mahler Seflik Yarismasi’nda kazandigi ikincilik ile taninmaya basladi. O giinden bu
yana seckin uluslararasi miizik merkezlerinde orkestralari ysnetmek tizere davetler
aliyor.

Shokhakimov, yarismanin ardindan Staatskapelle Dresden, Diisseldorf Senfoni,
Bremen Oda Filarmonisi, SWR Senfoni, hr-Senfoni Orkestrasi, Dresden Filarmoni,
Deutsches Berlin Senfoni, Tonkiistler Orkestrasi, Strasburg Filarmoni, Monte Carlo

Filarmoni ve Londra Filarmoni’ye davet edilerek bu orkestralarla ilk konserlerinde
buyik bagari elde etti. Ayrica italya’da Bolonya Belediye Tiyatrosu Filarmoni
Orkestrasi ve Venedik Filarmoni; Polonya’da iinlii Sinfonia Varsovia; ABD’de ise
Oregon, Pasifik ve Houston Senfoni orkestralarini yonetti.

Aziz Shokhakimov oldukga geng yasta tanindi. 1988 Taskent dogumlu sanatg,

alti yasinda Uspensky Ozel Yetenekli Cocuklar icin Miizik Okulu’na girdi ve
burada keman, viyola ve Vladimir Neymer'in sinifinda orkestra sefligi egitimi

aldi. 13 yasinda Ozbekistan Ulusal Senfoni Orkestrasi ile verdigi ilk konserinde
Beethoven'in 5. Senfoni’si ile Liszt’in 1. Piyano Kongertosu’nu yénetti. 2001’de
yardima sefligine getirildigi Ozbekistan Ulusal Senfoni Orkestrasi’nin 2006’da
suirekli sefi oldu.

Senfonik kariyerinin yani sira, Aziz Shokhakimov opera alaninda da etkin.
2013—2014 sezonunda Bolonya Belediye Tiyatrosu’nda Caykovski’nin Yevgeni
Onegin operasini ydnetti. Deutsche Oper am Rhein’da Carmen’i yénettikten sonra
20152016 sezonundan itibaren burada kadrolu sef oldu ve Aida, Hoffmann’in
Masallan, Rigoletto ile Madam Butterfly'in son derece begenilen yeni yapimini
yonetti. Gegtigimiz sezon da Turandot, Tosca, Ugan Hollandali ve Maskeli Balo
yapimlarinda Deutsche Oper am Rhein’daydi.

Agustos 2016’da 100'den fazla aday arasindan secilerek, prestijli Salzburg Festivali
Geng Sefler Odiili'nii kazandi. Agustos 2017'de 6dl konseri olarak Viyana Radyo
Senfoni Orkestrasi’ni ydnetmek lizere Salzburg Festivali'ne déndii. Salzburger
Nachrichten gazetesi, “Hayret verici bicimde, seflik tutkusu kontrollii fakat yine de
idaresi fark ediliyor, daha da iyisi, miizigin tetikledigi duygularla hareket ediyor.”
diye yazdi.

Aziz Shokhakimoyv, 20182019 sezonunda Deutsche Bremen Oda Filarmonisi,
Diisseldorf Senfoni, RAI Torino orkestralari ile Deutsche Oper am Rhein’da

Maga Kiz'nin yeni yapimini yonetti. ilk kez konuk oldugu orkestralar arasinda ise
Toronto Senfoni, Lyon Ulusal Orkestrasi, Antwerp Senfoni, MDR Leipzig ve Bolsoy
Tiyatrosu vardi.

Sanatgl, 2017-2020 yillari i¢in Tekfen Filarmoni'nin siirekli sefligi ve sanat
direktérltgiine getirildi.

m The remarkable young conductor Aziz Shokhakimov burst on the scene at
the age of just 21 by astounding audiences in Bamberg, where he was awarded
second prize at the Gustav Mahler International Conducting Competition under
the auspices of the Bamberger Symphoniker.

Following the competition, Aziz Shokhakimov accepted invitations to conduct
at distinguished international venues, making triumphant debuts with
Staatskapelle Dresden, Diisseldorfer Symphoniker, Kammerphilharmonie
Bremen, SWR Sinfonieorchester, hr-Sinfonieorchester, Dresdner
Philharmoniker, Deutsches Sinfonieorchester Berlin, Tonkiinstlerorchester
Niederosterreich, Orchestra Philharmonique de Strasbourg, Orchestre
Philharmonique de Monte Carlo, and London Philharmonic Orchestra; in Italy
with Filarmonica del Teatro Comunale di Bologna and Orchestra Filarmonica
della Fenice; in Poland with the highly acclaimed Sinfonia Varsovia; in the USA
with Oregon, Pacific, and Houston Symphony Orchestras.

