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[stanbul Kiiltiir Sanat Vakfi
s50. [stanbul Miizik Festivali’nin
gergeklestirilmesine biiyiik destek saglayan

TC Kiiltiir ve Turizm Bakanligi’na tesekkiir eder.

The Istanbul Foundation for Culture and Arts
would like to thank the Ministry of Culture and Tourism,
whose contributions have made

the soth Istanbul Music Festival possible.

KATKILARIYLA
WITH THE CONTRIBUTION OF

* X

T.C. KULTUR VE TURIiZM
BAKANLIGI

Kiiltiir ve Turizm Bakanligi’nin destegi ile hazirlanan bu projenin igerigi higbir surette
Kiiltiir ve Turizm Bakanligi’'nin gériislerini yansitmamakta olup, igerik ile ilgili tek

sorumluluk istanbul Kiiltiir Sanat Vakfi'na aittir.



Istanbul Kiiltiir Sanat Vakfl,
Bu konserin gerceklestirilmesindeki degerli katkilari igin

Yiiksek Katkida Bulunan Gésteri Sponsoru Borusan Holding'e tesekkiir eder.

Istanbul Foundation for Culture and Arts
would like to thank the Performance Sponsor with Higher Contribution Borusan Holding

for their support towards the realisation of this concert.

\y BORUSAN

Bu yil sanatgilarimiza, adlarina fidan dikerek tesekkiir ediyoruz.
Festival sahnesini onurlandiran her bir sanatg igin fidan bagisinda bulunuyor,

sanatgilarimiza bagis sertifikalarini sahnede bizzat takdim ediyoruz.

This year, we thank our artists by planting trees on their behalf.
For each artist honouring the festival stage, we donate saplings and

personally present their donation certificates on the stage.



BiFO IiLE BiR PROMIYER: TAN DUN
A PREMIERE WITH BIPO: TAN DUN

TAN DUN sef conductor
DANIEL HOPE keman violin

ALEXEY BOTVINOV piyano piano

22.06.2022 Atatiirk Kiiltiir Merkezi, Tiirk Telekom Opera Salonu

CA WE 20.00 | Atatiirk Cultural Center, Tiirk Telekom Opera Hall

Igor Stravinsky
Feu d’artifice, op.4 (Fireworks)
SURE DURATION: 4’

Tan Dun

Ikili Kongerto, keman, piyano, yaylilar orkestrasi ve vurmalilar igin*
Double Concerto, for violin, piano, and string orchestra with
percussion™

SURE DURATION: 18’

Tan Dun
Passacaglia: Secret of Wind and Birds
SURE DURATION: 12’

Igor Stravinsky
Ates Kusu Suiti (1919)
Firebird Suite (1919)

I. Introductione (Giris)

II. U'Oiseau de Feu et sa dance (Ates Kusu ve dansi)

I11. Rondes des princesses (Prenseslerin dansi)

IV. Danse infernale du Roi Kastschei (Kral Kasgay'in cehennem
dansi)

V. Bérceuse (Ninni)

VI. Finale (Final)

SURE DURATION: 21’

Ara dahil yaklasik 80’ siirer. Lasts app. 80’ with interval.




* TURKIYE PROMIYERI

TURKISH PREMIERE

NEW CENTURY ODA ORKESTRASI, ODESSA CLASSICS FESTiVALI,
iSTANBUL MUZiK FESTiVALi VE BORUSAN SANAT ORTAK SiPARiSi.
CO-COMISSIONED BY NEW CENTURY CHAMBER ORCHESTRA,
ODESSA CLASSICS FESTIVAL, ISTANBUL MUSIC FESTIVAL AND

BORUSAN SANAT.

KONSERE DOGRU PRE-CONCERT TALK*

18.30-19.30 AKM

FEYZi ERGIN iLE “PERDEDEN SAHNEYE: FiLM MUZiKLERINI
DINLEMEK”

BY FEYZI ERCIN ON ‘FROM SCREEN TO STAGE: LISTENING TO

SOUNDTRACKS”

* TORKGE IN TURKISH

KONSER ONCESINDE TAN DUN’A 50. iSTANBUL MUZiK
FESTIVALI’NIN YASAM BOYU BASARI ODULU SUNULACAKTIR.
TAN DUN WILL BE PRESENTED WITH THE 5OTH ISTANBUL MUSIC

FESTIVAL LIFETIME ACHIEVEMENT AWARD BEFORE THE CONCERT.



TAN DUN

m Diinyaca unli
sanat¢i ve UNESCO
Kuresel lyi Niyet
Elgisi Tan Dun, klasik
muzik, multimedya
performansi ve Dogu
ve Bati geleneklerinin

sinirlarini asan yaratici

repertuvariyla diinya muzik

sahnesinde silinmez bir iz birakti. Grammy Odiilu, Oscar/
Akademi Odiilu, Grawemeyer Odiilu, Bach Odiilii, Sostakovig
Odiilii ve son olarak italya’nin Yagam Boyu Basari Altin Aslan
Odiilii gibi giiniimiiziin en prestijli ddiillerini kazanan Tan
Dun’un muzigi, diinyanin énde gelen orkestralari tarafindan
icra edildi, opera evleri, uluslararasi festivallerde izleyiciyle
bulustu, radyo ve televizyonlar tarafindan yayimland. Yakin
zamanda, Tan Dun, Bard College Muizik Konservatuvari’nin
dekani olarak atandi. Dekan olarak Tan Dun, mizigin yasami
donustirme konusundaki olaganusti kabiliyetini daha da
gosterecek ve konservatuvara muzigin tarih, sanat, kultir ve
toplumla baglantisini anlama misyonunu yerine getirmede
rehberlik edecek.

Diinya ¢apinda yenilik¢i programlarin sefi olarak taninan Tan
Dun, Mahler Oda Orkestrasi ve Japonya’nin NHK Senfoni
Orkestrasi'nin Cin turnelerine liderlik etti. Bu sezon, alti sehri
kapsayan bir Cin turnesinde Orchestre National de Lyon’a,
dért sehirlik isvicre ve Belcika turnesinde Guangzhou Senfoni
Orkestrasi’na liderlik etmenin yani sira Rai Ulusal Senfoni
Orkestrasi, Oslo Filarmoni, Hong Kong Filarmoni ve yakin
zamanda sanat elgisi olarak atandigi Melbourne Senfoni
Orkestrasi’ni da y6netti. Tan Dun halen Shenzhen Senfoni
Orkestrasi’nin suirekli konuk sefi. 2016 yilinda Tan Dun, diinya
capinda rekor kiran bir izleyici kitlesine yayimlanan Disneyland
Sanghay'in biyuk agilis kutlamasini yonetti. Tan Dun, Kraliyet
Concertgebouw Orkestrasi, Londra Senfoni Orkestrasi,
Philadelphia Orkestrasi, Metropolitan Opera Orkestrasi,
Kraliyet Stockholm Filarmoni Orkestrasi, Los Angeles Filarmoni



Orkestrasi, Orchestre National de France, BBC Senfoni
Orkestrasi, Filarmonica della Scala, Miinchner Philharmoniker,
the Orchestra dell’Accademia Nazionale di Santa Cecilia, Sydney
Senfoni Orkestrasi ve pek ¢ok toplulukla konserler verdi.

Tan Dun’un 6zgiin sesi, uluslararasi izleyiciler tarafindan
genis capta duyuldu. Google/YouTube tarafindan yaptirilan

ilk internet Senfonisi cevrimici olarak 23 milyondan fazla
kisiye ulasti. Organik Muzik Uclemesi: Su, Kagit ve Seramik,
buyuik konser salonlarina ve festivallere konuk oldu. Kagit
Kongertosu'nun, Walt Disney Hall'un agilisinda Los Angeles
Filarmoni Orkestrasi ile birlikte promiyerini yapti. YoYo Ma

ve Boston Senfoni Orkestrasi tarafindan prémiyerini yaptig
multimedya calismasi The Map, diinya ¢capinda 30'dan fazla
ulkeyi gezdi. Bu eserin el yazmasi Carnegie Hall Besteciler
Galerisi tarafindan koleksiyona dahil edildi. Orkestra Tiyatrosu
IV: Kapr’nin prémiyeri Japonya’nin NHK Senfoni Orkestrasi
tarafindan gerceklestirildi, bu Pekin operasi, Bati operasi

ve kukla tiyatrosu geleneklerinin kalttirel sinirlarini asan bir
calismaydi. Diger 6nemli promiyerler arasinda Berlin Filarmoni
icin Marco Polo'nun Dért Gizli Yolu, New York Filarmoni ve
Lang Lang ile Piyano Kongertosu “The Fire” sayilabilir. Son
sezonlarda, solist Martin Grubinger icin perkiisyon kongertosu
The Tears of Nature'in prémiyerini 2012’de NDR Senfoni
Orkestrasi ile yapti ve Nu Shu: The Secret Songs of Women 13
mikrofilm, arp ve orkestra icin senfoni adli eseri, NHK Senfoni
Orkestrasi, Amsterdam Kraliyet Concertgebouw Orkestrasi,
Philadelphia Orkestrasi tarafindan ortaklasa siparis edildi.

En son olarak Tan Dun, yeni oratoryosu Buddha Passion’in
galasini Dresden Festivali'nde Muinchner Filarmoni Orkestrasi
ile yapti; eser New York Filarmoni, Los Angeles Filarmoni,
Melbourne Senfoni Orkestrasi ve Dresden Festivali tarafindan
ortaklasa siparis edildi. Sanatginin 6ntimuzdeki sezonlarda
Melbourne, Hong Kong, Los Angeles, Roma, Hamburg, Paris,
Singapur ve Londra’'da performanslari gerceklesecek.

Bir gorsel sanatgi olarak Tan Dun’un calismalari, 56. Venedik
Bienali'ndeki Cin Pavyonu’nun agilisinda yer aldi. Diger

kisisel calismalari ise New York'taki Guggenheim Miizesi,
Modern Sanat Muzesi (MoMA), Pekin'deki Glizel Sanatlar

Galerisi ve Sanghay Sanat Galerisi'nde yer aldi. Tan Dun,



New York Metropolitan Sanat Miizesi'nin sergisi The Age of
Empires’in agilisi icin Renkler Senfonisi: Terracotta’nin diinya
promiyerinde Juilliard Orkestrasi’ni yonetti.

Kuresel bir kulttr elgisi olarak Tan Dun, yaraticihgini gcevresel
sorunlar hakkinda farkindalik yaratmak ve kultirel cesitliligi
korumak icin kullaniyor. 2010 yilinda, Diinya EXPO $anghay
icin “Duinyanin Kultur Elgisi” olarak Dun, yil boyunca
gerceklestirilen ve o zamandan beri Sanghay'in kalttrel
temsilleri haline gelen iki 6zel mekana 6zel performans
tasarladi, kiiratérluguni yapti ve besteledi: Bir Cin operasi

olan Peony Pavilion, bir Ming Hanedanligi bahcesinde ve gevre
bilincine dikkat ceken Water Heavens yayli calgilar dortltisu de
bu besteleri arasinda yer aliyor. Tan Dun ayrica Uluslararasi
Olimpiyat Komitesi (I0C) tarafindan Pekin 2008 Olimpiyat
Oyunlari icin logo muzigi ve 6dul téreni mizigi yazmasi

icin gorevlendirildi. Tan Dun Carnegie Hall’'un Cin Danisma
Konseyi'nin onursal baskanhgini tstleniyor; daha 6nce ise 2014
Philadelphia Orkestrasi Cin turnesinin yaratici bagkani, BBC
isko¢ Senfoni’nin bestecisi / sefi ve Barbican Center’da Festival
Water Crossing Fire'in sanat ydnetmeni olarak gérev yapti.

Tan Dun, Sony Classical, Deutsche Grammophon, EMI, Opus
Arte, BIS ve Naxos icin kayit yapiyor. Kayitlar, Grammy Odiili
(Crouching Tiger, Hidden Dragon) ve adaylik (The First Emperor;
Marco Polo; Pipa Concerto), Japonya’nin En lyi Cagdas Muzik
Albiimu / Kayit Akademisi Odiilleri (Water Passion after St.
Matthew), BBC'nin En lyi Orkestra Albiimii (Oliim ve Ates)
dahil olmak tizere bircok 6vgui topladi. Dun’un eserleri G.
Schirmer, Inc. tarafindan yayimlandi ve diinya capinda Music

Sales Group of Classical Companies tarafindan temsil edildi.

m The world-renowned artist and UNESCO Global Goodwill
Ambassador Tan Dun, has made an indelible mark on the
world’s music scene with a creative repertoire that spans the
boundaries of classical music, multimedia performance,
and Eastern and Western traditions. A winner of today’s
most prestigious honours including the Grammy Award,
Oscar/Academy Award, Grawemeyer Award, Bach Prize,
Shostakovich Award, and most recently Italy’s Golden Lion

Award for Lifetime Achievement, Tan Dun’s music has been



played throughout the world by leading orchestras, opera
houses, international festivals, and on radio and television.
Most recently, Tan Dun was named as Dean of the Bard
College Conservatory of Music. As dean, Tan Dun will further
demonstrate music’s extraordinary ability to transform

lives and guide the Conservatory in fulfilling its mission of
understanding music’s connection to history, art, culture, and
society.

As a conductor of innovative programmes around the world,
Tan Dun has led the China tours of the Mahler Chamber
Orchestra and Japan’s NHK Symphony Orchestra. His
current season includes leading the Orchestre National de
Lyon in a six-city China tour, the Guangzhou Symphony
Orchestra in a four-city tour of Switzerland and Belgium

as well as engagements with the Rai National Symphony
Orchestra, Oslo Philharmonic, Hong Kong Philharmonic
and Melbourne Symphony Orchestra where he was recently
named Artistic Ambassador. Tan Dun currently serves as
the Principal Guest Conductor of the Shenzhen Symphony
Orchestra. In 2016, Tan Dun conducted the grand opening
celebration of Disneyland Shanghai which was broadcast

to a record-breaking audience worldwide. Tan Dun has

led the world’s most esteemed orchestras, including the
Royal Concertgebouw Orchestra, London Symphony
Orchestra, the Philadelphia Orchestra, Metropolitan Opera
Orchestra, Royal Stockholm Philharmonic Orchestra, Los
Angeles Philharmonic, Orchestre National de France, BBC
Symphony Orchestra, Filarmonica della Scala, Miinchner
Philharmoniker, the Orchestra dell’Accademia Nazionale di
Santa Cecilia, Sydney Symphony Orchestra, among others.
Tan Dun’s individual voice has been heard widely by
international audiences. His first Internet Symphony, which
was commissioned by Google/YouTube, has reached over 23
million people online. His Organic Music Trilogy of Water,
Paper and Ceramic has frequented major concert halls and
festivals. Paper Concerto was premiered with the Los Angeles
Philharmonic at the opening of the Walt Disney Hall. His
multimedia work, The Map, premiered by YoYo Ma and

the Boston Symphony Orchestra, has toured more than 30



countries worldwide. Its manuscript has been collected by
the Carnegie Hall Composers Gallery. His Orchestral Theatre
IV: The Gate was premiered by Japan’s NHK Symphony
Orchestra and crosses the cultural boundaries of Peking
Opera, Western Opera and puppet theatre traditions. Other
important premieres include Four Secret Roads of Marco
Polo for the Berlin Philharmonic, Piano Concerto ‘The Fire”
for Lang Lang and the New York Philharmonic. In recent
seasons, his percussion concerto, The Tears of Nature, for
soloist Martin Grubinger premiered in 2012 with the NDR
Symphony Orchestra and Nu Shu: The Secret Songs of
Women Symphony for 13 Microfilms, Harp and Orchestra
was co-commissioned by The Philadelphia Orchestra,

NHK Symphony Orchestra and the Royal Concertgebouw
Orchestra Amsterdam. Most recently, Tan Dun conducted
the premiere of his new oratorio epic Buddha Passion at the
Dresden Festival with the Miinchner Philharmoniker, the
piece was co-commissioned by the New York Philharmonic,
Los Angeles Philharmonic, Melbourne Symphony Orchestra
and the Dresden Festival and will go on to have performances
in Melbourne, Hong Kong, Los Angeles, Rome, Hamburg,
Paris, Singapore and London in the coming seasons.

As a visual artist, Tan Dun’s work has been featured at

the opening of the China Pavilion at the 56th Venice Art
Biennale. Other solo exhibitions include the New York’s
Guggenheim Museum, Museum of Modern Art (MoMA),
Beijing’s Chambers Fine Art Gallery, and Shanghai Gallery
of Art. Most recently, Tan Dun conducted The Juilliard
Orchestra in the world premiere of his Symphony of Colors:
Terracotta for the opening of New York’s Metropolitan
Museum of Art’s epic exhibition The Age of Empires.

As a global cultural leader, Tan Dun uses his creativity to
raise awareness of environmental issues and to protect
cultural diversity. In 2010, as ‘Cultural Ambassador to the
World” for the World EXPO Shanghai, Tan Dun envisioned,
curated and composed two special site-specific performances
that perform year-round and have since become cultural
representations of Shanghai: Peony Pavilion, a Chinese

opera set in a Ming Dynasty Garden and his Water Heavens



string quartet which promotes water conservation and
environmental awareness. Tan Dun was also commissioned
by the International Olympic Committee (IOC) to write the
Logo Music and Award Ceremony Music for the Beijing
2008 Olympic Games. Tan Dun currently serves as Honorary
Chair of Carnegie Hall’s China Advisory Council, and has
previously served as Creative Chair of the 2014 Philadelphia
Orchestra China Tour, Associate Composer/Conductor of the
BBC Scottish Symphony, and Artistic Director of the Festival
Water Crossing Fire held at the Barbican Centre.

Tan Dun records for Sony Classical, Deutsche Grammophon,
EMI, Opus Arte, BIS and Naxos. His recordings have
garnered many accolades, including a Grammy Award
(Crouching Tiger, Hidden Dragon) and nomination (The

First Emperor; Marco Polo; Pipa Concerto), Japan’s Recording
Academy Awards for Best Contemporary Music CD (Water
Passion after St. Matthew) and the BBC’s Best Orchestral
Album (Death and Fire). Tan Dun’s music is published by G.
Schirmer, Inc. and represented worldwide by the Music Sales

Group of Classical Companies.

DANIEL HOPE

m ingiliz kemanci Daniel
Hope, 30 yili agkin
suredir basarih bir

uluslararasi kariyere

© DANIEL WALDHECKER

sahip. Muzikal
cokyonlulugu ve insani

amaglara baglligiyla

taninan sanatgi, Federal
Almanya Cumhuriyeti Liyakat
Nisani ve 2015 Avrupa Kultur
Muzik Odiilu de dahil olmak tizere bir dizi onur édiliine layik
gorildu. Dunyanin 6nde gelen orkestralari ve sefleriyle solo
resitaller, oda konserleri ve isbirlikleri yapmanin yani sira, 2016
yilinda Roger Norrington’in ardindan Zirih Oda Orkestrasi

ve San Francisco New Century Oda Orkestrasi’'nin muzik

direktori olan Hope, bircok topluluk yonetiyor. 2007’den bu



yana seckin bir Deutsche Grammophon sanatgisi olan Daniel
Hope, 6dilli bir diskografiye sahip ve ayni zamanda Hope@
Home'un sunuculugunu ustleniyor. 2019’da Georgia Savannah
Miizik Festivali’nde yardimci sanat yonetmeni olarak 16. ve
son sezonunu tamamladi; Dresden Frauenkirche Katedrali’'nin
sanat yonetmeni oldu. 2020'den bu yana, Kurt Masur ve
Joseph Joachim’in izinden giden Hope, Beethoven-Haus Bonn
baskani olarak gérevine basladi.