Recognition came very early for Aziz Shokhakimov. Born in 1988 in Tashkent,
Uzbekistan, he entered Uspensky Music School for Gifted Children at the age
of 6, studying violin, viola, and orchestral conducting (the class of Professor
Vladimir Neymer). At 13 he made his debut with the National Symphony
Orchestra of Uzbekistan, conducting Beethoven’s Symphony No.5 and Liszt’s
Piano Concerto No.1. During the following year he conducted his first opera,
Carmen, at the National Opera of Uzbekistan. Aziz Shokhakimov was appointed
Assistant Conductor of the National Symphony Orchestra of Uzbekistan in 2001
and became its Principal Conductor in 2006.

Next to his symphonic career, Aziz Shokhakimov is also active in the field

of opera. In 2013-14 he directed Tchaikovsky’s Eugene Onegin at the Teatro
Communale di Bologna. At Deutsche Oper am Rhein he conducted a revival of
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Carmen after which he was engaged as Kapellmeister, starting in 2015-16. Aida,
Tales of Hoffmann, Rigoletto, and a highly acclaimed new production of Madame
Butterfly have followed since. Last season he has conducted Turandot, Tosca, Der
fliegende Holldnder and Un ballo in maschera.

Having been selected from more than 100 candidates for the finals weekend
with the Camerata Salzburg, Aziz Shokhakimov went on to win the prestigious
Salzburg Festival Young Conductors Award in August 2016. He returned to the
Salzburg Festival in August 2017 for the prize-winner’s concert with RSO Wien,
to a rapturous response from the audience: ‘It’s astounding how the passion

of conducting is controlled and still, noticeably, led — or better: moved — by the
emotions triggered through music’ (Salzburger Nachrichten).

2018/19 saw Shokhakimov return to Deutsche Kammerphilharmonie Bremen,
Diisseldorf Symphoniker, RAI Torino and in a new production of The Queen of
Spades at the Deutsche Oper am Rhein. Debuts included Toronto Symphony,
Orchestre National de Lyon, Antwerp Symphony, MDR Leipzig, and Bolshoi
Theatre in Moscow.

Aziz Shokhakimov holds the position of artistic director and principal conductor
of Tekfen Philharmonic Orchestra for the period 2017-20.

SEONG-JIN CHO

m Sasirtici yetenegi ve dogal muzikalitesiyle hizla diinya capinda bir kariyere adim
atan Seong-Jin Cho, kendi kusaginin en 6zgiin sanatgilari arasinda sayiliyor. Sanatgi,
dusuinceli oldugu kadar siirsel, iddiali oldugu kadar miisfik ve hem virtiisz hem renkli
icralar, gosterigle safligi birlestirebildigi gibi etkileyici bir dogal denge duygusuna
sahip.

Seong-Jin Cho, 2015'te, Martha Argerich, Maurizio Pollini ve Krystian Zimerman

gibi sanatcilarin da uluslararasi kariyerlerini baslatmis olan Uluslararasi Chopin
Yarismasi’nda birincilik 8diilu kazandiginda tiim diinyanin dikkatini gekti.

Ocak 2016’da Deutsche Grammophon ile anlasma imzaladi. Gianandrea Noseda
ybnetimindeki Londra Senfoni Orkestrasi esliginde Chopin’in 1. Kongertosu ile 4
Balad'ini seslendirdigi ilk alblimii Kasim 2016'da yayinlandi. Kasim 2017’de solo
Debussy kaydi; 2018'de ise Mozart'in sonatlari ile Yannick Nézet-Seguin yénetimindeki
Avrupa Oda Orkestrasi esliginde Re minér Kongerto'sunu kaydettigi albiim piyasaya
cikti. Ug albiimii de diinya genelinde elestirmenlerden évgiiler topladi.

Diinyanin en seckin konser salonlarinda resitaller veren sanatgi, 2018-2019 sezonunda
Piyano Virttiézleri serisi kapsaminda, 2017'de kapali gise caldigi Carnegie Hall’a geri
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déndu. Amsterdam Concertgebouw’un Usta Piyanistler serisi, Berlin Filarmoni

Oda Muzigi Salonu’nda Berlin Filarmoni konser serisi, Frankfurt Alte Oper, Walt
Disney Salonu’nda Los Angeles Filarmoni resital serisi, Zurih Tonhall-Maag,
Stockholm Konserthuset, Miinih Prinzregent Tiyatrosu, Chicago Mandel Salonu,
Lyon Oditoryumu, La Roque d’Anthéron Festivali, Verbier Festivali, Gstaad Menuhin
Festivali, Rheingau Festivali sanat¢inin sezon boyunca duraklarindan bazilariydi.