400’den fazla konsere imza attig1 Beaux Arts Trio’nun en geng
tyesi olan Daniel Hope bugtine kadar, aralarinda Carnegie
Hall, Concertgebouw Amsterdam, Salzburg, Schleswig-
Holstein, 2009—2013 yillari arasinda sanat yénetmeni oldugu
Mecklenburg-Vorpommern, Aspen, BBC Proms ve Tanglewood
gibi diinyanin en biiyiik salonlarinda ve festivallerinde
konserler verdi; ayni zamanda aralarinda Kurt Masur, Kent
Nagano ve Christian Thielemann gibi isimlerin oldugu seflerle
calisti ve Boston, Chicago, Berlin, Paris, Londra, Los Angeles
ve Tokyo Senfoni Orkestralari egliginde basarili performanslar
gerceklestirdi. Cagdas muzige kendini adayan sanatc,
Harrison Birtwistle, Sofia Gubaidulina, Gyérgy Kurtdg, Max
Richter, Mark-Anthony Turnage and the late Peter Maxwell-
Davies, Krzysztof Penderecki, Toru Takemitsu and Alfred
Schnittke gibi bestecilerle yakin temas halinde 30’dan fazla
yapitin seslendirilisine imza atti.

Gunumuzun en tretken klasik kayit sanatcilarindan biri

olan Hope'un 30’dan fazla albiimii bulunuyor. Deutsche
Schallplattenpreis, Diapason d'Or, Edison Klasik, Prix Caecilia,
ECHO Klassik’in sahibi olan sanatgi, defalarca Grammy'ye
aday gosterildi. Diskografisinde Avrupa Oda Orkestrasi ile
birlikte Mendelssohn’un Keman Kongertosu ve Sekizlisi'nin
New York Times tarafindan diinyanin en iyilerinden biri olarak
kabul edilen kayitlari yer aliyor. Berg’in Keman Kongertosu,
Gramophone dergisi tarafindan “mevcut tiim kayitlarin en

iyi secimi” olarak onurlandirildi; Birinci Duinya Savasi 6ncesi
Avrupa’sindan populer muzik ve klasik eserleri bir araya
getiren Belle Epoque; Hope'un bestecinin 3. Kongerto'sunu
cagdaslarindan érneklerle harmanladigi Journey to Mozart;
kemanci icin yazilmis dort eserin diinya prémiyeri kayitlarindan

olusan Spheres; Hollywood'un atmosferini yansitan ve



Avrupali besteciler tizerine yaptigi kapsamli arastirmadan
yararlanan Escape to Paradise; 22 ulkede listelerin zirvesinde
yer alan ve son zamanlarin en ¢ok satan klasik yayinlarindan
biri olmaya devam eden Max Richter’in Vivaldi Recomposed’
kayit calismalarindan bazilari... COVID-19 salgini sirasinda
kaydedilen ve 2021 sonbaharinda piyasaya strilen yeni albimu
Hope, Ariel Ramirez’in Misa Criolla’sinin yeni diizenlemelerini
ve Schubert, Elgar ve Pért'in klasiklerini iceriyor.

Platformunu bircok alanla mesgul olmak icin kullanan

bir sanat¢i olan Hope, tiimu Almanya’nin Rowohlt Verlag
tarafindan yayimlanan en ¢ok satan dért kitabini kaleme

aldi. Wall Street Journal’a duzenli olarak katkida bulunuyor

ve oyuncular Klaus Maria Brandauer ve Mia Farrow ile ortak
performanslar icin senaryolar yaziyor. Almanya’da WDR3
Channel igin haftalik bir radyo programi sunuyor ve Berlin
Konzerthaus’ta kulttrel ve politik konuklarla bir muzik ve
soylesi etkinligi olan Hope@9pm'in kuratorluglinu yapiyor.
Guardian’da tam sayfa olarak yer alan, pandemi sirasinda,
sosyal mesafeli zamanlar icin “Kendin Yap TV” olarak
tasarlanmis bir canli yayin dizisi olan Hope@Home'u
olusturup ev sahipligi yapti. Alman/Fransiz ARTE TV icin
profesyonel olarak uiretilen yayin akisini diizenledi ve boylelikle
yuksek kaliteli, canli, ev muizigi yapiminin samimiyetini
dolaysizligiyla birlestiren kemanci sayisiz misafiri agirladi:
Christoph Eschenbach, Simon Rattle, Christian Thielemann ve
Robert Wilson bu isimlerden birkagiydi. Devam programlari
olarak Hope@Home on Tour!, Hope@Home — Next
Generation ve Europe@Home ile 150 béliimde 400’den fazla
muzisyeni agirladi ve bu programlar neredeyse on bir milyon
kez yayimlandi, ihtiyag sahibi sanatcilara bagis topland..
Londra’daki Highgate School ve Royal Academy of Music'te
egitim goren Daniel Hope, Zakhar Bron, Itzhak Rashkovsky ve
Felix Andrievsky ile keman egitimi aldi ve sayisiz konser verdigi
Yehudi Menuhin ile yakin isbirligi icinde ¢alisti. Simdi ailesiyle
birlikte Berlin’de yasayan Hope, bir Alman ailesi tarafindan
comertce hizmetine sunulan 1742 “ex-Lipinski” Guarneri del
Gesu caliyor. Daniel Hope — The Sound of Life adli belgesel 2017
yilinda Kuzey Amerika, Avustralya ve Avrupa sinemalarinda
gosterildi.



m British violinist Daniel Hope has enjoyed a thriving
international solo career for more than 30 years. Celebrated
for his musical versatility and dedication to humanitarian
causes, he has been recognized with a string of honors
including the Order of Merit of the Federal Republic of
Germany and the 2015 European Culture Prize for Music.
Besides undertaking solo recitals, chamber concerts and
concerto collaborations with the world’s leading orchestras
and conductors, Hope directs many ensembles from the
violin, succeeding Roger Norrington as Music Director of
the Zurich Chamber Orchestra in 2016 and becoming Music
Director of San Francisco’s New Century Chamber Orchestra
two years later. An exclusive Deutsche Grammophon artist
since 2007, he has an award-winning discography and

is also a popular radio and television host who recently
anchored the TV and streaming series Hope@Home. In
2019 he completed his 16th and final season as Associate
Artistic Director of Georgia’s Savannah Music Festival as
well as becoming Artistic Director of Dresden’s Frauenkirche
Cathedral. Since 2020, following in the distinguished
footsteps of Kurt Masur and Joseph Joachim, Hope started
his tenure as President of the Beethoven-Haus Bonn.

Hope first drew notice as the youngest member of the Beaux
Arts Trio, giving more than 400 performances with the
esteemed ensemble during its final six seasons. Today he is
a familiar face at the most prestigious international venues
and festivals, from New York’s Carnegie Hall to Amsterdam’s
Concertgebouw, and from Aspen and Tanglewood to
Salzburg, Schleswig-Holstein and London’s BBC Proms.

He works with conductors including Valery Gergiev, Kurt
Masur, Simon Rattle, Vladimir Jurowski, Leonard Slatkin
and Christian Thielemann, and with the world’s foremost
ensembles, including the symphony orchestras of Berlin,
Boston, Chicago, London, Los Angeles, Paris and Tokyo.

It was Hope who premiered and made the first recording

of the critically revised version of Berg’s Violin Concerto.

A passionate advocate of contemporary music, he has also
commissioned more than 30 new works, collaborating closely

with such prominent composers as Harrison Birtwistle, Sofia



Gubaidulina, Gyorgy Kurtidg, Max Richter, Mark-Anthony
Turnage and the late Peter Maxwell-Davies, Krzysztof
Penderecki, Toru Takemitsu and Alfred Schnittke.

One of today’s most prolific classical recording artists, Hope
already has more than 30 albums to his name. Recognized
with awards including the Deutsche Schallplattenpreis, the
Diapason d’Or of the Year, the Edison Classical Award and
the Prix Caecilia, his discography features recordings of
Mendelssohn’s Violin Concerto and Octet with the Chamber
Orchestra of Europe, named one of the best of the year by
the New York Times; Berg’s Violin Concerto, voted the ‘top
choice of all available recordings” by Gramophone magazine;
Belle Epoque, which combines popular music and classical
rarities from Europe before the First World War; Journey to
Mozart, on which Hope pairs the composer’s Third Concerto
with examples by his predecessors and contemporaries;
Spheres, which comprises the world premiere recordings of
four works written for the violinist; Escape to Paradise, which
draws on his extensive research into the European composers
who shaped the Hollywood sound; and Max Richter’s Vivaldi
Recomposed, which topped the charts in 22 countries and
remains one of the bestselling classical releases of recent
times. Recorded during the COVID-19 pandemic and due
for release in fall 2021, his album, Hope, features new
arrangements of Ariel Ramirez’s Misa Criolla and timeless
classics by Schubert, Elgar and Pirt.

An artist who uses his platform to engage in many spheres,
Hope has penned four bestselling books, all published by
Germany’s Rowohlt Verlag. He contributes regularly to the
Wall Street Journal and has written scripts for collaborative
performances with the actors Klaus Maria Brandauer and
Mia Farrow. In Germany he presents a weekly radio show
for the WDR3 Channel and curates and hosts Hope@ 9pm,
a salon-style music and talk event with cultural and political
guests at the Berlin Konzerthaus. As he recounted in a full-
page Guardian feature, during the pandemic, he created

and hosted Hope@Home, a livestreamed series conceived
as ‘DIY TV” for socially distanced times. Professionally
produced for the German/French ARTE TV network, the



daily TV and streaming series combined high-quality audio
with the intimacy and immediacy of live, world-class home
music-making, allowing the violinist and his numerous
guests — Christoph Eschenbach, Sir Simon Rattle, Christian
Thielemann and Robert Wilson among them — to stay
connected with their audiences from the safety of his Berlin
living room. Together with its sequels, Hope@Home on
Tour!, Hope@Home — Next Generation and Europe@Home,
the show featured more than 400 musicians in 150 episodes
that were streamed almost eleven million times, raising
thousands of Euros for artists in need.

Daniel Hope was educated at London’s Highgate School and
Royal Academy of Music, studying violin with Zakhar Bron,
Itzhak Rashkovsky and Felix Andrievsky, besides working
closely with his mentor Yehudi Menuhin, with whom he gave
numerous concerts. Now living with his family in Berlin,
Hope plays the 1742 ‘ex-Lipinski” Guarneri del Gest, placed
generously at his disposal by an anonymous German family.
A documentary titled Daniel Hope — The Sound of Life was
screened in movie theaters across North America, Australia

and Europe in 2017.

ALEXEY BOTVINOV

m Alexey Botvinov
olaganustu bir piyanist,
miuzik aktivisti ve
yapimcidir. En

tnlt Ukraynali
piyanistlerden biri olan
Botvinov, diinya ¢apinda

Rachmaninov miiziginin

en iyi uzmanlarindan biri
olarak taniniyor. Botvinoy,
Bach’in Goldberg Varyasyonlari'ni

sahnede 300'den fazla kez seslendiren tek piyanist.

45'ten fazla ulkede sahneye ¢ikan sanatgi Ukrayna basininda
“yuksek ruhun semboli” veya “otantik muzik anlayisinin

gercek isareti” gibi dvguler aliyor. Alexey Botvinov, Odessa'da



miuzisyen bir ailede dogdu, burada Prof. Mogilewskaja ile ve
daha sonra Odessa Konservatuvari’'nda Prof. Kardaschew ile
cahisti. 1987-89 yillari arasinda Moskova Konservatuvari'nda
unli Prof. Gornostayeva'nin égrencisiydi. Son akil hocasi
efsanevi piyanist Alexis Weissenberg'di. Botvinov, Moskova'daki
1. Rachmaninov Yarismasi, Leipzig'deki 8. Uluslararasi Bach
Yarismasi ve Dusseldorf’taki 1. Clara-Schumann Yarigmasi
gibi 6nemli piyano yarismalarinda 6dul kazandi. 1993 yilinda
Tonhalle Ziirich’te Moskova Radyo Senfoni Orkestrasi ile
konser sezonunun acilisi igin Vladimir Fedoseyev yonetiminde
Gaykovski'nin 1. Piyano Kongertosu'nu seslendirdi ve hem
basin hem de dinleyiciler tarafindan buytik begeni topladi.
1994-96 yillari arasinda Dusseldorf’ta (Almanya) yasayan
Alexey Botvinoy, iinlu isvicreli koreograf Heinz Spoerli’nin
bale prodiiksiyonlariyla Bach’in Goldberg Varyasyonlari

ve Schumann’in Kinderszenen'ini seslendirdi. Bu arada
Heinz Spoerli ile sanatsal isbirligi 1996’dan 2012’ye kadar
Zurih'te Bach, Mozart, Schumann, Brahms, Chopin,
Schnittke, Stravinsky vb. muziklerde, 20’den fazla farkli bale
produksiyonu ile blytk begeni alarak devam etti. Piyanist,
Zurich Balett ile Almanya, Avusturya, isvicre, Italya, Fransa,
Ispanya, ingiltere, Rusya, Japonya, Kanada, Giiney Afrika, Cin
gibi bircok tlkede turneye ¢ikti.

Haziran 2001'de Deutsche Oper Berlin’deki nefes kesici
Goldberg Varyasyonlari bale performansi icin basin sunlar
yazdi: “piyanoda gergek bir yildiz” (Berliner Kurier). Ayrica

Le Figaro, piyanistin Goldberg Varyasyonlari kaydi icin
“olaganiistii!” yorumunu yapti. Bu albiim, Isvicre miizik
listelerinde ikinci siraya yerlesti. Sonraki alblim Botvinov
Plays Rachmaninov (2002) isvigre’de “ayin en iyi klasik muzik
albumu” olarak secildi.

Polonya’daki Chopin Festivali, Zuricher Festspiele gibi
festivallerde verdigi resitaller basin tarafindan ayakta alkislandi.
2003 yazinda Alexey Botvinov, Murten Classics Festivali’nde
(isvicre) sekiz konserle misafir sanatci agirlama programina
aday gosterildi. 2005'te Londra’daki Wigmore Hall'da ve
2006'da Berliner Philharmoniker ile ilk resitalini verdi.

2006 yilinda Zirih Oda Orkestrasi ile Cin'de, Belcika ve

Almanya'da Koenigliche Philharmonie Flandern ile turneye



cikti. Ekim 2007’de (Hong Kong, Singapur, Kuala Lumpur,
Jakarta, Tayvan) Asya turnesinde verdigi her piyano resitali
ayakta alkislanarak bitti.

2009-2010 yillari arasinda Botvinov, Odessa Ulusal Opera
Tiyatrosu sanat ydnetmeniydi. Bu siire zarfinda ¢ok basarili iki
yeni prodiiksiyona imza atti: C. Von Goetz (Almanya) tarafindan
yonetilen Turandot ve Botvinov’'un solo piyano esliginde
“Sonsuza Kadar Nureyev” balesi. Bunlar, Ukrayna'daki opera
tiyatrolari icin ilk modern konseptli yapimlard.

Son zamanlarda Botvinov, klasik miizigi sunmanin yeni
yollarini arastiriyor. Yenilik¢i projeleri arasinda muzik ve gérsel
efektlerle geleneksel bir konseri muhtesem bir multimedya
gosterisine donustiurdugi “Piano Light Show” ve “4 Elements”
yer aliyor. Projeler 2009'da Moskova'da, ardindan Ukrayna'da
20.000'den fazla seyirciyle birgok kez Kiev ve Odessa’'da ve
2019’dan itibaren Isvicre ve Almanya'da sunuldu. Avrupa'da
“Piano Light Show” konserlerinin devam etmesi planlaniyor.
2010 yilinda Botvinov, diinya yildizi perkiisyoncu Burhan
Ocal’in piyano bagyapitlarinin oryantal ritimlerle birlestigi
benzersiz “Piyano ve Davullar” projesine basladi. Paris, Zurih,
istanbul, Moskova, Basel, Abu-Dhabi, Kiev ve Montreux Caz
Festivali’nde onlarca konser verdiler.

2011'de Botvinoy, son derece yenilikgi bir proje daha yaratt::
drama tiyatrosu ve klasik konser sentezi. Onde gelen modern
Rus yazar M. Shishkin’in Isik ve Karanlik adli romanindan
uyarlamayla Botvinoy, tiyatro yénetmeni olarak ilk ¢ikisini, solo
performansinin sahnede iki drama oyuncusuyla uyum iginde
oldugu sanat projesinde yapti. Proje, Rusya ve Ukrayna'da ve
daha sonra Almanca versiyonuyla isvicre tiyatrolarinda oldukca
basarili oldu.

2015 yilinda Botvinov, baskani ve sanat yénetmeni oldugu yeni
bir uluslararasi miizik festivali olan Odessa Classics’i baglatti.
Bu festival simdiden Ukrayna’nin en énemli klasik muizik
festivali ve Dogu Avrupa’nin 6nde gelen etkinliklerinden biri
haline geldi.

Kasim 2015'te Alexey Botvinov, Ukrayna'daki en ytiksek
sanatsal basari olan “Ukrayna Ulusal Sanatgisi” unvanini aldi.
Botvinov, 2018’de La Scala’da 12 kez Goldberg Varyasyonlari

balesini sergiledi, hem seyirciler hem de muzik elestirmenleri



tarafindan 6vgilerle karsilandi. italyan basini, Botvinov’un
performansini “Bach saheserinin mikemmel yorumu” ve
“piyanoda beyaz buyu” diye nitelendirdi.

Botvinov 2018-2019 yillari arasinda Berlin Filarmoni,
Gewandhaus Leipzig, Zurich Tonhalle MAAG, Hamburg
Filarmoni, Beethovenhaus Bonn gibi mekanlarda bircok kez
solo ve orkestralarla konserler verdi. 2019 Botvinov, Daniel
Hope yonetiminde San Francisco New Century Oda Orkestrasi
ile Gershwin ve Schulhoff’un eserlerini seslendirdi. Kisa
stire 6nce Botvinov ve Hope, Deutsche Grammaphon’'da
Alfred Schnittke'nin keman ve piyano icin eserlerinin kaydin
gerceklestirdiler.

m Alexey Botvinov is an exceptional pianist, musical activist
and producer. Botvinov, one of the most revered specialists
of Rachmaninov’s music, is the most well-known Ukrainian
pianist worldwide and the only pianist who has performed
Bach’s Goldberg Variations more than 300 times on stage.
Alexey Botvinov has performed in over 45 countries. National
artist of Ukraine, in his country’s press he enjoys being
described as ‘a symbol of high spirit’ or ‘the true mark for
an authentic sense of music. Alexey Botvinov was born

in an all-musicians family in Odessa, where he studied

with Prof. Mogilewskaja and later at the Conservatory of
Odessa with Prof. Kardaschew. He was a student at the
Moscow Conservatory with the famous Prof. Gornostayeva
from 1987 to 89. His last mentor was legendary pianist
Alexis Weissenberg. Botvinov has won many awards at
important piano competitions such as the st Rachmaninov
Competition in Moscow, the 8th International Bach
Competition in Leipzig and the 1st Clara-Schumann-
Competition in Diisseldorf. In 1993 he played Tchaikovsky’s
Piano Concerto No. 1 for the opening of the concert season
at the Tonhalle Ziirich with the Radio Symphony Orchestra
Moscow under the baton of Vladimir Fedoseyev, which was
highly acclaimed by the press and by the audience.

During the years 1994-96, Alexey Botvinov lived in
Diisseldorf (Germany), where he performed Bach’s Goldberg

Variations and Schumann’s Kinderszenen with the ballet



productions by the famous Swiss choreographer Heinz
Spoerli. Meanwhile, his artistic cooperation with Heinz
Spoerli continued in Zurich from 1996 to 2012 with over

20 different ballet productions of Bach, Mozart, Schumann,
Brahms, Chopin, Schnittke, Stravinsky etc. and was met with
great acclaim. He has gone on many tours with the Zurich
Ballet in Germany, Austria, Switzerland, Italy, France, Spain,
Great Britain, Russia, Japan, Canada, South Africa, China etc.
For his breath-taking performance of the ‘Goldberg-
Variations’ ballet in June 2001 at the Deutsche Oper Berlin,
the press wrote, ‘a real firework at the piano’ (Berliner Kurier).
Le Figaro has praised the pianist’s CD of Goldberg Variations,
calling it: ‘Superbe!’. This recording landed in 2nd place

on the Swiss music charts. His next album, Botvinov plays
Rachmaninov (2002), was named ‘the best classical recording
of the month’ in Switzerland.