Bu sezon Gianandrea Noseda yénetiminde Londra Senfoni Orkestrasi (Barbican
Hall), Myung-Whun Chung yénetiminde Fransa Radyo Filarmoni Orkestrasi

(Paris Filarmoni), Mariss Jansons yénetiminde Bavyera Radyo Senfoni Orkestrasi
ve Hannu Lintu ydnetiminde Finlandiya Radyo Orkestrasi ile ¢alan sanatgi,
énumiuzdeki sezon Gustavo Dudamel yonetiminde Los Angeles Filarmoni, Antonio
Pappano ysénetiminde Gewandhaus Orkestrasi, Jaap van Zweden yénetiminde New
York Filarmoni ve Hong Kong Filarmoni, Manfred Honeck yénetiminde Pittsburg
Senfoni, Andrew Davis yénetiminde Toronto Senfoni, Osmo Vinska yénetiminde
Antwerp Senfoni, Yannick Nézet-Seguin yénetiminde Philadelphia Orkestrasi ve
Ivan Fischer yénetiminde Budapeste Festival Orkestrasi ile konserler verecek. Yakin
tarihli isbirlikleri arasinda Gianandrea Noseda yénetiminde Avrupa Birligi Genglik
Orkestrasi ile Amsterdam Concertgebouw, Royal Albert Hall, Berlin Konzerthaus
gibi salonlarda konserler; Marek Janowski yénetiminde WDR Senfoni ile Almanya
turnesi, Antonio Pappano yénetiminde Santa Cecilia Orkestrasi ile Asya turnesi ve
Andrés Orozco-Estrada yénetiminde Frankfurt Radyo Orkestrasi ile Japonya turnesi
sayilabilir. Seong-Jin Cho, Kasim 2017'de Lang Lang’in yerini alarak Simone Rattle
yonetiminde Berlin Filarmoni Orkestrasi ile Berlin, Frankfurt, Hong Kong ve Seul’de
konserler verdi. Cho, Valery Gergiev, Essa-Pekka Salonen, Vladimir Ashkenazy,

Yuri Temirkanov, Krzysztof Urbanski, Fabien Gabel, Vassily Petrenko, Jakub Hrusa,
Leonard Slatkin ve Mikhail Pletnev gibi seckin seflerle isbirligi gerceklestiriyor.
Birlikte caldigi diger orkestralar arasinda Kraliyet Concertgebouw Orkestrasi, Paris
Orkestrasi, Mariinsky Orkestrasi, Miinih Filarmoni, Berlin Radyo Senfoni, Kraliyet
Liverpool Filarmoni, NHK Senfoni, Philharmonia Orkestrasi, Seul Filarmoni, Cek
Filarmoni, Danimarka Ulusal Senfoni, Rusya Ulusal Orkestrasi, Detroit Senfoni,
NDR EIb Filarmoni, RAI Senfoni ve La Scala Orkestrasi dikkat cekiyor.

1994 Seul dogumlu Seong-Jin Cho, piyanoya alti yaginda basladi ve ilk konserini

11 yasinda verdi. 2009'da Hamamatsu Uluslararasi Piyano Yarismasi'ni kazanan

en geng piyanist oldu. 2011’de Moskova'daki Caykovski Yarismasi’nda titincuiliik
kazandiginda 17 yasindaydi. 2012’de Paris Ulusal Konservatuvari’nda Michel Béroff
ile calismak tizere Paris’e tagindi; 2015 yilinda mezun oldu. Halen Berlin’de yasiyor.

= With overwhelming talent and innate musicality, Seong-Jin Cho is rapidly
embarking on a world-class career and is considered one of the most distinctive
artists of his generation. His thoughtful and poetic, assertive and tender, virtuosic
and colourful playing can combine panache with purity and is driven by an
impressive natural sense of balance.

Seong-Jin Cho was brought to the world’s attention in 2015 when he won the first
prize at the Chopin International Competition in Warsaw. This same competition
launched the careers of world-class artists such as Martha Argerich, Maurizio
Pollini, or Krystian Zimerman.

In January 2016, Seong-Jin signed an exclusive contract with Deutsche
Grammophon. His first recording was released in November 2016, featuring
Chopin’s First Concerto, with the London Symphony Orchestra under Gianandrea
Noseda, and a solo performance of the Four Ballades. A solo Debussy album was
released in November 2017, followed in 2018 by a Mozart album featuring sonatas
and the D minor Concerto, with the Chamber Orchestra of Europe and Yannick
Nézet-Seguin. All albums won impressive critical acclaim worldwide.

An active recitalist, he performs in many of the world’s most prestigious concert
halls. In the 2018/19 season, he returned to the main stage of Carnegie Hall

as part of the Keyboard Virtuoso series where he had sold out in 2017. He also
returned to Amsterdam’s Concertgebouw in the Master Pianists series and played
recitals at the Berlin Philharmonie Chamber Music Hall (Berlin Philharmonic

concert series), Frankfurt’s Alte Oper, Los Angeles’ Walt Disney Hall (Los Angeles
Philharmonic recital series), Zurich’s Tonhalle-Maag, Stockholm’s Konserthuset,
Munich’s Prinzregententheater, Chicago’s Mandel Hall, Lyon’s Auditorium, La
Roque d’Anthéron Festival, Verbier Festival, Gstaad Menuhin Festival, Rheingau
Festival, among other venues.

This season he has played with the London Symphony Orchestra and Gianandrea
Noseda at the Barbican Centre, Radio France Philharmonic Orchestra and
Myung-Whun Chung at the Paris Philharmonie, Bayerische Rundfunk Sinfonie
Orchester with Mariss Jansons, and with the Finnish Radio Orchestra and Hannu
Lintu. Next season will see concerts with Los Angeles Philharmonic and Gustavo
Dudamel at the Walt Disney Hall, Gewandhaus Orchestra with Antonio Pappano,
New York Philharmonic and Hong Kong Philharmonic with Jaap van Zweden,
Pittsburgh Symphony Orchestra with Manfred Honeck, Toronto Symphony
Orchestra with Sir Andrew Davis, Antwerp Symphony Orchestra with Osmo
Vinska, Philadelphia Orchestra with Yannick Nézet-Seguin, and the Budapest
Festival Orchestra and Ivan Fischer. Recent collaborations include tours with the
European Union Youth Orchestra and Gianandrea Noseda in venues including
Amsterdam’s Concertgebouw, the Royal Albert Hall, Berlin Konzerthaus; the
WDR Sinfonieorchester and Marek Janowski in Germany, the Santa Cecilia
Orchestra and Antonio Pappano in Asia; and Frankfurt Radio Orchestra with
Andrés Orozco-Estrada in Japan. In November 2017, Seong-Jin stepped in for
Lang Lang with the Berlin Philharmonic Orchestra and Sir Simon Rattle for
concerts in Berlin, Frankfurt, Hong Kong and Seoul. He has collaborated with
conductors at the highest level such as Valery Gergiev, Esa-Pekka Salonen,
Vladimir Ashkenazy, Yuri Temirkanov, Krzysztof Urbanski, Fabien Gabel, Vassily
Petrenko, Jakub Hrusa, Leonard Slatkin, and Mikhail Pletnev. Other major
orchestral appearances include the Royal Concertgebouw Orchestra, Orchestre
de Paris, Mariinsky Orchestra, Munich Philharmonic Orchestra, Rundfunk
Sinfonieorchester Berlin, Royal Liverpool Philharmonic Orchestra, NHK
Symphony Orchestra, Philharmonia Orchestra, Seoul Philharmonic Orchestra,
Czech Philharmonic Orchestra, Danish National Symphony Orchestra, Russian
National Orchestra, Detroit Symphony Orchestra, NDR Elbphilharmonie
Orchester, RAI Symphony Orchestra, and Orchestra della Scala.

Born in 1994 in Seoul, Seong-Jin Cho started learning the piano at 6 and gave

his first public recital at age 11. In 2009, he became the youngest-ever winner of
Japan’s Hamamatsu International Piano Competition. In 2011, he won third prize
at the Tchaikovsky Competition in Moscow at the age of 17. In 2012, he moved to
Paris to study with Michel Béroff at the Paris Conservatoire National Supérieur de
Musique, from where he graduated in 2015. He is now based in Berlin.

TEKFEN FILARMONi ORKESTRASI

m Turkiye’nin sayili 6zel sanat kurumlarindan Tekfen Filarmoni’nin temelleri 1992
yilinda, Karadeniz Oda Orkestrasi olarak atildi. Yapisi geregi 6nce Karadeniz,
zamanla Hazar ile Akdeniz tlke muzisyenlerini biinyesine katan ve 23 tlkenin
bayragini dalgalandiran topluluk, bu genisleme sonucunda orkestranin kurucusu
Ali Nihat Gokyigit'in kurucu ortag oldugu Tekfen ailesine katildi.

Kurulusundan bu yana, bir senfonik orkestranin klasik repertuvarina ilave olarak,
Tekfen Filarmoni, nam-i diger “Ug Denizin Sesi”, temsil ettigi cografyanin muzigi
ve kendine 6zgii calgilarini da sanatsal gizgisinin dogal bir parcasi olarak kabul etti.
Kurucu sefi Saim Akgil yénetiminde yurtici ve yurtdisi konserlerinde, ud, ney, kanun
basta olmak tizere, Tiirkiye’den baglama, kaval, kemencge, tulum, Azerbaycan’dan
kemanca, Gurcistan’dan salamuri, Kazakistan'dan kilkobuz, Kirgizistan’dan komuz,
Rusya'dan domra, Ozbekistan’dan ¢ang, Ukrayna’dan bandura, Yunanistan'dan
buzuki gibi otantik calgilara ve onlar icin yazilmis eserlere yer veren Tekfen
Filarmoni, bu cografyalarin muzikal mirasina sahip ¢ikmayi gérev edindi.