The recitals he played in such festivals as the Chopin Festival
in Poland or Ziiricher Festspiele were given standing ovations
and enthusiastic acclaim by the press. In the summer of 2003,
Alexey Botvinov was nominated Artist in Residence at the
Murten Classics Festival (Switzerland) with eight concerts. In
2005 he played his debut recital at the Wigmore Hall London
and in 20006 at the Berliner Philharmoniker. During 2006 he
was on long tours in China with Zurich Chamber Orchestra
and in Belgium and Germany with Koenigliche Philharmonie
Flandern. Every one of his concerts during his Asia tour in
October 2007 (Hong Kong, Singapore, Kuala Lumpur, Jakarta,
Taiwan) ended with standing ovations.

Between 2009-2010 Botvinov was Artistic Director of Odessa
National Opera Theatre. During that time, he initiated

two very successful new productions; the opera “Turandot’
directed by C. Von Goetz (Germany) and the ballet ‘Nureyev
Forever’ with solo piano by Botvinov. These productions were
the very first contemporary-conceptual productions to take
place in Ukraine opera theatres.

Recently, Botvinov has explored new ways of presenting
classical music. His innovative projects include ‘Piano Light
Show’ and ‘4 Elements’, where music and visual effects have

converted a traditional concert into an amazing multimedia



mystery. The projects were presented in 2009 in Moscow,
then many times in Kyiv, Odesa with over 20.000 spectators
in Ukraine, and from 2019 in Switzerland and Germany.
Upcoming ‘Piano Light Show’ concerts in Europe are in the
making.

In 2010, Botvinov started the unique ‘Piano and Drums’
project, where piano masterpieces are combined with oriental
rhythms by world star percussionist Burhan Ocal. Dozens of
concerts were held in Paris, Zurich, Istanbul, Moscow, Basel,
Abu-Dhabi, Kyiv and at the Montreux Jazz Festival.

In 2011 Botvinov created another highly innovative project —

a synthesis of drama theatre and classical concert. Based on
famous Russian author M. Shishkin’s novel, ‘The Light and
the Dark’, Botvinov debuted as a theatre director in this art
project where his solo performance harmonizes on stage with
two drama actors. The project was received extremely well in
Russia and Ukraine and later in a German-speaking version at
several Swiss theatres.

In 2015 Botvinov initiated Odessa Classics, a new
international music festival, where he is president and artistic
director. The annual festival is a sensational success and has
already become the most important classical music festival in
Ukraine and one of the leading festivals in Eastern Europe.

In November 2015, Alexey Botvinov was awarded the title
‘National Artist of Ukraine’ — the highest artistic achievement
in Ukraine.

In 2018 Botvinov performed The Goldberg Variations ballet
in La Scala, Milano, twelve times and was greatly admired by
both the audience and music critics. The Italian press praised
Botvinov’s performance as ‘a perfect interpretation of the Bach
masterpiece’, and ‘white magic on the piano’.

Between 2018-2019 Botvinov performed solo several times and
with orchestras in such venues as Berliner Philharmoniker,
Gewandhaus Leipzig, Zurich Tonhalle MAAG, Hamburg
Philharmonic, and Beethovenhaus Bonn. Botvinov performed
Gershwin and Schulhoff on German Tournee with San
Francisco ‘New Century Orchestra’ conducted by Daniel Hope in
2019. Recently, Botvinov and Hope recorded Alfred Schnittke’s

pieces for violin and piano at Deutsche Grammaphon.



BORUSAN iSTANBUL FILARMONIi ORKESTRASI

BORUSAN ISTANBUL PHILHARMONIC ORCHESTRA

m Turkiye'nin 6nde gelen senfonik topluluklarindan biri olan
Borusan istanbul Filarmoni Orkestrasi’nin tarihi, Borusan
Holding'in kultur ve sanat alanindaki girisimlerinin ilki

olan Borusan Oda Orkestrasi’'na dayaniyor. 1999'da Gurer
Aykal yonetiminde olusturulan ve 2009—2020 arasinda

gbrev yapan sanat yonetmeni ve siirekli sefi Sascha Goetzel
ydnetiminde calismalarini siirdiiren BIFO, yildiz solistlerle
verdigi konserlerle istanbul’un kiiltiir yasaminin vazgecilmez
unsurlarindan biri haline geldi. 2010’'un Temmuz ayinda,
Goetzel yonetiminde, diinyanin en saygin klasik muzik
etkinliklerinden Salzburg Festivali'nin acilis etkinlikleri
kapsaminda bir konser veren topluluk, ayni yil Andante
dergisinin “Yilin En lyi Orkestrasi” 8duliind aldi. Topluluk,
2014'te bir ilke imza atarak Londra’da gerceklesen BBC
Proms’a Turkiye'den davet edilen ilk topluluk oldu ve “Oriental
Promise” adli konseriyle mizik basininda ¢ok olumlu
elestiriler aldi. Topluluk 2020 Agustos’unda ilk kez sef olarak
agirladigi Patrick Hahn ile iki sezon boyunca sanat danismani
ve daimi konuk sef olarak yoluna devam etme karari ald.

ilk sezonu olan 2000—2001’den bu yana istanbul’da sezon
boyunca konser veren BIFO, istanbul, Ankara, Eskisehir ve
Ruscuk (Bulgaristan) muzik festivallerine katildi, Atina ve
Bruksel'de 6zel konserler verdi. 2003—2018 yillar arasinda
Istanbul Kaltiir Sanat Vakfi’'nin siirekli orkestrasi olan topluluk,
istanbul Muizik Festivali’nin acilis konserlerini gerceklestirdi ve
festivalin yildiz solistlerine eslik etti. BIFO ayni zamanda iKSV,
Borusan Sanat ve La Scala Tiyatrosu Akademisi'nin diizenledigi
Uluslararasi Leyla Gencer San Yarismasi'nin da orkestrasi.
BIFO’nun bugiine dek eslik ettigi solistler arasinda Renée
Fleming, Lang Lang, Hilary Hahn, Elina Garanca, Juan Diego
Flérez, Angela Gheorghiu, Joseph Calleja, Maxim Vengerov,
Roberto Alagna, Rudolf Buchbinder, Nicola Benedetti, Murray
Perahia, Freddy Kempf, Bryn Terfel, Isabelle Faust, Branford
Marsalis, Martin Grubinger, Steven Isserlis, Viktoria Mullova,
Sarah Chang, Katia & Marielle Labeque, Daniel Miiller-Schott,

Nadja Michael, Isabelle van Keulen, Julian Rachlin, Thomas



PELIN HALKACI AKIN baskemanci concertmaster
NiLAY SANCAR
yard. baskemanci associate concertmaster

ERSUN KOCAOGLU | BANU SELiN ASAN
GZGECAN GUNOZ | EBRU YERLIKAYA | ANA ALBERO
HAKAN GUVEN | EYLUL UMAY TAS | BEGUM GALIMLI

OZGE OZERBEK | DOGUKAN KESKiN
CAN OZHAN | GOKGE ERGiN DUNDAR

RUSTEM MUSTAFA grup sefi principal
NiLGUN YUKSEL yard. grup sefi associate principal
KEREM BERKALP | BiLLUR KiBRiTGiOGLU
BUSE KORKMAZ | YAREN BUDAK | 5ZGUR BASKIN
iMGE TiLiF | LALE DigDi§ | AYDA TUNGBOYACI
MEHMET YASEMIN | EZGi YORUMEZ

EFDAL ALTUN grup sefi principal
YAGMUR TEKIN yard. grup sefi associate principal
FiLiP KOWALSKi | ALi BASEGMEZLER | PINAR DiNGER
ORHAN GELEBI | iLAY ECEM KUGUKGIFGi
ELENA UNALDI | ASLI BESTE BENIAN
AYKUT AVCIOGLU

POYRAZ BALTACIGIL grup sefi principal
iDiL ONARAN yard. grup sefi associate principal
GAGLAYAN GETiN | MEHMET GOKHAN BAGCI
MELiH KARA | EDiZ SEKERCIOGLU | SELIN NARDEMIR

ONUR OZKAYA grup sefi principal
TAYFUN TUMER yard. grup sefi associate principal
DENIZ YURDAKUL | SEGIL iREM KESKiN
GiZEM SOZERi | ORHAN MERT KESER

RECEP FIGIYAPAN solo fliit flute soloist
BESTE KELES
ZEYNEP KELESOGLU piccolo

SEZAi KOCABIYIK solo obua solo oboe
AYSiN KiREMITGI
BARKIN BALIK korangle English horn

© OZGE BALKAN

BARI§ YALGINKAYA solo klarnet solo clarinet
ARDA SERINDAG
SERCAN BUYUKEDES
bas klarnet bass clarinet

CAVIT KARAKOG solo fagot solo bassoon
SERTAG GEViKKOL
Aziz BAZiKi kontrfagot double bassoon

CEM AKGORA solo korno solo horn
SERTAN SANCAR | BARI§ BAYER | MURAT ARAMAN
CAN KiRACI | ALi DAG

GABRIEL POSDARESCU
solo trompet solo trumpet
GABRIEL GYARMATI | ERKUT GOKGOZ
TiMUGIN ABACI

TOLGA AKKAYA solo trombon solo trombone
ASLI ERSEN grup sefi principal
HUSEYiN CAKIR

BAHTIYAR ONDER

iPEK MiNE SONAKIN solo arp solo harp
ASLIHAN GUNGOR

SARPER KAYNAK

TORINO TUDORACHE

AMY SALSGIVER grup sefi principal
KEREM OKTEM | CEREN AYDIN | AHMET SAKKAF



Hampson, Sabine Meyer, Michel Camilo, Arcadi Volodos,
Ayla Erduran, Hiiseyin Sermet, idil Biret, Fazil Say ve Juilliard
Yayl Calgilar Dértliisti sayilabilir. BIFO ayrica Igor Oistrakh,
Krzysztof Penderecki, Emil Tabakov, Pavel Kogan, James Judd,
Alain Paris, lon Marin, Justus Frantz, Joseph Wolfe, Andreas
Schuller, Joseph Caballé-Domenech, Rengim Gékmen, Kamran
ince ve Ryan McAdams yénetiminde de konserler verdi.
2009—2020 arasinda Sascha Goetzel ile repertuvari ve
vizyonunda da yenilikler yasayan BIFO, Avrupa’nin en iyi
senfonik topluluklarindan biri olma yéntindeki calismalarini
yogunlastirdi. Etkinliklerini uluslararasi platforma tagima
hedefi dogrultusunda gerceklestirdigi ve Onyx etiketiyle
2010'da piyasaya ¢ikan CD’si Respighi, Hindemith, Schmitt
yurtdisinda buyiik begeniyle karsilandi. BIFO’nun Sascha
Goetzel yénetimindeki ikinci CD’si Music from the Machine Age
2012'de; Rimsky-Korsakov, Balakirev, Erkin ve Ippolitov-lvanov
yapitlarindan olusan tictincti CD’si 2014'te; Turnage’in “Shadow
Walker” adli yapiti ve Berlioz’un Fantastik Senfoni’sinden
olusan Turnage & Berlioz adli dérdiinct CD kaydi da 2018'de
Onyx firmasindan yayimlandi. BIFO’nun, diinyanin en

biiyuk plak firmalarindan Deutsche Grammophon’la ilk

album calismasini yapan Ksenija Sidorova'ya eslik ettigi

CD, 2016'da muzikseverlerin begenisine sunuldu; Deutsche
Grammophon’la calismayi strdiren topluluk, 2017'"de Nemanija
Radulovi¢ ile Caykovski ve 2018'de ayni sanatci ile Baika adli
albumde verimli bir isbirligine imza atti.