Tekfen Filarmoni, sanatsal vizyonu paralelinde, degisik projelerde de severek yer
aliyor. Bir Osmanli kucak arpi olan ¢eng'’i, besteci Hasan Ugarsu ve arp sanatgisi
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Sirin Pancaroglu ile birlikte yeniden muzik diinyasina kazandirmasi, Kurtulus
Savasi sirasinda agilan milli mars yarismasina katilan bestelerin pesine diismesi bu
yaklagiminin érnekleridir. Enstriiman yapimi, eser siparisi, yayin, konser ve kayitlar
ise bu ¢alismalarin somut driinleridir.

Cocuklara kiigtik yastan klasik muzik sevgisini agilamak, gelecegin bilingli
dinleyicisinin yaratilmasinda pay sahibi olmak toplulugun énemsedigi diger bir
konudur. Orkestra, artik bir gelenek haline gelen Kiigtiklere Biytik Konserler serisine
6zel olarak ismini “Tekfen Filar-mini” olarak degistiriyor ve temsillerden en az
cocuklar kadar keyif aliyor.

Kurulugunun 25. yilinda Tekfen Filarmoni, stirekli seflik ve sanat direktérligu
gorevlerini, gencligine ragmen sasirtici sanatsal olgunluga sahip Ozbek asilli

geng yetenek Aziz Shokhakimov'a emanet edip, nemli bir degisim ve yenilenme
surecine girdi. Alban Gerhardt, Alkistis Protopsalti, Anna Smirnova, Arif Sag,
Behzod Abduraimoy, Biilent Bezdiiz, Charlie Siem, Deniz Kozhukhin, Ercan Irmak,
idil Biret, ilker Arcayiirek, Goksel Baktagir, Giilsin Onay, Hiiseyin Sermet, Murat
Karahan, Omar Tomasoni, Pumeza Matshikiza, Rabih Abou-Khalil, Roman Kim,
Sergei Nakariakov, Senol Talinl, Sirin Pancaroglu, Teona Dvali ve Yurdal Tokcan
gibi cok sayida 6nemli solisti agirlayan Tekfen Filarmoni, 2019—2022 yillari arasinda
istanbul Muzik Festivali Agilis Konseri Orkestrasi gérevini tistlenmekten biiyiik
heyecan ve gurur duyuyor.

TEKFEN PHILHARMONIC ORCHESTRA

m One of the few private art institutions in Turkey, the Tekfen Philharmonic
was first established in 1992 as the Black Sea Orchestra. Initially comprising
musicians from the countries bordering the Black Sea, the ensemble soon
expanded to the Caspian and Mediterranean nations as well, its members flying
the flags of 23 countries. As a result of this expansion, the orchestra joined the
Tekfen family, of which the orchestra’s founder Ali Nihat Gokyigit is a founding
partner.

Since its foundation, the Tekfen Philharmonic Orchestra, also known as the
‘Voice of Three Seas’, has embraced the local music and instruments of the

countries it represents as an integral part of its artistic identity along with the
classical repertoire. With a mission to protect and promote the musical heritage
of its regions, the orchestra has performed works written for such authentic
instruments as the oud, ney, and qanun, as well as the Turkish instruments
baglama, pipe, kemenche, and tulum, the Azerbaijani kamancheh, Georgian
salamuri, Kazakh kilkopuz, Kirghiz komuz, Russian domra, Uzbek chang,
Ukranian bandura, and Greek bouzouki in its tours both at home and abroad
under the baton of its founding conductor Saim Akgil.

The Tekfen Philharmonic Orchestra enjoys taking part in special projects that
parallel its artistic vision. Two instances that bear witness to this approach are the
collaboration with composer Hasan Ugarsu and harpist Sirin Pancaroglu to re-
introduce the Ottoman harp, ¢eng, and the unearthing of the works entered in the
national anthem competition at the time of the War of Independence. Instrument-
making, commissioning works, publications, concerts, and recordings are other
solid results of these endeavours.

Another cause close to the orchestra’s heart is the instilment of a love of classical
music in children from an early age, hence its contribution to raising informed
audiences among the coming generation. For its highly popular concert series
Big Concerts for Little Audiences, the orchestra changes its name to ‘Tekfen
Philhar-mini’.

In its 25th year, the Tekfen Philharmonic Orchestra embarked on a process of
significant change and renewal under its Uzbek principal conductor and artistic
director, Aziz Shokhakimov, who displays remarkable artistic maturity despite his
young age.