BIFO, uzun siire 6nemli bir sosyal sorumluluk projesinin de
parcasi oldu. “Ozel Konser” adli etkinlikte orkestrayi is veya
sanat dlinyasindan taninmis bir isim yonetti ve konserlerden
elde edilen gelir klasik muzik alaninda yetenekli genglerimizin
yurtdisinda ytksek 6grenim gérmesi amaciyla burs olarak
kullandirildi. 2015'ten bu yana burs dogrudan Borusan
Kocabiyik Vakfi tarafindan veriliyor.

2016 Subat’'inda Viyana'dan Almanya’ya uzanan ve Avrupa
basinindan olumlu elestiriler alan bir turne gerceklestiren
topluluk, 2017 Subat'inda Hong Kong Sanat Festivali
kapsaminda iki konser verdi, ayni yil Daniel Hope ve Vadim
Repin ile basarili bir Avrupa turnesine imza atti. Topluluk

2018’de Daniel Hope ile baslayan ve Nemanja Radulovic ile



devam eden Avrupa turnesinin son duragi olan Théatre des
Champs Elysées’de ayakta alkislandi.

Kiresel salgin nedeniyle konser salonlarinin kapali kaldig
2020—2021 sezonu boyunca Borusan Klasik tizerinden canli
ve kayittan yayinladigi radyo konserleri ve borusansanat.

tv'de ekranlarda izleyicileriyle bulusan BIFO, bu siirecte
Sascha Goetzel, Giirer Aykal ve Patrick Hahn'in yani sira Carlo
Tenan, Nayden Todorov, Gabor Kéli, Cem Mansur, Cemi’i
Can Deliorman, Rengim Gokmen, Garrett Keast, Alexander
Liebreich, Domingo Hindoyan, Thomas Résner, Stanislav
Kochanovsky gibi pek ¢ok sefi ve Giovanni Guzzo, Jan Mracek,
Camille Thomas, Daniel Hope, Valentina Lisitsa gibi pek ¢ok

solisti konserlerinde agirlad.

m The history of the Borusan Istanbul Philharmonic Orchestra
(BIPO) starts with the Borusan Chamber Orchestra, one of the
first ventures in the field of culture and the arts by Borusan
Holding, a leading industrial conglomerate in Turkey. In

time the chamber orchestra was transformed into one of

the country’s best symphonic ensembles under its honorary
conductor Giirer Aykal. Performing under its former artistic
director and principal conductor Sascha Goetzel between
2009-2020, BIPO has become a prominent element of
Istanbul’s cultural scene. The orchestra performed at the
Opening Festivities of the 2010 Salzburg Festival, also received
the Turkish music magazine Andante’s ‘Best Orchestra of the
Year” award in May 2010. In 2014 BIPO had the privilege of
being the first ensemble from Turkey to be invited to BBC
Proms and performed at the concert titled ‘Oriental Promise”
under Goetzel to critical acclaim. BIPO decided to continue
with Patrick Hahn as Art Consultant and Principal Guest
Conductor for two seasons, who was hosted for the first time
in August 2020 as a guest conductor.

Since its first season 2000/1 BIPO has regularly given
concerts in Istanbul, was invited to Istanbul, Eskigehir,
Ankara, Ruse Music Festivals and BBC Proms and appeared
at special events at Megaron Hall, Athens and Palais de
Bozar, Brussels. BIPO became the resident orchestra of the

International Istanbul Music Festival between 2003-2018.



They had officially opened the festival every year with
concerts at Hagia Eirene, also accompanied top soloists
throughout the festival. Enjoying the privilege of giving
world premieres of major Turkish and international works
at the festival, BIPO is also the resident orchestra of the
International Leyla Gencer Voice Competition.

The world-class soloists BIPO has accompanied to date
include stellar names such as Renée Fleming, Lang Lang,
Hilary Hahn, Elina Garanca, Juan Diego Flérez, Angela
Gheorghiu, Joseph Calleja, Maxim Vengerov, Roberto Alagna,
Rudolf Buchbinder, Nicola Benedetti, Sarah Chang, Murray
Perahia, Bryn Terfel, Isabelle Faust, Branford Marsalis,
Martin Grubinger, Steven Isserlis, Viktoria Mullova, Natalie
Clein, Katia & Marielle Labeque, Daniel Miiller-Schott,
Nadja Michael, Isabelle van Keulen, Julian Rachlin, Thomas
Hampson, Sabine Meyer, Michel Camilo, Arcadi Volodos,
Ayla Erduran, Hiiseyin Sermet, Idil Biret, Fazil Say and the
Juilliard String Quartet. BIPO also gave concerts under the
conduction of Igor Oistrakh, Krzysztof Penderecki, Emil
Tabakov, Pavel Kogan, James Judd, Alain Paris, Ion Marin,
Justus Frantz, Joseph Wolfe, Andreas Schiiller, Joseph
Caballé-Domenech, Rengim Gékmen, Kamran Ince and Ryan
McAdams.

Since taking up the baton in 2009, Viennese conductor
Sascha Goetzel contributed greatly to the orchestra’s
repertoire and its new aim to become one of the best
symphonic ensembles of Europe. 2009-10 was a remarkable
one when BIPO released its first international CD, Respighi,
Hindemith, Schmitt under the Onyx label. Their second

CD with Goetzel, Music from the Machine Age, was released
in 2012, third CD featuring works of Rimsky-Korsakov,
Balakirev, Erkin and Ippolitov-Ivanov was released in 2014;
fourth CD Turnage & Berlioz was released in 2018 again

by Onyx. BIPO accompanies Ksenija Sidorova on Carmen,
her first album recorded with the prestigious classical
record label Deutsche Grammophon and released in June
2016. The CD recording titled Tchaikovsky: Violin Concerto;
Rococo Variations (2017) and Baika (2018) performed by

violin virtuoso Nemanja Radulovi¢ accompanied by Borusan



[stanbul Philharmonic Orchestra under Sascha Goetzel has
been released under Deutsche Grammophon label.

With a strong commitment to fostering and advancing love
and appreciation for classical music, BIPO has become the
major constituent of a social responsibility project. Under
the title of ‘Special Concert”, BIPO has performed under
the baton of a leading figure from the Turkish business and
art scene, whose donations provided scholarships for young
talents to study at prestigious institutions.

In February 2016, the orchestra went a tour from Vienna to
Germany and received positive reviews from the European
press. In February 2017, they performed two concerts as part
of the Hong Kong Arts Festival, and in the same year made a
successful European tour with Daniel Hope and Vadim Repin.
BIPO was applauded at the Théatre des Champs Elysées, the
last concert hall of a European tour that began in 2018 with
Daniel Hope and continued with Nemanja Radulovic.
During the 2020/21 season, when the concert halls were
closed due to the global pandemic, BIPO met with its
audience via Borusan Classic, live and recorded radio
concerts and on the screens of borusansanat.tv; in this
process, as well as Sascha Goetzel, Giirer Aykal and Patrick
Hahn, many guest conductors as Carlo Tenan, Nayden
Todorov, Gabor Kéli, Cem Mansur, Cemi’i Can Deliorman,
Rengim Gokmen, Garrett Keast, Alexander Liebreich,
Domingo Hindoyan, Thomas Résner, Stanislav Kochanovsky,
also hosted many soloists such as Giovanni Guzzo, Jan

Mrécek, Camille Thomas, Daniel Hope, Valentina Lisitsa.

PROGRAM NOTLARI

Igor Stravinsky
Feu d'artifice, op.4 (Fireworks)

Stravinsky’nin bir opus numarasina sahip birkag erken
bestesinden biri olan Fireworks (1908), besteciyi tin
kazanmaya iten roliiyle belki de en 6nemlisidir. Gercekten
de Ballet Russes Uyelerinin dikkatini ceken ve Stravinsky'nin

cigir agan balelerinden ilki olan Ates Kusu’nun (1910)



bestelenmesine yol agan iste bu eserdi. Fireworks, 1908
baharinin sonlarinda sadece alti haftada bestelenen

orkestra icin kisa, parlak bir gésteri. Calisma, Stravinsky’nin
yuzyilin basindaki Rus senfonik stiline bor¢lu oldugunu
gosteren bir 6zellik olan kromatik renk ve diyatonik temalari
yan yana getirmesiyle dikkat gekiyor. Aslinda Stravinsky,
Fireworks’l, Stravinsky’nin eseri kendisine sunmadan 6nce
6len 6gretmeni ve akil hocasi Rimsky-Korsakov'a géstermek
amaciyla besteledi. Stravinsky'nin ilk calismalar biraz kat

da Fireworks onun kompozisyon olgunlugunun habercisidir.
Daha dikkate deger 6zellikler arasinda, Ates Kusu’nun virtiiéz
orkestrasyonunun habercisi olan ustaca enstriimantal efektler
yer aliyor. Stravinsky’nin muziginin ayirt edici 6zelligi haline
gelen asimetri ve 6ngorilemezlik, bestecinin daha 6nceki
eserlerinin dizenliligine zithk saglayan bir bicimde mevcuttur.