Tekfen Philharmonic Orchestra has collaborated with leading soloists, including
Alban Gerhardt, Alkistis Protopsalti, Anna Smirnova, Arif Sag, Behzod
Abduraimov, Biillent Bezdiiz, Charlie Siem, Deniz Kozhukhin, Ercan Irmak, Idil
Biret, Ilker Arcayiirek, Goksel Baktagir, Giilsin Onay, Hiiseyin Sermet, Murat
Karahan, Omar Tomasoni, Pumeza Matshikiza, Rabih Abou-Khalil, Roman

Kim, Sergei Nakariakov, Senol Talinli, Sirin Pancaroglu, Teona Dvali, and Yurdal

Tokcan. It is excited and honoured to be the 2019—22 Opening Concert Orchestra
of the Istanbul Music Festival.

© FATIH PINAR
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TEKFEN FILARMONIi ORKESTRASI
TEKFEN PHILHARMONIC ORCHESTRA

I. Keman 1st Violin
ELENA KORZHENEVICH konsertmayster concertmaster
TOLGA KULAK
BERK BASARAN
EBRU YERLiKAYA
CAN OZHAN
IRMAK ULKE
DINARA SABITOVA
YiGiT UGURLU
NAZLI AVCI
YAG1Z ERARSLAN
BURCU BULBUL
FAHRETTIN ARDA
GAGLAR HAZENDAROGLU
MEHMET YASEMIN

Il. Keman 2nd Violin
DENiZ TOYGUR coNus grup sefi principal
CAN GUCKAN
6zGE OZERBEK
ESENGUL YILDIZ
MELODI EYLUL KAYIS
BILLUR KiBRiTGiOGLU
YASSER GALAL NAZIM EL SERAFi
TUANA KOPRULU
NARINE SIMONYAN
BAHAR MERIG
ERNIS ASANALIYEV
DZHAMIL SHARIFULLIN

Viyola Viola
HUSEYiN MEHMETOGLU grup sefi principal
MUHSINE GOKGEN ERDEM
ARTEMIS SIS BALKIZ
EMRE COSKUN AKMAN
ORHAN CELEBI
YAGMUR TEKiN
IRAKLI JAPARIDZE
VERDA GUL
EZGi IRMAK
EDA BERKER

Viyolonsel Cello
NiL KOCAMANGIL grup sefi principal
UMUT SAGLAM
VSEVOLOD YUDENICH
YUSUF GELiK
ERDEM AKGA
ERMAN iMAYHAN
AMINBAY SAPAYEV
GOKCE BAHAR OYTUN

Kontrbas Double Bass
OMER FARUK DEDE grup sefi principal
EVREN SEN
CEREN AKGALI
iLKER CANKARA
DOGAN DOGANGUN
ERCAN YAGIZ YESiL

Fliit Flute
ASLIHAN AND grup sefi principal
ELiF KAY
VENUS KOVANCISOY piccolo

Obua ve ingiliz Kornosu Oboe & English Horn
MEHMET SEYIiT MAs grup sefi principal
EZGi KAKi

Klarnet Clarinet
YAGIZCAN KESKiN grup sefi principal
GACGDAS ENGIN

Fagot Bassoon
MERT KUTLUG grup sefi principal
OGUZHAN GUNER

Korno Horn
ERTUGRUL KOSE grup sefi principal
CAN HUSEYiN KiRACI
VOLKAN KARTAL
TARIK SEZER AYDIN

Trompet Trumpet
ALPER GOKER grup sefi principal
MUHAMMED ENES NALKIRAN

Trombon Trombone
KUMSAL GERMEN grup sefi principal
BURAK DURSUN
TURGUTCAN GARIKCI bas trombon bass trombone

Tuba
BERKE BUGRA GOKKAYA grup sefi principal

Vurmali Calgilar Percussion
KEREM OKTEM grup sefi principal
AHMET SAKKAF
ALi CAN OZTAN

Timpani Timpani
EMRE GUNAY grup sefi principal

Arp Harp
BAHAR GOKsU grup sefi principal
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PROGRAM NOTLARI

Ludwig van Beethoven
Piyano Kongertosu No. 1, Do Majér, Op. 15

— Allegro con brio
—Largo
— Rondo. Allegro scherzando

Beethoven'in, bazen “piyanolu senfoni” olarak nitelendirilen piyano kongertolarinda
sonat formu temel alinmis olmasina karsin, bunlardaki koncertant —yarismaci—
odzellik kongerto vasfini 6n plana gikarir ve bu bes piyano kongertosu klavyeli calgilar
repertuvarinda baskéseye yerlestirilir. Beethoven da énceki Viyanali klavye bestecileri
Haydn ve Mozart gibi bu calginin ustasiydi ve piyano ona tiim yasami boyunca eslik
etmisti. Beethoven 6zellikle Mozart'in piyano ile orkestra arasinda kurdugu dengeli
diyaloglara ve parlak solistik pasajlara daha ¢ok kendi i¢ diinyasinin savasimini, kendi
gelismis diinya anlayisini, kendi kisiliginin damgasini, biraz da piyano yapimindaki
yenilikleri de degerlendirerek yansitmistir. Beethoven’da piyanonun tinisi daha

gliclti, daha parlak, daha kesindir ve onun kendi kisiligine, dinamigine uygun bir
etkileyiciliktedir. Kendi piyano kongertolarini kendi yorumlayan Beethoven’in son
piyano kongertosunu 1809’da tamamladiktan ve 1812'de de tiimiiyle sagir olduktan
sonra kongerto yazmak icin bir nedeni de kalmamistir. Piyanoyu iceren bir oda miizigi
ya da bir sonatin ¢ok kez yorumlanmasina karsin, kongertolarin bir ya da iki kere
calinmakla kalmasi da bunda etken olmustur.