(Siire 47)

Tan Dun

ikili Kongerto, keman, piyano, yaylilar orkestrasi ve vurmalilar igin*

Eser, New Century Oda Orkestrasi, Odessa Classics Festivali,
istanbul Mizik Festivali ve Borusan Sanat tarafindan siparis
edildi. Kemanci Daniel Hope, “Tan Dun'u 8-9 yildir taniyorum”
diyor; “Muhtesem bir besteci. Cok vizyon sahibi biri. Dogu ve
Bati'nin sinerjisi hakkinda ondan ¢ok sey 6grendim. [...] Siparis
tzerine eser yazmayi dustintip distinemeyecegini sormanin
harika olacagini distindiim. Ona ulastim ve hemen evet dedi.
Eser enerji dolu, guizel renklerle dolu [...]Asya ses diinyasindan
gelen sesler, yalnizca Tan Dun’un yapabilecegi sekilde Bati'ya
ulasiyor.”

Eser, Tan Dun’un birkag yil 6nce yazdigi orkestra igin l¢lu

bir kongertodan uyarlanmistir. Tan Dun, New York Times'a
verdigi réportajda, “Muzik benim dilimdir” diyor. “Bana gére
‘Bati’ ve ‘Dogu’ sadece konusma bigimleri - ya da yemek
pisirme bicimleri gibi... Ben bir sefim ve bazen tarifimin
orkestrasyonlarim gibi oldugunu distiniyorum. Benden
yemek yapmami istemeniz ¢ok sikici olurdu. Dogu ve Bati
benim icin bir arti birin bire esit oldugu essiz bir tarif haline
geldi.” (Sure18’)



Tan Dun
Passacaglia: Secret of Wind and Birds

Doganin sirri nedir? Belki sadece ruizgar ve kuslar bilir...

Carnegie Hall ve Amerika Birlesik Devletleri Ulusal Genglik
Orkestrasi benden yeni bir eser yazmami istediginde, hemen
doga harikasini ve gelecegin hayalini yaratip paylasmayi
distundim.

Baslangicta, insanoglu muzigi ilk icat ettiginde, hep dogayla
konusmanin, kuslarla ve riizgarla iletisim kurmanin bir yolunu
aradik. Cin muziginin eski 6rneklerine bakildiginda, doganin
ve 6zellikle kuslarin seslerini taklit eden o kadar ¢ok beste var
ki. Bunu akilda tutarak, besteledigim kus seslerini kaydetmek
icin alti eski Cin enstrimani olan guzheng, suona, erhu, pipa,
dizi ve sheng kullanmaya karar verdim. Kaydi cep telefonlarinda
calinabilecek sekilde bicimlendirdim, cihazlari enstriimanlara
donustirdum ve siirsel bir dijital kuslar ormani yarattim.
Senfoni orkestrasi sik sik yeni enstriimanlarin eklenmesiyle
genisler; dijital kus seslerini tasiyan cep telefonunun, bugiin
hayatimizi ve ruhumuzu yansitan harika bir yeni enstriiman
olabilecegini dustindim.

Dogada bulunan sayisiz ses ve renk diizenini desifre etmek her
zaman i¢cimde yanan bir tutku olmustur. Leonardo da Vinci bir
keresinde, “Havadaki kuslarin hareketlerinin bilgisine ulagsmak
icin, 6nce ruizgarlarin bilgisini elde etmek gerekir, bunu suyun
hareketleriyle kanitlayacagiz” demisti. Riizgarin ve kuslarin
hareketlerini kesfetmek i¢cin hemen bu dalga ve su fikrini bir
yansitma olarak almaya karar verdim. Aslinda kuslarin nasil
uctugu, riizgarn nasil estigi, dalgalarin nasil dalgalandigi...
Dogadaki her sey bana cevap verdi... Melodi, ritim ve renk ile
sesleri bir gecis halinde yapilandirdim.

Bana gore bir passacaglia, karmasik varyasyonlardan ve gizli
tekrarlardan olusur. Bu parcada, orkestrasyon yoluyla yapi,
renk, armoni, melodi ve doku ile oynuyorum. Boylece eser,
cep telefonlarinda calinan eski Cin enstriimanlarinin sesleriyle
bashyor, dijital kuslardan olusan bir koro yaratiyor ve gelenegi

gelecege tasiyor.



Sekizli kaliplarin gelisen dokuz tekrari ile eser, orkestra
tyelerinin ilahiler séylemesiyle aniden kesilen bir doruga ulasir.
Bu ilahi, eski efsaneyi ve doganin giizelligini yansitir. Sonunda,
riizgarlar, yayhlar, tGflemeli ve vurmalilar birlikte dev bir kus
olarak haykirir. Bana gore bu son ses, gelecekteki bir diinyanin
riyasi olan Phoenix’in sesidir. (Stire 12”)

— TAN DUN

Igor Stravinsky
Ates Kusu Suiti (1919)

I. Introductione (Giris)
Il. U'Oiseau de Feu et sa dance (Ates Kusu ve dansi)
I11. Rondes des princesses (Prenseslerin dansi)
IV. Danse infernale du Roi Kastschei
(Kral Kasgay'in cehennem dansi)
V. Bérceuse (Ninni)
VI. Finale (Final)

Rusya'da dogan, 1917'den sonra Avrupa'ya yerlesen, 89 yasinda
Amerika'da 6len ve cenazesi ucakla Venedik’e géturulerek
Santa Micaela mezarligina gémdiilen Igor Stravinsky’nin,

tunlt bale ustasi ve emprezaryo Sergei Diaghilev’in (1872
Novgorod-1929 Venedik) ilgi ve yardimiyla ilk ti¢ balesi
—1910'da Ates Kusu, 1911°de Petruska ve 1913'te Bahar Ayini—
sahnelenmis; sonra da Stravinsky’nin Bulbul (1914), Pulcinella
(1920), Mavra (1922), Tilki (1922), Dugtin (1923), Oedipus

Rex (1927) ve Apollo (1928) adli eserlerini yine Diaghilev
izleyicilere sunmustu. 1907'de Paris’te diizenledigi bes
konserle sanat yasamina baslayan, ertesi yil Mussorgsky'nin
Boris Godunov Operasi’'ni tinlii bas Salyapin ile Paris
Operasi’nda gercgeklestiren Diaghilev, 1909’da Borodin'in
Poloveg Danslari’ni, 1910'da Rimski-Korsakov'un Sehrazat'ini
da sahneye koymustu. Diaghilev, eski bir Rus masali olan

Ates Kusu'nu daha 6nceden biliyordu ve eski 6gretmeni, Rus
bestecisi Anatol Liadov'dan bu konu tlizerine bir bale yazmasini
istemisti. Ancak epey vakit gegcmesine karsin, is strtincemede
kalinca ve ustelik Liadoy, isin iyi gittigini, hatta nota kagidini

bile satin aldigini (!) séyleyince, ayni 6neriyi 1909'da geng



Stravinsky’ye yapti. Rimsky-Korsakov'un yetenekli 6grencisi
Stravinsky, ilk Opus numarasini verdigi senfonisini hocasina
ithaf etmis, Op.3 Scherzo Fantastique’i onun 6gutleriyle
islemis, Op.4 Donanma Muzigi'ni (Feux d'artifice) yine Rimski-
Korsakov'un kizinin dugtinii icin bestelemisti.

Bu eserlerin yorumunu Aleksander Siloti yonetiminde St.
Petersburg’da izleyen Diaghilev, Stravinsky'nin aradigi

besteci oldugunu anladi ve Ates Kusu’nu bale muzigi

olarak istemeden 6nce, Grieg'in Kobold'unun bale icin
orkestrasyonunu, Chopin’in iki piyano pargasini Les Sylphides
balesi icin hazirlamasini teklif etmis; sonunda da Ates
Kusu’nu 6nermisti. Stravinsky, 1909 sonbaharinda Rimski-
Korsakov'un kir evinde calismaya basladi. Miizigini ona
piyanoda caliyor, Rimski-Korsakov da “Durdur su berbat seyi,
yoksa sevmeye baslayacagim!” diyordu. Rimski-Korsakov da
daha 6nce, 1902’de ayni konu tizerine Oliimsiiz Kascay adli
bir opera yazmis ve eser 1902’de, Moskova'da oynanmisti.
Ucreti olan bin ruble de Aralik sonunda eline gecen Stravinsky,
muzigi 18 Mayis 1910’da Petersburg’da tamamladi ve Rimski-
Korsakov’un oglu Andrei’ye ithaf etti. Ertesi ay son provalari
izlemek Uzere Paris’e gitti. Deneme ustasi, yorulmaz yetenek
arayicisi Diaghilev muizigin kalitesinden hosnuttu: Ates
Kusu’nu canlandiracak olan bag balerin Tamara Karsavina'ya
“Ona dikkat et, tintin arifesindeki adam O” diyordu.
Stravinsky’nin aldigi, ilk snemli ve genis ¢capli, bu nedenle

de onu biraz kaygilandiran bu ismarlama muzigin, Ates
Kusu'nun librettosunu Michel (Mikhail) Fokine hazirlamisti.
Koreografisini de Fokine’in gerceklestirdigi iki sahnelik bale
muzigi ilk kez Gabriel Pierné yénetiminde 25 Haziran 1910'da
Paris’in Théatre National de I'Opéra sahnesinde izlendi ve
bestecinin ilk blytk basarisi oldu.