Beethoven, Breitkopf ve Hirtel yayinevine 22 Nisan 1801 tarihinde génderdigi
mektubunda belirttigi gibi 2. Piyano Kongertosu’nu aslinda daha énce, 1795
Mart'inda tamamlamistir. Ancak 1795'ten beri lizerinde calistigi, diizeltmeler yaptigi
ve 1798'de bitirdigi 1. Kongerto digerlerinden 6nce, 1801 Mart'inda yayimlandigi

icin ilk piyano koncertosu olarak numaraland. ilk kez de —buiyiik bir olasilikla—

1798 Ekim ayi sonunda Prag’da Beethoven tarafindan Konvikt (teoloji 6grencileri
vakfi) salonunda diizenlenen ve —Mozart zamaninda da— 18. yiizyil Almanya’sinda
“konser” anlamina kullanilan Akademie’de seslendirildi.

Orkestra 2. Kongerto’dan daha genis sekilde —fliit, iki obua, iki klarnet, iki fagot,

iki korno, iki trompet, timpani ve yayli calgilar icin— diizenlenmis; yapit soylu bir
Macar ailesinden gelen, Beethoven'dan ders alan ve yetenekli bir piyanist olan
Kontes Anna Luise Barbara (Babette) von Keglevics'e (Subat 1801'den sonra
Odescalchi adini almis ve 1813'te vefat etmistir) ithaf edilmisti. Beethoven daha
sonra da kongertonun birinci béltimt icin, 18071809 yillari arasinda yazildig
sanilan ti¢ kadans hazirlamis; bunlarda 1800’lii yillarin piyanosunda sinirda olan
tiz fa'yl (portenin tiglinci ilave ¢izgisi tizerindeki fa) gecen sesler kullanmisti.
Fortepiyanonun (Hammerklavier) bu gelisiminin érnekleri ancak 1804'lii yillardan
sonraki Beethoven yapitlarinda gérilmektedir.

Bu kongertonun ilk yorumunun provalarindan ilging bir hikdyeyi de Beethoven’in
Bonn’'dan arkadasi ve sonradan onun biyografisini yazan Dr. Franz Gerhard Wegeler
anlatir: “Beethoven, piyanosunun tiflemeli calgilara gére yarim ses daha pes
oldugunu duyunca, bu calgilarin yarim ses daha dustik akordunu istemek yerine
kendi partisini yarim ses daha tiz, yani do diyezden calar!”

Do Majér Piyano Kongertosu'nun 1. Béliimii, 4/4’liik 6lciide, yapitin ana tonalitesinde
—do majoérde— cabuk ve parlak (Allegro con brio) tempoda baslar. Biraz askeri bir mars
havasinda, Mozart'i animsatan karakterdeki giris soliste yol gosterinceye kadar sik
sik ton degisimi gerceklesir. Bu, iki buguk dakika kadar siiren giriste yeni temayr mi
bemolde duyurduktan sonra 47. meziirde ti¢ kademe ile, dnce 56. meziirde fa mindre,
63. meziirde sol minére, sonra tekrar do majére déner. Gelistirim de bu ti¢ tonalite
uzerine kurulacaktir. Beethoven’in tiim piyano kongertolarinda oldugu gibi yine en
uzun olan béliimde sen ve sakaci bir tavir da gériiliir: Kemanlar yan temayi tam
duyuracaklari anda, tema birden yok olur, ancak 154. meziirde ortaya ¢ikar. Solist de
orkestranin duyurdugu temay calacak yerde yepyeni bir temayla girer. Beethoven ilk
kadansta da ti¢ kademeli mi bemol-fa-sol seslerini yansitir. Ugiincii kadans uzun ve

oldukga zor, ani bir dogaclama yapisindadir. Béliim bir final havasinda giiglii akorlarla
sona erer.
2. Boliim, la bemol majér tonda, 4/4'liik 6lciide, agir ve genis (Largo) tempoda
italyan sarkisi havasindadir. Bu icli ezgiye 6zellikle, klarnet de cok buyiik katkida
bulunur. Bu kez hemen solist cok hafif bir eslikte bsliimu baslatir ve atmosferi
belirler. Piyanonun egemenliginde, tril'lerle de suislenerek gelisen bsliimde yalnizca
orkestra ara bélmeleri biraz guiclii (forte) ilan eder, ancak hep hafif eslikte kalir. Piyano
bir ara Viyana danslarini da zarifce animsatir ve klarnetle giizel bir diyalog olusturur.
Boliim yine ¢ok hafif sona erer.
Canli bir Rondo havasinda 6nce piyanonun duyurdugu temayla giren 3. Béliim, 2/4’ltk
6l¢iide, do major tondadir. O devirde ¢ok begenilen bu parlak finalde ilk béliimiin de
etkisi sezilir: Yine 89. meziirde mi bemole giden ve degisik modulasyonlardan gecen
tonalite yine do majére donerek, biraz Latin ve caz unsurlarina benzeyen —Haydn ve
Mozart'a yabanci— bu finalle, Beethoven sakaci yéniinii de sergiler. Sonda, agirlasan
ve hafifleyen, ancak ani bir yiikselisle fortissimo patlayan son meziirler bu sakay:
gliclendirir. (Stire 35')

— iRKiN AKTUZE

Franz Liszt
Senfonik Siir No. 3, S. 97, “Preliidler”

Liszt ,1845'te esinden ayrilarak kendisiyle yasamaya baslayan Prenses Carolyn Sayn-
Wittgenstein yardimiyla Weimar’a saray kapelmayster’i olduktan sonra 13 kadar
senfonik siir yazdi ve biri, Besikten Mezara (S. 107) disinda hepsini de ona ithaf etti.
Bunlardan 23 Subat 1854'te ilk kez kendi yénetimindeki Weimar Orkestrasi tarafindan
seslendirilen Preltidler’i aslinda 1848’de erkekler korosu igin besteledigi Les Quatre
Elément’a (Dért Eleman, S. 80) giris miizigi olarak yazmis; sonra da diizelterek
Weimar'da son seklini vermistir. Liszt yapitta Fransiz sair Alphonse Lamartine’in
“Nouvelles Méditations Poétiques” (Yeni Siirsel Meditasyonlar) adli siir dizisinin on
besincisi olan Les Préludes’den esinlendi. Siirin sézleri séyleydi: “Yasam, en ciddi
ve térensel notasi liime gére diizenlenmis, bilinmeyen bir sarkiya gére yazilmig bir
preludler dizisi degil midir? Her yasamin biiyiilii giinbatimi asktir; fakat bu ilk zevkli
mutlulugun tzerinde esen firtinanin 6liimciil soluguyla gencligin hayalleri mahvolur.
Kotii kaderle zalimce ezilen ruhlar, firtina gegince kirsal hayatin huzuru iginde
anilarini tekrar canlandirmayi arzu etmez mi? Ama insan kendini doganin kucaginda
rahat birakmayi istemez. Ancak trompet sinyali duyulunca, muicadeleye atilir, benligini
ve tiim guictinii tekrar kazanmak icin tehlikeye kosar.”
Daima degiserek birbiri ardina gériilen iki tema tzerine kurulu olan yapit, genel
anlamiyla yasami siire uyarak anlatir. Stirekli yasam kavgasi, askin sevinci ve acisi,
dogada bulunan teselli, sadelik ve buttinliikle islenerek, birbirini izleyen preliid dizileri
olarak partisyona aktarilmistir. Ama bu preliidler dizisinin en ciddisi ve kutsali da
slimdiir. ilk meziirde tiim yayhlarda duyulan essesli (unison) motif yapitin temelidir;
orkestranin 12/8'lik élciide, hasmetli yiikselisiyle (Andante maestoso) trompet ve
trombonlarda belirgin hale gelir. Bu parlak fanfar bslimii eserin bitiminde tekrar
duyulur. ikinci tema 4/4’luik 6lciide duygulu bir agk melodisidir. Ana temanin baglarda
bir firtina gibi (Allegro tempestuoso) esmesiyle, yasam kavgasi yeniden baslar. Orta
bslme (Allegretto pastorale), dogayla avunan insani romantik bir korno sesiyle
canlandirir. Zarif bir tema tflemeli calgilarda degiserek akici bir gelir, kir havasiyla ask
melodisi ustaca birlesir. Sonra duyulan ve gittikge kuvvetlenen savasei bir mars motif
(Allegro marziale) bu huzuru bozar, zaferle yayilir. (Siire 18’)

— iRKiN AKTUZE

Konser éncesinde cep telefonlarinin (ve diger elektronik cihazlarin) kapatiimasi

veya sessiz duruma alinmasi 6nemle rica olunur. Konser sirasinda fotograf cekilmesi,
video ya da ses kaydi yapilmasi yasaktir.

Please turn off your mobile phone (and other electronic devices) or turn it to silent mode,
prior to the start of the performance. Taking photos and video or audio recordings are not
permitted during the performance.
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