Ates Kusu’'nun dykusu kisaca soyle: Birinci sahnede Prens Ivan
ormanda avlanirken yolunu sasirir, 6lumsiz Kascay'in buyuli
bahcesine girer. Burada, dallarinda altin yemisler sarkan
glimus bir agacin Ustunde goz kamastirici isiklar sagan yarisi
kadin, yarisi kus garip bir yaratik gériir ve okla onu vurmak
isteyince Ates Kusu ucarak kagar; ancak prensin kurdugu
tuzaga yakalanir, yalvarinca da prens onu birakir. Ates Kusu

bu iyiligi karsisinda ona bir tily verir, dara distince bu tuyu



havaya kaldirmasini sdyler. Birinci sahnede tutsak Prenses
Zarevna agir tempoda, yine tutsak 13 prenses esliginde belirir,
dans ederek Ivan'a yaklasir, Ivan korkarak saklanmak ister.
Guzel prensesler agactan meyve kopararak oynarlar. lvan
bunlarin en glizeline, Zarevna'ya asik olur; ancak prenses

ona kagmasini, yoksa Kascay'in onu tasa dondurecegini
soylerse de lvan gitmez, savasacagini belirtir. Uzaktan
duyulan trompet sinyallerinden sonra hava kararir, yeraltindan
cikan iki kafali girkin yaratiklar lvan’i cevreler ve korkung

bir gurultiyle, homurdanarak Kascay gelir. O anda Ivan

sihirli tyl animsayarak onu sallar. Cok kizan Kasgay onun
oldurilmesini emreder. Ates Kusu hizla yardima gelir, parlak
altin kilici ile sahneye girince bas déndurtict bir dans baslar,
yaratiklar kagisir. Ates Kusu, Kasgay'in ruhunun sakli oldugu
dev yumurtayi géstererek kurtulmalarinin ona bagl oldugunu
soyler. Ivan kiliciyla yumurtayi parcalayinca tiim tutsak prens
ve prensesler kurtulur, Ivan glizel prensesine kavusur.

Ates Kusu Bale Muzigi aslinda 100 kisilik orkestranin

caldigi 19 dans ve onun yarisi kadar da gegis muziklerinden
olusuyordu. Stravinsky, bunu 6nce 1911'de alti bolimli bir
suit haline getirdi; sonra da 1919'da yeniden orkestrasyonunu
yapti. Genellikle glinimuizde, orta buyuklikteki orkestra ile
yorumlanmasina karsin Stravinsky, 1945'te esere ti¢ pantomim
daha ekleyerek Senfonik Orkestra Suiti adiyla daha kisitli
orkestra igin bir diizenleme daha yapmistir.

Stravinsky’nin Ruslara has romantik duygusallik, kendine 6zgti
Slav ritmi ve Debussy'i animsatan izlenimci renklerle ustaca
isledigi Ates Kusu onun en olgun eseri olmasa bile, en sevilen
eserlerinin basinda gelir. Stravinsky, 6zellikle insancil unsurlari,
prens ve prensesi diatonik olarak (tam ve yarim sesleri diiz
bir sira seklinde) obuanin duygulu anlatimiyla canlandirmis;
siddetli, vahsi Asya ritmi ve rahatsiz edici kromatik tarzda

(art arda yarim sesli degisken sirali) tini kombinasyonlari

ile 6zellikle Kascay’i, seytani unsurlari yansitmistir. inatgi
tekrarlarla, birbiri tizerine yigilan ritimlerle, saldirgan tarzda
6lcu degisiklikleriyle, rahatsiz edici bas eslik (ostinato) ile
gelecekteki Stravinsky’nin 6zelliklerini duyuran Ates Kusu'nu
elestirmenler de cok iyi karsilamistir: 2 Temmuz 1910 tarihli

Llllustration canh, kivilcrmli muizigin herkesi hayran biraktigini



yaziyor; 27 Temmuz 1910 tarihli LEcho de Paris o zamandaki
bale miiziklerinde hi¢ bulunmayan nitelikleri, 6zellikle senfonik
stilin yarattig1 sekilsel buttinliik ve polifonik kombinasyonlarin
dahice uyumunu éviiyor; 26 Haziran 1910 tarihli Le Matin
gazetesinde Alfred Bruneau ise tiim elestirilerin ortak noktasini
belirterek soyle yaziyordu: “En sonunda kesin guizellikte,
timuyle yeni ve cok anlamli bir eser. Koreografi sanatinda
buna benzer bir sey tanimiyorum; bu kendi tarihinde bir
dénum noktasi olacak sanirm.”

O dénemde sergilenen bale muziklerinin cogu, Rimski-
Korsakov'un Sehrazat'i, Chopin’den derlenen Les Sylphides
gibi dogrudan dogruya dans i¢in yazilmamisti. Glazunov ve
Tchaikovsky'nin bu alanda Stravinsky ile karsilastirilmasi da
biraz glictli. Clinkl Stravinsky, Lincoln Kirstein'in yazdigina
gore, koreograf Fokine ile giinlerce birlikte calismis, sahne
sahne, cimle climle tim muzigi elden gegirmis; ayni zamanda
lvan roltinde de dans edecek olan Fokine'in tlim bilgisi

ve deneyimi muzigin siiresinde, niteliginde, karakterinde

etkili olmustu. Dekoru ve kostiimleri hazirlayan Aleksandr
Golovin’in de eserin basarisinda katkisi buytiktt. Ayrica
oykude Bingtizel adiyla anilan gtizel Zarevna'yi Fokine'in karisi
Vera Fokina'nin, Biiytcl Kasgay’i tnlt Enrico Cecchetti’nin
canlandirmasi esere ilgiyi artirmisti.

Stravinsky’nin 1919 versiyonuna gére Ates Kusu birbirine

bagli calinan su alti bolimden olusur: 1- Giris (Introduction):
12/8'lik 6lctide ortadan da agir (Molto moderato) tempoda ve
bas yaylilarin duyurdugu gizemli bir atmosferle girer. Surdinli
korno cagrisi ingiliz kornosunda yankilanir. Biyiicii Kasgay'in
renkli bahgesi zarif bir muzikle tahta tfleme calgilar, keman ve
viyolonsellerin armonik sesleri esliginde yansitilir; 13 prenses
de bahgededir... 2- Ates Kusu ve Dansi (L'Oiseau de Feu et sa
dance): Ani bir hizlanmayla, ¢cabuk ve yirtici (Allegro rapace)
tempoda Ates Kusu'nun girisi duyurulur. Yayli calgilarin ve
tahta tiflemelerin dalgalanan bir temasiyla Ates Kusu’nun
dansi canlandirilir. Kus ani hamlelerle meyveleri koparir. Fluttin
virtiioz kadanslari bu canlhg sergiler. lvan kusu yakaladig;
anda dans kesilir. Bir ¢irpinmadan sonra fliit ve Ates Kusu ¢ok
canli (vivace assai) tempoda uzaklasir... 3- Prenseslerin Dansi

(Rondes des princesses): Agir tempoda fliit ve yayli calgilarin



baslattigi lirik ezgi, tutsak prenseslerin eski Slav geleneginde
ask tanricasi onuruna yaptiklari Korovod dansini simgeler:

12 tutsak prenses glizel Zarevna'yi ve lvan’i ortalarina olarak
ronde’larini sergiler. Zarif ezgi arp esliginde obua tarafindan
duyurulur... 4- Kral Kascay'in cehennem dansi (Danse infernale
du Roi Kastschei): 3/4'luk 6l¢tide, cabuk ve vahsi (Allegro
feroce) tempoda korkutucu vurusla giren bu cehennemi dans,
ozellikle Kasgay temasiyla ilgi ceker. Guiclt davul vuruslaryla
noktalanan canli ve hizli ciimleler orkestranin virttioz
anlatimiyla suirerken birden ses azalir. Burada Stravinsky'ye
6zgu tipik vahsi ritim ilk kez sergilenmektedir... 5- Ninni
(Berceuse) Bolumii 4/4'ltk 6lctide, Andante (agirca) tempoda
girer. Bu zarif ninnide 6zellikle fagot solosu dikkati ceker.
Ates Kusu altin meyvali agacin altinda sakinlestirici sekilde
dans etmektedir; boylece ortam yatisir, Kascay uyutulur...

6- Final (Finale): 3/2’lik 6l¢tide koral benzeri gérkemli ve
térensel (Maestoso) tempoda baslar. Kornonun yaylilarin
tremolosu esliginde duyurdugu yumusak ezgi, Kasgay'in
glicli temasinin hafif yansimasi veda havasindadir. Ancak
daha sonra miuzik yogunluk ve heyecan kazanir. Temalar, ayni
notalarin zaman zaman degerinin degismesiyle varyasyonlara
donusir. Bu arada lvan 6lumsutz Kascay'in ruhunun sakladigi
yumurtayi kirarak onu 6ldurecek, prensesleri ve Ates

Kusu’nu kurtaracaktir. Giderek gticlenen tema sonra parlak
bir final olarak eseri sona ulastirir. Giin 15181 dogdugunda

lvan sevdigi glizel prenses Zarevna’nin elini tutmus, herkes
ozgurlugune kavusurken ana tema mutlu ve sevingli bir ilahiye
donusmustar. (Sure 21')

— iRKiIN AKTUZE
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SERVICE SPONSORS

Saglik
Healthcare

AMERIKAN
HASTANESI

is Saghigi ve Guvenligi Danismanligi
Occupational Safety and Health Consultancy
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PiLAziA

Stratejik Arastirma
Strategic Research

GFK

Sosyal Medya Takip ve Analizi
Social Media Monitoring and Analysis

@ SOMERA

CRM Yazilim
CRM Software Development

AGC

CRM Danismanhig
CRM Consulting

Q UZMANCRM

Mobil Uygulama Yazilim
Mobile App Development

loodos

Dijital Reklam Danismanlig
Digital Advertising Consultancy

*Mp

izleyici Deneyimi
Audience Experience
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FESTIVAL CAMPAIGN
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PROMOTIONAL SUPPORT
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muzik.iksv.org

© istanbulmuzikfestivali © muzikfestivali © istanbulmuzikfestivali
#istanbulmiizikfestivali #iksu
2 : , . .
EH IKSU Mobil #istanbulunsesleri #30yildirburada
#istanbulunrenkleri #iksuseveseve

[stanbul Miizik Festivali, Istanbul Kiiltiir Sanat Vakfi (IKSV) tarafindan diizenleniyor.

Istanbul Music Festival is organised by Istanbul Foundation for Culture and Arts (IKSV).

Programda degisiklik hakki saklidir.

Programme subject to change.

istanbul Kiiltiir Sanat Vakfi

Istanbul Foundation for Culture and Arts
Nejat Eczacibas! Binasi

Sadi Konuralp Caddesi No: 5

Sishane 34433 Istanbul

T(212) 334 07 00

F (212) 334 07 02

E music.fest@iksv.org

muzik.iksv.org
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